


a AMAA AAALAAADADAAD ALAA DADA S SAE AES A EA IIAA SS 
me a ee ne eee 





























+ TIGIVIITS C44 Gey aeeuse. 





MRRRRRALARARARARRR RRR AAR 











VVIVVVVOPPOV VV VPOVVPPPrVrrV rrr rrr rrr rrr rerrrrr rrr rrrrrr sr 
Twenty-fifth Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00.— Annually. 


VOL. LI—NO. 12 NEW YORK, WEDNESDAY, SEPTEMBER 20, 1905 WHOLE NO. 1330 


THE VENICE OF AMERICA, CALIFORNIA. 


The Home of Music, Art and Literature. 


THE VENICE CHORUS OF CHILDREN 
Sydney Lloyd Wrightson, Director. 








THE MUSICAL COURIER. 








New Yo York. 


Mr. F R: ANCIS STUART, 


Teacuece or Sivcinc. Purit or LaMPerTI THE 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lampesti. 

Summer Rates May : to October 1. 

Studios 1103"4 Carnegie Hall, New York. 



















































































INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Caarnecte Hatt, New York. 
Telephone: 2634 Columbus 
MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York 


HUBE RT “ARNOLD, 
VIOLINIST--INSTRUCTION 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus 
C. WHITNEY COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, New York. 


PAUL : S SAV AGE 
VOICE CULTURE 
803 Carnegie Hal), 
New York 
Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing. 
Ear Training, Musical Stenography All materials 
copyrighted. No authorized teachers in Greater 
New York. 
New York School, 
11s Carnegie Hall 


Brooklyn, 
48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


Studios: 1771 Madison ave., cor. 116th st., New 
t 248 Putnam ave., Drooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at special terms 


8:0 Carnegie Hall, New York City 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York City 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemb'e, Instruction, Accompanist 
143 Carnegie Hall, New York. 


DOUGLAS LANE, pare 
Management Stephen Arnold 

s E. 14th St Room 

V oc ul Instructs on, Tone Spec ialiet 

sth Ave., New York; 558 Broad St 


” Studios, 13 
Newark, N. J 


FRANK L. SE ‘AL : 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESEYTERIAN CHURCH. 
Instruction, Organ Recitals, Conducting. 
»2 West 88th Street. 





Miss JOSE p HINE MILDENBERG 
DRAMATIC SOPRANO 


Voice Culture 
\ddress 836 Carnegie Hall 


RIC H. ARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION 
208 East Sixty-firat Street, New York. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





MME. C. pe RIGAUD 


Will reopen her studios October 1. Vocal Instruc 


tion and Repertoire. Training for Concert and 
Opera. Address 2647 Broadway. ‘Phone 1152 
River Assistant Te achers for Acting, Piano and 


Languages 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizxky MetHop 
Studio: Carnegie H all, New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 


161 West tosth St., New York 


HUGH WILLIAMS, 


BARITONE 
Concert and Oratorio Song Recitals. Vocal In 


struction The Aberdeen, 17 and 19 W. 32d st 
"Phone: 3400 Madison 


STAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano 
Wednesday and Saturday, 302 Carnegie Hall 
Address care of Musical Courier 


Signor FILOTEO GRECO, 
Tue Art oF SIncInG 
Studio: 62 East Thirty-fourth street, New York 
Telephone: 3747 Madison Square 


PERRY AVERILL—Barirone, 


OPERA—ORATORIO—CONCERT 
axnp VOCAL INSTRUCTION 


220 Central Park South, New York 





ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,’ 
$3 East 56th St orner Madison Ave.) 





MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone. Perfect Diction in English, German 
French and Italian Residence Studio 

No. 39 West Twentieth St., New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO 


Concerts, Song Recitals 
404 Carnegie Hall 


\LICE BREEN, soprano 
TEACHER OF SINGING 


Perfect method of voice production. Successful 
pupils in Europe and America Opera, Oratorio 
Concert, Repertoire Tonal quality and refined 
style endorsed by Patti, Calvé, De Reszké and 
other celebrities. Voice trial free by appoint 
ment 

Studio, Carnegie Hall, New York City 


EDWARD STRONG, 
TENOR 
7 West Ninety~second Street, New York 
"Phone: 1424 River 
F RE DE RIC K E. B RIST dL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 









EFF IE S STE WART, 
DRAMATIC SOPRANO. 
Vocal Instruction, 
Concert and Oratorio. 

35 West Eleventh St.. New York. 

ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION, 
So Washington Square East, New York. 








EUGENE HEFFLEY, 
PIANIST AND TEACHER 


Studis: zo7-708 Carnegie Hall 





BRUNO HUHN, 


58 West _Fifty-seventh Street, New York. 
Piano and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 





Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: 507 Madison Ave., corner pet St., 
ew Y 


» - Pre 
ENRICO DUZENSI, opera Tenor 
Teacher of Tenor Roberts, Paula Woehning. solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 
Good voices cultivated by contract. 
145 East Eighty-third Street, New York 





ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
341 Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hal! 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall 
Address: 80 Washington Square East, New York 

















Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall 
Residence: 697 East 141st Street, New York 


MRS. H. O. BROWN, 
PIANO TEACHER 


Children and Beginners a Specialty. 





Instruction at Residence 
Address: 479 West 146th Street, New York. 


RICHARD T. PERCY, 


Columbus Room 1201, 
Carnegie Hall 





Tel.: 1351 


GUSTAV HINRICHS, 


Conductor Metropolitan Opera an 
University 
idio for Voice Culture and Repertory, 
138 Fifth Avenue, New York 


d Columbia 


POWERS-HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice Piano 
Studio ‘tend invariable address): Carnegie Hal! 
New York In Europe for the summer Fall sea 
son begins October 9, 1905 


JULIA C. ALLEN, 


VIOLIN SOLOIST AN TEACHER 
CORDELIA FREEMAN, 
\ ‘ CuLrur snp CONDUCTING 
Studios: Carnegie Hall, New York: Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 

Metropolitan School 

161 West Ninety-third St 


of Opera 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky ir 8o4 
Ihe Mosher--Burbank Lecture Recitals 


Address: too East Seventy-third street, New York 


HENRY SCHRADIECK'’S 
VIOLIN SCHOOL, 
\ i Pian Theory and Ensemble Playing 


1 Studio 


5; Washington Ave., Brooklyn, N. Y 


Residence ar 


EDWIN H. LOCKHART, | pgasso 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studi 8:6 Carnegie Hall, New York 


E. MIRIAM COYRIERE, 


HOME AND FOREIGN TEACHERS’ AGENCY, 


150 Fifth Avenue, New York City 
The Musical Department of this Agency recom 
nends t Universities, C: eges Conservatories 
ind Schools Send for Bulletin 


MARTHA MINER, 
SOPRANO 


, E. ssth Street Phone: 3924 Gramercy 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
With Tae Musrcat Covaier. Organist-Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: 954 Eighth 
Ave.. corner s6th St., New York ‘Thone: 452 
Columbus 


EMILY WINANT, 


VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 





MME. A, HERZOG, 
VOCAL TEACHER, 
s03 Carnegie Hall 
Residence: Hotel St. George, Brooklyn 
In Europe May 15 to September 15 





SERRANO VOCAL AND PIANO 
INSTITUTE, 
323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Senrawno, 


teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 





Mr. anp Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales : 
Voice Production and papertetee. 
Studio: rog Carnegie Hall, New York 
Telephone: 13s0 Columbus 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West roth St... New York. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studi 163 East bed Street, New York 





Miss ADELE MARGULIES, 


PIANO INSTRUCTION 
Sherwood St 


s8 West Fifty-seventh Street New York 








HEINRICH MEYN, 


TENOR 
Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Ha 
Residence: 167 West Sixty-fourth Street. 


CARL VE NTH, 
VIOLIN SCHOOI 


nth Avenue 
Brooklyn, New York 


CHARLES HERBERT CLARKE 
TENOR AND DIRECTOR 
f Music Fir hur« f Christ 


Scientist Vocal Instructior 
Carnegie Hall, New York 








SALLY FROTHINGHAM AKERS 
SOPRANO 
Vocal Instructior 201 West 87th Street. 





Phone ! yk R 


ISIDORE LUCKSTONE, 
VOCAL CULTURE TON! EMISSION, 
VOICE BUILDING, STYLE 
REPERTOIRE, FINISH 
8 Fast st Sr 4 ss M CA ( Rie 


FAELTEN SYSTEM IN NEW YORK 


Miss Mabe \ Fre er ate f the Faelten 
Pianoforte S Bost f 8 Personal 
intervie t ever iy except Tuesday and 
I 4 after October 

St ( neg H New York 


BISBEE, Piasisr 


Miss GENEVIEVE 


PIANO INSTRUCTION 
Studios: Cambridge ( rt 432 West Forty-ninth 


DR. FRANKLIN LAWSON, 


St West 4 St.. New York 

Residence: Greene ‘ 

JOSEPH JOACHIM SCHOOI 
STRINGED INSTRUMENTS 
Geraldine Morga rect 

Orchestr : Ce Ye 2 Morgan 


LILLIE MACHIN, 


VOCAL INSTRUCTION 


PLATON BROUNOFI 


VOCAL INSTRUCTION 


Mondays and Thursdays . rr 


rd street, New York 
DR. CARL E. DUFFT. 


Studio: 30 East Twenty-third st.. New York City 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts Recitals Management M. fF Rogers 
s East 18th Street, New York 
Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University) 

INSTRUCTION, PIANO AND COMPOSITION 

100 Hamilton pl 6:11 Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri. P 





Mr. H HOW \RD B ROWN. 
Mrs. DORA TOPPING BROWN, 


Vocat Instavction 
Studi s2s Park Avenue rner 61st Street 
Phe 2203 Plaza 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
Wi resume teaching Monday, Sept eT 8 at 
the Van Dyck Studios, Eight ave : Fifty 


sixth st.. Roon 





FREDERICK W. SC HALSCHA 
VIOLIN SOLOIST 
Instevction. 
git Madison Ave., near 42d St.. New York 


MISS EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils 
_ Studio Residence 
605 Carnegie Hal! 





34 Gramercy Park, 
New York City. 
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NEW YORK. NE W YORK. BOSTON. BOSTON. 
EUGENIE PAPPENHEIM, Vax FEWYoRK Inerirers rorviour Linx. | CLARA E. MUNGER, FAELTEN 
THE CELEBRATED PRIMA DONNA. “scomeaaeeaaes. SS ee an thie PIANOFORTE 
The Evelyn, 101 W. 78th St., New York City. Complete musical education given to students SCHOOL. 


peemaenees 2969 Riverside 
WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
Voice Fvedustion, Diction, Style, Repertoire. 
802 Carnegie Hall, New York. 





SCHOOL OF SIGHT SINGING, EA 
TRAINING, CHORAL AND "PIANO MUSIC. 
EVA B. DEMING, Director 
Studios: Carnegie Hall and Hotel Walton, 
New York, N. Y. 
Circulars mailed upon application. 


GEORGE F. GRANBERRY. 


The Faelten System of Plancforte Instruction. 
Ne:mai Course for Music Teachers. Booklet. 


Address vat October: MERTON ROAD, NEWPORT, R. | 
M.B.DE BOR 











817-818 Carnegie Hall, New York. 


JULIE RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT- FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, — — A LEADING 
VOCAL INSTRU of BERLIN, teaches true 


and congas Saaties ~—~y method of tone production. Pre- 
fe'sionals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in 
tion with European Engagements. 


For information call at Reom 1211, CARNEGIE BALL 


5, C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Halli, New York. 
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from the beginni: 3 the highest perfection. 
~ . & H. CARRI, Directors. 
THE CHURCH CHOIR FXACHSNGE 


Positions secured for organists and singers. 
CHAS. WADE WALKER, 


10 Carnegie Hall, Bs) Higtece Avenue, 
New York City. Albany, N. Y 


HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DaMECK STRING QUARTET. 














1877 Lexington Ave., New York. 
Hill’ EARL H. HILL, Director. 
Sy per = ae Se 93m 
Piano mbie lanes 
Splendid equipment. 
Open al! the Year. 
_JAMESTOWN-ON-CHAUTAUQUA, N.Y. 
Author “a “Analytical Harmony,” andes of 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” etc 
Personal or  -- ee -- Lessons. 


Residence and Studio: 
Pull course tn 
Taser’, 
School 222.22. 
Interpretation, tlie, omplete Musical Analysis,” 
Residence- Studio: Nicholas Ave., 


New 
York. 
MSS. 5. RE VISED. 


lim. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West, New York City. 


GEORGE MURPHY 


TENOR. 
June . fo ca 22, 
bs, Grand Rapids, Mich. 


wns. EDMUND SEVERN, 


Voice and Piano. 
Bamunda Severn, 
Violinist, Composer, Ceacher. 

IN NEW YORK THIS SUMMER. 
SEVERN TRIO. 


studios: 131 West Fifty-seixth Street. 
Phone : %06R Columbus. 


EDWARD JOHNSON, 


Trnor, 
Management: Henry WOLFSsonN, 
181 East I7th Street 
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STARR PIANO COMPANY 


RMRichmond, Ima... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 








(444444 444 4 AA 
















Particular attention st to tone quality and touch eineeieeia 
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(THE METROPOLITAN COLLEGE OP MUSIC). 
Epoar O. SiLveER, President. 


212 West 69th St., NEW YORK CITY. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
159 Tremont Street, 
Boston, Mass. 








CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 
Address: 1494 Tremont Street, Room 69, 
Boston, Mass. 


HEINRICH GEBHARD, 

PIANIST. 
Steinert Hall, Boston. 
JESSIE DAVIS, 

PIANIST 
Concerts—Recitals—Lessous 
Studio: Steinert Hall 

163 Massachusetts Ave.. 





Residence 


Mr. FRANK MORSE, 
And Assisting Teachers 
Vocal Training for Soloists and Teachers. 
go and 32 Steinert Hall, 162 Boylston st., 


MME 








VOCAL INSTRUCTION 
246 Huntington Avenue, Boston, 


Opposite Symphony Hall 
RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 
HELEN WETMORE, 
SOPRANO 
Oratorio, Recital, Concerts 
Steinert Hal Rostor 
MME. EDWARDS’ REPRESENTATIVE 


Boston 


Boston 


GERTRUDE FRANKLIN, 





CARL FAELTEN, Director 


Professional Training for 
Pianis:s and Masic Teachers. 


30°Huntington Ave.,BOSTC N, 





MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave 


Residence Hotel V Westm sinster. 


THE GOTTLIEB CONSERVATORY Of! 





MUSIC, 
oo East 1:6th St.. New York A special class for 
ensemble music and orchestra Director, HERR 
M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Band of Russia. 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 
Home address 107 Thorndike street, Brookline, 
Mass 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal lile. 
DR. B. PRANK WALTERS, Jr., 

Send for Circular./716 Chesteet St, Philadelphia. 


THE STERNBERG SCHOOL OF MUSIC. 


Constantin vow Steaneenc, Principal 


musical education in all branches 
Write for catal 


Complete 
{ qu 
18th St Philadelphia 


Open from September 19 
Fuller Building, to 5S 


HMWAARRIEBT FOs TER, 


MEZZO SOPRANO CONTRALTO: 


OGonoert, 
204 WEST 78th STREET. 


Oratorio, 
*Phoac : 1601 River. 


RMeoital«a. 
Masagcecat, HENKY WOLFSOHN 





SPENCER, 


CONTRALTO 
OM W. Oth St 
Pwows | 448 Riven 
Management 
HENRY WOLFSORN 





HOMER MOOR 


BARITONS.—a= 


|] Address ; 414 Central Park West, MEW YORK 








CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teecher of Interpretation. 


WRITE 


FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, " Wee 224 Street, New York 








Peabody Conservatory of Music of Baltimore 


Staff 





John E Barkworth, 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


of Thirty Eminent European and American 


asters, including 


Alfred C. Goodwin, Ernest Hutcheson 


Otie 8. Boise, W. Ed. Heimendahi, Pietre Minetti, 
Howard Brockway, J C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 





are qualed in America. 


KATE $. CHITTENDEN, Dean of the Faculty. 


10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
> ———- CATALOGU. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 





September 25, — 
Send for Circulars and Catalogues. 

















Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR ™. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Elecution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted to musicin America. Term opened 
Monday. September 4. Illustrated catalogue sent free 
EDGAR M CAWLEY, Director. 


INDIANAPOLIS, IND. 


430 North Meridian Street. 


FALL TERM 
Vi RG | SCHOOL. 


SEPT. 19th. 
Special advantages for acquiring a broad and artistic repertoire 
MES. A. M. VIRGIL, Director, Author of “The Virgil 


Special courses for training teachers 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), etc 


Valuable literature free. Results tell. 
19 West 16th Street, NEW YORK. 


New 'Phene: 3010. 
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ESTABLISHED 1825 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


TERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New Vork, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, SRircso 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
243 to 245 East 23d Street, 


REX ws 25 
ONE PRICE ONLY Sas. 
G AVE A MINIATURE, 4ft. Gin. 












































BW YORK. 






















Smallest Grand Piano in the World. 


94, Regent St., London, W. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Plano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcellent. I ey admired its tonal qualities and the per- 
hection of oe. mechanism. aecwe to me to note the remarkable 
ing and by yr qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe GompPany, 


Manafactcrers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 






























































TONE QUALITIES | MFO. CO. 
SOLE MAKERS, 
DURABILITY [ Wwew EXtawven, Conn. 
—————EEE =, 
WEBER PIANOS. 
Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 
‘New York, May 12, 1904 
* From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 
I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 
The Weber Piano Company 
by Amié E Aeolian Hall, 362 Fifth Ave., near 54th St , N. ¥. 
HEINRICH CONRIED Catalog upon request. Agents in al! principal cities. 
A TT OSE: 4, 
command 











Solo Pianists with the 





WILLIAM H. SHERWOOD 
RUDOLPH GANZ 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Annual Spring Tour 1905. 7 
BRAHM VAN DEN BERG Each artist has had remarkable success using the SMITH 








& NIXON CONCERT GRAND PIANO. 





SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Barior Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
O12 Bast 4th Street Cincinnati. 
Chicago Branch, 268 Wabash Ave. 








Mison & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 


——_ FF 2h CO @ 
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STRAND 
Cabrillo Ship Hotel and 


Los Anceres, September 1905 


HE 


4 
art world of 


the Western States is talk 


music and 





ing of the Venice of 
America, the wonder city that 
has been built on the shores 
the Pacific, 14 miles from Los 
Angeles, Cal. In one year the 


assessed valuation of Venice has 


been increased from $800,000 i 


$4,000,000, This valuation is rep 


esented in part by a magnificent auditorium built in the 


ean, which is the finest auditorium on the Pacific Coas' 
plendidly appointed and equipped with one of the largest 


Art 


with an amphithestre much used for band cor 


rgans ever constructed by the Los Angeles Orgar 


Company 


certs, and a great seating capacity A conservatory or 


what is likely to be a great 
of the 


mn 


rts building, the nucleus of 
atures 
of Abbot 


for its development did 
beautif 


musical also one « valuable fe 


For 


Kinney 


imstitute 

this 
founder, 
mtil 


is 


existed the dreams 
the 
Situated 


of Santa Monica, it is the nearest beach point to the South 


years city 


its but time 


ot « c last year on the Bay 


ern California metropolis, with peculiar climatic conditions 
that make it warmer than Los Angeles in winter and de 
lightfully cool in summer 

Che architecture and color scheme of its principal busi 
ness street, which is known as Windward avenue, make 
it one of the beautiful avenues of the world. Like the fa 
mous Rue de Rivoli in Paris, it is arcaded its entire length 
rhere is a quaint and singularly harmonious combination of 
the New World progress and the Old World architectural 
idea The city derives its name from its canal and Rio 
system which connect it with the great Pacifi The Rio 


system is water in the canals changes 


sO arranged that the 
twice daily with the ocean tide; the pure salt water running 
through the canals acts as a germicide and guarantees the 
the 
Venice, in addition to its canal system, has a splendid 


health of city 


beach, and people enjoy surf bathing in December as well 


us June. There are several unique buildings, including 


im 
1 ship hotel, built after the model of an old Spanish galleon 
and named Cabrillo, after the of California 


Chere are already several beautiful hotels and there is now 


discoverer 


n course of construction a seven story hostelry which is 


to be fitted up in strictly modern fashion. It is to be 

unique on this Coast, in that it will supply its guests with 

1ot and cold salt water baths, and filtered ice water will 
he piped into every room 

[he auditorium is about 7oo feet from shore It has 

seating capacity of 2,200, which can be greatly increased 

y lifting drop sashes, thus converting it into an open ai 


pavilion and annexirg the promenade, that is 25 feet wide 


In this auditorium during the months of July and August 
there was conducted an assembly, which was addressed by 


some of the most distinguished public speakers im the 
country. In the first week of September a great musical 
festival, under the management of Sydney Lloyd Wright 
son, of Washington, D. C., gave pleasure to thousands 
The program filled every hour of the day from to a. m 
intil 1t p. m All of the buildings in the ocean are pro 
tected by a breakwater It is the only breakwater ever 
constructed Ly a private citizen of the United States o 


either ocean. At this writing it is not quite completed 
When finished, its broad top is to be turned into a prom 
enade, which at nicht will be illuminated with colored 
lights 

The Venice band has developed a new bandmaster im 
William Arend, who takes rank with the leaders of this 
country Although he only had about three weeks re 


hearsals before the opening of the season, his band soon 


reached a high state of efficiency. It would not be just to 


make a hetween a band so newly organized 
und those of national reputation, but Mr 


has been complete, in that he has proved himself a past 


comparison 
Arend’s triumph 
master in the art of pleasing the public by the use of dra 


matic action in connection with his music and by catering 


AND SURF 


Auditorium on Long Pier 


a four months Arend s 
Band 


In the auditorium high class attractions will be presented 


to popular taste After engagement 


Band 1s to be succeeded by Ellery’s 


ill the year around 


All of the canal section of Venice is reserved for res 
dences. Each canal has its own distinct flower color schem« 
and to provide plants for this purpose a nursery was « 
tablished, which is now one of the most extensive in the 
West, although in existence only a few months 

Felix Peano, the designer of the Lipton cup, and a mat 
who ranks high in the world of art as sculptor and de 
signer, is domg the beautiful ornamental work on the 
bridges which span the various canals. One of the bridge 

now ¢ unpleted ind consists of a family of dragon 


rhere are many miles of waterways in the canal system, 





ind gondolas have been imported from the Venice of Italy 
to serve models for the construction of other 

The Venice lot owners have formed a ciety for the 
purpose of providing among other things a telephone sy 
tem, a fire and police protection, and a day and might ser 
vice to procure aid in any emergency l fheet tcl 
will be able to reach any portion of the guarded dist t 





i few moments, by a red light notifying him that he 
wanted Most of the development f Venice, so far a 
building construction is concerned, has been confined t 
that portion of the city between the ocean and the cana 
system, but during this winter it is estimated that at least 
100 houses will be built along the canals The Venice Lot 
Owners’ Society also proposes to provide for milk and food 
inspection, for the care of gardens and of the premises of 
absentee owners A miniature railway, the longest of its 
kind in the world, forms a belt line arount the city, serving 
as an amusement for the young, and as a practical utility 
for the residents 

While Venice in its materi ce pment is impressive 
and beautiful, it is the soul of Venice that charms. Back 
of its material construction is the idcal of its founder. He 


wishes to appeal to all who love the true, the good, the 


beautiful; to all who believe the destiny of man is onwar 


and upward. He wishes Venice to spell rest for the tired 





WINDWARD 


body, health for the 


soul 


weary mind, and y tor the seeking 


He wants every man or woman who ts striving for 


the fulfillment of an ideal to find a welcome in Venice, no 


matter what form the search for the ideal takes, nor how 
crude in its expression, nor how humble the devotee. Indi 
viduality and freedom are here to find full expression. All 
speakers who came to the Venice Assembly were told t 
tell the truth as they saw it. The influence of harmony of 


colors, gardens, trees, flowers and rational recreations, such 
as gymnasium work, tennis, boating, yachtiag, fishing; sani 
influence of si 


tary conditions, the and art in develop 


ing higher standards of life making better men and 


women, are all considered 

Lhe puclic buildings of Venice it proposed to keep 
ever open to everyone who has a message for his fellow 
men. It matters not whether he le Jew or Gentile, Chri 
tian or heathen, Buddhist or Mohammedan; it matters not 
whether he is filled with the wrongs of capital and the 
rights of labor, or the wrongs of labor and the ghis 
capital, whether he be socialist or individualist, monarch 
st or democrat lhe ed it nal idea Venice j the 


revival of the ancient Greek Academy, with the evolution of 





truth through the friction of untrammeled minds engaged 
search for it 
Venice, although a marve f rapid development, has only 

tarted in its career Jun from the enthusiasm with 

which those who are interested are entering into its de 
velopment, it is likely to riva t! gh ina different wa 
the fame that it prototyyp n Italy had in the Middl Ap 
i¢ plan of the Pacific Vemies broad that it leave 
pienty off ni expansion along ne { beauty and of 
t r gener mi 
L. E. Behymer. 
he musical terary and art att t Venice wi 
in charge of Behymer and Seare for the ning year 

Mr. Behymer has for the past fifteen years brought to Lo 

\ngeles the best musical attractions that come to the Pacifx 

( st, and he has had m ¢ influence n the musical life 
t city than any other per lie ha wiven time 
ength and help to whatever w d torward the cause of 
He | ed ited the pul to demand the best n 
by giving then pportunit { be ge the best 
rtists, and it 1 testimonial t gl tandard that 
rege audiences attended the perfor neces last winter of the 
Metropolitan Opera ( ompany Savage Opera Company 
Melba, Paderewski, Gadski, De Pachmann, Bispham, Krei 
er, the Dolmetsche Kneise Mante Tronve May Fes 
tival and “Everymat which was given here with mi 
etting tor the first time it ‘ untry 
For the coming season Mr. Behymer w manage Huge 
Heermann, Harold Bauer, imma |! ‘ Beatrice Priest 
| e, Calve, Gadsk West te \bbey Choir, the Kiltic 
Band, Watkin Mills oF intet \lice Nielsen Concert Com 
iny, the Royal Hawaiian Orchestra Company, Tetrazin 
Opera Company, from the City of Mexi ax 
Ernest Searelle. 

Ernest Searelle, who is associated with L. E. Behymer 
the management of the Venice amusements, althoug! 
paratively new to this « niry, 1 very well known 
whout England, South Africa and Australia, as a the 
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sort, there is no question the Boston pupils it can be said that many of them are oc- 
but that the public will have cupying prominent positions; one is a foremost oratorio 
no cause of complaint about singer, another a leading contralto in an opera company, 
the attractions offered them. others are well known concert singers, others are church 
soloists, and still others are successful teachers 
Several pupils have come from Boston to continue study 
with Madame Edwards, and at the present time she has 


MUSIC AND pupils from Oregon, Colorado, Kentucky, Arizona, Mexico 
MUSICIANS IN and Massachusetts. 

That her success in this city is assured, goes without 
LOS ANGELES 


Los ANGELES, { aes : 
September 10, 1905. ¢ QQ 
HE oratorio of “St 

Paul” was given at 
Venice on the even- 
ing of August 14, under the 
direction of Sidney Lloyd 
Wrightson, of Washington, 
D. C., with Genevra John- 
stone-Bishop, soprano; Es- 
Capritto Sup Horet anp Venice Auprrorium sy NicHt—VENICE OF AMERICA telle Cathrine Heartt, con- 
tralto; Ernest R. Leeman, 
atrical manager of experience. In all of these countries he tenor; Paul England, bass, and a chorus of 300 voices. 
has managed his own companies with great success. In The preparation of this work has been entirely by 
South Africa, which has been his especial field, he was asso- Mr. Wrightson, but the short time at his disposal for re- 
ciated with his brother, Luscombe Searelle, the joint author hearsal necessitated some cutting of solos as well as 
f “Mizpah,” which is to be produced shortly in New York. choruses. The performance was most successful, and this THe Pavition—VENICE or AMERICA 
extract from the Graphic criticism shows how well he led 




















his forces to that success: saying, and she has already booked over forty pupils for 
No better test could be made of the qualities of a director than the coming season 

that made of Mr. Wrightson, who in less than six weeks, trained a CE 

hastily gathered chorus of gco voices to a performance that was ac 

knowledged by the big audience to be excellent of its kind. Mr Estelle Cathrine Heartt, Contralto. 

Wrightson has a masterful way, a dramatic temperament and a 

magnetism that compels his followers to give out the best that is in Since her return from New York, where she« spent sev 


them. The vitality of manhood at its prime is evident in all that he eral seasons of study with Oscar Saenger, Isidor Luck 
does and his baton swin with irresistible power. E ) , “1 . : j 

° ey le power. Even the cof tone and Wm. J. Falk, Estelle Cathrine Heartt has beet 
noscenti, who were present in force for the purpose of secing what 


the new man could do, acknowledged generously that be had made Kept busy with engagements and pupils. Soon after her 





a successful effort arrival in Los Angeles (California, by the way her na 
At the close of the evening Mr. Wrightson was pre- tive State), she gave a recital which at once established 

sented with a watch by the chourus “as a recognition of the her position as a soloist, and since that time she has sung 
director’s untiring efforts and great enthusiasm in their at the Long Beach Chautauqua, in the “Ro Maiden 
behalf.” 

ft €& 
Etta Edwards, Vecal 

Teacher. 


In the front rank of vocal 
teachers stands Madame Ed- 
wards, who came to Los 
Angeles from Boston less 
than a year ago. In the lat 
ter city her work and attain 
ments were well known, as 
was the high standard that 
she maintained, a standard 
that placed her among the 
half dozen or more of the 
leaders of her profession. 
This high standard is always 
a part, not only of her teach- 
ing, but of her whole life, as 
those who are privileged to 
know her intimately can tes- 

Erra Epwarps. tify, and her pupils always 

show the influence of her 

Ernest Seavelle has organized an operatic society at Venice serious practical and intel- 
of eighty members, and one feature of the attractions at lectual ideals. It is too early 
Venice will be the production of operas on the great lake. to speak of what those whe 
With two such men as Mr. Behymer and Mr. Searelle at have studied with her here 
the head of the amusement department of this famous re- have accomplished, but of Sr. Marx’s Horet— Venice or AMERICA. 
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with the Apollo Club and been heard in many drawing her entire range appeal direct to the heart of the listener tivals with the Thomas Orchestt well as giving con 
room musicales. When the oratorio “St. Paul” was given Her rendition of certain songs that may perhaps be certs and recitals 

at Venice, in August, Miss Heartt was the contralto solo- classed as more or less hackneyed is a revelation of what Mr. Paul is now one of the faculty of the Conservatory 
ist, and in addition to her solos in the oratorio sang a can be done in a perfectly simple, straightforward way; of Music in this city, and although he has had several 


beauties and meanings never heard before are presented 
it is as if the songs had been rewritten especially for her 
voice 


Miss Heartt will be one of the soloists with the Sym 





Sypnry Liovyp WricnTsdn 


phony Orchestra this winter and will undoubtedly be hear« 
at other important musical events 


Ct? 
Roland Paul, Tenor. 





Roland Paul, who has for some years been one of th 





successful soloists and teachers in the West, was prev 
L. E. Benymer ly well known in New York and Brooklyn, where he was Een Sy 
soloist in leading churches. After singing with the Sav 





group of Grieg songs in the miscellaneous program. She age Opera Company for a season he went to London, tempting offers to lure him bach to opera, he has pre 
was enthusiastically applauded and received three recalls. where he remained for some time studying with the best ferred to remain in the rani f teachers, a line in which 
Miss Heartt has a contralto voice of beautiful quality; masters. Returning to America four years ago he spent he has been remarkably ccessful 
she possesses temperament and magnetism; she sings with two years in Denver and made a tour through the West His repertory in les many rator und opera he 
irtistic finish, while the sympathetic tones running through under the management of Dunstan Collins, singing at fes ing in “The Messial ity-two times and has also ap 
Haast YWoear im Amerioe. Season 1906-06. 








Tour Now Booking. 
J. ARMOUR GALLOWAY, 
53 East 56th Street, 
NEW YORK. 
a. one: 3404 Pilasa. 
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POSE, TECHMIQUE, STYLE, REPERTOIRE, OPERA, CONCERT ; AND HIS 
i Direct Communication with Address all correspondence care College of Music of 
2 Ree Malevile (Pare Monceau), PARIS. Cincinnati. CINCINNATI, OHIO. BAND 
VIroLinistT JONN PHILIP BSOUGBA, Conductor 
ADDRESS Sept. 
Ee @) Nm Mon. a5—DeKalb, Dll. (Matinee) Chronicle Hall 
L. Orchestra Hall, Chicago ~ n. 25 Pevisere mG vening Derthick Opera House 
<. 26 ixor { itinee) Dixon Opera | / 
Tues. 26—Sterling, I Evening) ademy iM 
OLIVE MEAD, tet Violin. ELIZABETH HOUGHTON, 2d Violin. GLADYS WORTH, Viola, LILLIAM LITTLEHALES, Violoncello | \°) 22—} sore’ YS | Matinee) found Genre Hove 
a Thu 28 epeepes ence la M atines Gedney Ov« .H , 
he Olive Mead Quartet i : : ; > : i 3 ) : 
Pr 29g—F ort hodg la Evening H I ‘ 
’ Sat so—~Le Mar la M at Le Mars Opera Hows 
Sat Ss x City la Evening New Grand The re 
2465S BROADWAY, NEW YORK Non an. ity, Mo. (Twice f ae a 
Sat 7 an. City, M Tw | Priest ‘i “~ tiwitles 
BSOPRANMWO | & yee Of fattese Theatre 
CONCHRTS, Rte. 
A | | E \ Q 178 West oath Streot, Offices: Astor Court ‘Golising New York City 
NEW YORK CITY. FRANK CHRISTIANER, Director of Tours 
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peared in “Elijah,” “St. Paul,” “Judas Maccabeus,” “Dam 
nation of Faust,” “Holy City,” “Creation,” “Christmas 
Oratorio,” “Crucifixion,” “Daughter of Jairus,” “Samson 
ind: Delilah,” “Stabat Mater,” “Samson,” “Aida,” “Trova 
tore,” “Carmen,” “Barber of Seville,” “Faust,” “Lohen 
grin,” “Cavalleria Rusticana,” “Pagliacci,” &c 


! & 
Frank H. Colby, Organist. 


Frank H. Colby, who is organist of the Los Angeles 
Choral Socie ty and director of the organ department of the 
Conservatory of Music, has just been appointed organist of 
the Venice Auditorium for the coming year. He received 
his early musical training in Milwaukee, after which he 
tudied four years in Boston with Henry M. Dunham, 
organ; Otto Bendix, piano; George Chadwick, Louis Elson 
wid Carl Zarrahn, composition. After his graduation from 
the New England Conservatory, in 1887, he studied with 
i‘rederick Archer. Returning to Milwaukee, he became as 
istant organist at the Milwaukee Exposition, and was suc 
cessively organist in three of the leading churches in that 
city 

Some years ago Mr. Colby came to this city to take the 
position as organist at Sinypson Auditorium and to estab 
lish therein a school of organ playing. Today his pupils 
are “occupying positions in prominent churches of Los 
Angeles and elsewhere, and his pupils’ recitals are among 
the pleasing student events of each season 

His concert work has invariably received warm praise, 
while his playing of the large organ at the Venice Audito 
rium during the past summer has been an attractive feature 
of this remarkable Western amusement resort 

Mr. Colby, for a number of years, has been more or less 
actively engaged in critical newspaper work, and has writ 
ten quite a number of compositions, published and unpub 
lished, that have met with successful public approval. He 
nvymbers hosts of warm friends among his professional 








brothers, and it was largely through his initiative that the 
Gamut Club, a convivial organization including over forty 
of the most prominent musicians of Los Angeles and Pas 
adena, was brought into existence 
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Ernest R. Leeman, Tenor. 


> 


It is only a few months since Ernest R. Leeman came 
to Los Angeles, but he has already established a reputation 
as an excellent singer as well as teacher. He was one of 
the soloists at the recent production of “St. Paul,” at Ven 
ice, when his work was highly spoken of, and he scored 
decided success, both for his voice and his artistic us« 

His musical education was acquired in Boston, wher 
studied with the late Charles R. Adams and more recently 
took an opera scholarship at the New Englard Consery 
tory of Music. For five seasons he was tenor solois 
music festivals in New Hampshire and Vermont, and he! 
positions in the quartet chuirs of Harvard Church, Bre 
line, and Piedmont Church, Worcester. He now 
of Christ Church (Scientist) in Los Angeles 

Mr. Leeman’s press notices from the leading critics 
Boston and vicinity are of a high order, and record 
successful appearances he made during his five years 
public appearances. His voice and artistic style are alway 
highly praised, and his work since coming here bears t 
ill the praise that has been bestowed 


ss -_s 
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Susie Bemus Albright (Mrs. Harrison Albright). 
One of the soloists at the music festival given at Veni 
loyd Wright 


Music 


of America under the direction of Sydney | 
son, president of the Washington (D. C.) College of 
was Mrs. Susie Bemus Albright, wife of Harrison Albri 

architect, of’ Charleston, W. Va., who, by request of Mr 


Wrightson, sang Liddle’s beautiful hymn “Abide With M 
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at the sacred concert given at the Venice Auditorium Sun 
day afternoon, September 3 
Mrs. Albright has a rich mezzo soprano voice, well and 


carefully trained by leading teachers in the East. She 
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studied with Edmund J. Myer and Le Grand Howland, of 
New York city; Edward R. Myer, of Buffalo; Joseph 
Pache, of Baltimore, and Sydney Lloyd Wrightson, ot 
Washington 

It is only since January 1, 1905, that Mrs. Albright has 
resided in Los Angeles, and her appearance: the musi 
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Ernest R 
n 


festival was the first time she has been heard in public 
this city, but in the “East” she has occasionally sung by 
The beauty of her voice was shown to advantage 


) 


request 
in the hymn which was written specially for mezzo % 
prano, and her singing made it one of the best numbers of 


the program. 
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Masical Activity. 


Venice 


opening evening, 01 


A musical festival was given at September 3 
to8& “St. Paul 
Monday, scenes from grand opera were given; 

evening, Alberto Jonas and Elsa von Grave Jonas gave the 


program; “Enoch Arden” Wednesday, ballad concert Thurs 


was repeated for the 
Tuesday 


day and a dramatic performance Friday, with band con 
organ recitals and ballad concerts each day, comprised the 


program. Mr. Wrightson was the director 
eS = 
The Los Angeles Symphony Orchestra has elected a 
officers for the coming year Mrs. Solano, president; Mr 
Story, secretary, and Mrs. Mossin, treasurer I I 
Behymer is the business manager 
A number of Eastern soloists will be heard, and musica 
selections not before given here on orchestral prograr 
will be presented 
Ze & 
The Los Angeles Choral Society will give The Messiah 
on the afternoon of December 24, at the Mason Oper 
House Soloists already engaged are Frieda K 





FRANK H. Conny 
tralto, of Milwaukee; Mr. Key, tenor, of Chicago, and M 
Collette, of this city, soprano 

In April Gade’s “Crusader and Mendelssohn Hyt 
of Praise” w be given. and at the beginning of Jur 
miscellaneous neert 

oe & 

A new organization that promises to prove of interest t 
the musical life of Los Angeles is the newly formed Arti 
Lyric Operatic Club, which will be heard at the Ma 
Opera House late in October, when the opera of “Fat 
will be given under the direction of Signor Jannotta, wit 
the following cast Marguerite, Maud Reese-Davis; Sielx 
Estelle Catharine Heartt; Martha, Formosa Hendersor 
Faust, John D. Walk Mephistopheles, Harry Barnha 
Valentine, William J. Chick. After this initial performan 
all professional singers and vocal teachers will be warmly 
welcomed as members of the club 

te €& 

The A poll Club, now in it eccond seasot w 
“The Messiah” December 28, with Madame Maconda a 
Julian Walker as soloists. Other works and dates are 1 
yet decided on 

eS & 
\ reception was given to Alberto Jonds and his wife 





CLAUDE CUNNINGHAM 
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evening of September 1, by Miss | ubeth Ji 
I 
ittende y many 


Mrs. Botsford played several of her own com 
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Courier. Notices of all musical events should be sent to 
him. 
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Mrs. Scarborough, who has been resting in this city 
for several weeks, left Thursday evening for New York, 
where she goes to join the Henry W. Savage Opera Com- 
pany. Genevra Johnstone-Bishop was one of the first 
of the Venice soloists to leave for the East. She will 
visit friends in the Middle West before proceeding to 
Washington, D. C. 

ce & 


lhe close of the Venice musical festival may be said 
to end the summer season and the work for the coming 
winter will now hold the attention, Plans for next year 
are being made by, Mr. Wrightson, who left Saturday for 
his home in Washington. The Venice chorus of eighty 
voices will be under the winier direction of William H. 
Lott. Another music festival for next summer is planned 

ce & 

Two operatic clubs wil! divide honors and interest this 
winter. The older one, the Los Angeles Operatic Club, 
Joseph P. Dupuy, director, will begin rehearsals this week 
with principals and chorus in “The Chimes of No; 
which will be produced at Christmas time. 

tS 

The new Artists’ Lyric Opera Club has already been 
mentioned in these columns; the director is Sig. Janotta: 
soloists, Mrs. Collette, Miss Heartt, Miss Henderson, 
Mr. Walker, Mr. Barnhart and Mr. Chick. “Faust” is to 


be the first opera and is expected to be in readiness late 


mandy,” 


in October, 
Se & 

The newest music school, the Conservatory of Music, 
I'os Angeles, whose age is counted by a few months, is 
already well established with crowded classes for all the 
teachers, and Louis Evans, the manager, is busy getting 
the branch school started at Long Beach, where the 
same teachers as in the Los Angeles school will have 
classes. Temporary quarters have been secured, but the 
purpose is to erect a building with an auditorium where 
concerts and recitals can de held. Another branch of the 
Conservatory will soon be opened in a neighboring city, 
where many inducements have been offered to Mr. Evans 

< & 

Blanche Rogers, pianist, and Harry Clifford Lott, bari 
tone, announce that their chamber concerts will be held 
in the Dobinson School Auditorium beginning early in 
November. The instrumental numbers will be by a tric 
composed of Arnold Krauss, violin; Ludwick Opid, viv- 
loncello, and Miss Rogers, pianist. Mr. Lott wil: be 
heard in two vocal recitals, which will be the only ones 
given by him during the season. Twenty-five professional 
singers will appear in a program of ancient and modern 
madrigals. 

ce & 

Rodolfo Campodonico, of Hermosillo, is about to take 
up his residence in Los Angeles. He has just sold to the 
Edison Phonograph Company the right to 700 waltzes of 
his own composition, and is just closing a contract with 
the Pianola Company 


ce fe 


Che Philharmonic course is to commence with the 
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Heermans, father and son, who have been so successful 
recently in Australia. 
eS & 

H. B. Poulin has been rehearsing the Ellis Club for the 

past three weeks, 
ee & 

Nellie McPherron, who has been for some time con- 
tralto of the First Congregational Church of Pasadena, is 
just leaving for a year’s study in New York, 

ae 

The beautiful Church of the Angels at Garvanza, built 
as a memorial to the father of the present Mr. Campbell 
Johnston, is fortunate in having a well trained choir of 
eighteen voice, who, under the instruction of Mrs. Camp- 
bell-Johnston, herself a pupil of Shakespeare, have reached 
a high standard in their work. The service at the church 
is always attractive and interesting, the musical portion 
being far in advance of many churches in larger cities. 








NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE first meeting of the Philomel Club, of Warren, 
Pa., for the season of 1905-6 was held Wednesday 
afternoon, September 6, at the home of the treasurer, Mrs. 
J. C. Russel. Mrs. Wilton M. Lindsey, the president for 
many years, was in the chair. 

Over two-thirds of the active and a large proportion of 
the associate members were present. The annual election 
took place, and resulted in the re-election of the entire staff 
of officers. 

At the close of the business, which included the reading 
of the annual reports, &c., the members enjoyed a rare 
treat in the form of a piano recital by Julia Rivé-King. 
Madame King, who spends each summer in Warren, most 
graciously accepted, some years since, an invitation to be- 
come what is known in this club as “artist member.” Her 
presence in the club is of inestimable value. Both as an 
artist performer and counsellor, she has enriched the club 
to its continued pleasure and profit. Her program on this 
occasion, though informally chosen, was full of artistic de- 
lights and included the Beethoven “Sonata Appassionata,” 
the “Third Ballade” of Chopin, the Schumann “Faschings- 
schwank,” as well as a composition of her own, “Blooming 
Meadows.” 

The Philomel purposes a year of deep study. The work 
for October and November will be upon the symphony, and 
will include the rendition of five of Beethoven’s sympho- 
nies, the “C Major” of Schubert, two of Tschaikowsky’s, 
one of Mozart’s and the “New World Symphony” of 
Dvorak. December and January will be given over to the 
consideration of the sonata. Eleven of the Beethoven 
sonatas will be given during these two months, as well as 
Brahms’ sonata, Op. 5; Grieg’s soriata, Op. 7; Weber's 
sonata in A flat, and the great B minor sonata of Chopin. 
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In the latter half of the year the work will be of some- 
what lighter nature, and will include barcarolle and rondo 
in February, polonaise and nocturne in March, and “Im- 
promptu and Mazurka” in April. 

The officers are: Mrs. Wilton M. Lindsey, president; 
Mrs. McCalmont, vice president; Mrs. Yates, secretary; 
Mrs. Charles Crandall, corresponding secretary, and Mrs 
J. C. Russell, treasurer. 

The music committee is Miss Rockwell, Mrs. Hawks and 
Mrs. Robertson. 

The Philomel is a most enthusiastic member of the Fed 
eration, which is doubtless due, in a certain degree, to the 
fact that Mrs. Lindsey, the president, is at the same time 
State Director for Pennsylvania. 

The officers of the Wednesday Club, of Harrisburg, Pa., 
are busily engaged in making the plans for the year, which 
will open at the end of October. The work of this club 
of nearly 400 members 1s somewhat unique, in that each 
alternate meeting is for the active members only and is 
termed a working musicale, while to the programs are ad 
mitted the entire membership of the society, active, stu 
dent, associate and privileged, and the music is of a more 
general character. At the first meeting Mrs. David Flem 
ing, the delegate to the Denver Biennial, will give her re 
port, and Federation matters in general will receive at 
tention. 

The officers for the year are: 
Decevee; vice president, Mrs. John Reily; 
George Fleming; treasurer, Sara Wister Boas; 
chorus, Mrs. W. J. Conner; Federation secretary, to b 
appointed later. 


President, Mrs. E. J 
secretary, Mrs 
leader of 
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The Polhymnia, of Waverly, N. Y., is about opening its 
year’s work, and will use the Federation “Plans for Study” 
for the second year, having been much pleased with the 
first year’s plans. They purpose going on through the en 
tire series. This club has exchanged fraternal courtesies 
during the summer with the Fransohnian Musical Club, of 
Sayre and Athens, Pa. These reciprocity meetings be 
tween clubs are one of the most important features of 
Federation work, in that they give such an excellent op- 
portunity for broadening the outlook of the various club 
workers as wel! as increasing the individual lists of 
friends. 

The officers cof the Polhymnia Club are 
Mabel Baldwin; vice president, Mrs. Edward Eaton; re 
cording secretary, Mame Wilcox; Federation secretary, 
Mary E. Finch; treasurer, Mrs. Elizabth Taylor; members 
of the executive committee, Mrs. John Murray and Mrs 
Albert Lester 


President, 
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LUITPOLD STR. 24, 
BERLIN, W., 
SEPTEMBER 3, 1905. 
HALL we have our children study music? Shall 
we cram them onto the piano stool after hours 
of school recitation, or send them up into the 
attic to squeak away on the old ancestral fiddle ? 
Shall we nag them into sullen, forced practicing, 
or shall we send them freely out into the open, 
to play ball, or tag, or jump the rope, and make more mu 
sic with their fresh, happy young voices than they ever 
would with their “Fountains” and “Shepherd Boys”? And, 
on the other hand, shall we leave them in ignorance of 
music—without the undescribable joy which comes in every 
one when he at last attains to a deep understanding of 
great tonal works? Is it not worth the drudgery to have 
caught some glimpses of the serene majesty of Bach, the 
had flash 
upon one’s inner vision the fiery poetry and passion of Schu 
All their lives out children may bitterly regret 
such a loss. And, further, shall we deprive them of an 
“accomplishment” which may become to them a priceless 
outlet for sorrow and for joy, a freer and more satisfying, 


towering grandeur of Beethoven, and to have 


mann ? 


because in part a personally created field of the imagina 
tion and the rich play of fancy than any other art? Shall 
we teach our children music? 

This is the question at present agitating certain circles in 
Berlin, partly, I suppose, because the matter is one that we 
“have always with us.” and partly because the Lokal-An 
zeiger of this city has given the subject fresh impetus by 
and from no less per 
Hollaender, Xaver 


As the respective 


obtaining expert opinions thereon 

than Joseph 
Scharwenka and Felix Weingartner 
verdicts of these illustrious gentlemen in themselves con- 
sider all sides of the question, and return all sorts of an- 
to unconditional “No,” I 


sonages Joachim, Gustav 


swers, from unconditional “Yes” 

herewith submit to the readers of Tue Musicat Courter 

the gist of their several responses 

Joseph Joachim, the Nestor of violinists, wishes, in all 
cases, to be counted on the side of musical instruction. He 
thinks that the matter should always be intrusted to a con- 
scientious teacher, however, one who will honestly judge 
whether it would pay to start the lessons. The piano he 
holds to be the most important instrument, and the cultiva- 
tion of the voice also to be essential. 

Gustav Hollaender is in favor of having children learn 
music. He believes that musical instruction shares in un- 
folding the child’s nature into its rightful breadth and 
beauty, and that to all but absolutely hopeless pupils there 
will come enough technical mastery and enough grasp of 
the greater compositions richly to repay the effort ex- 
pended. Moreover, he claims that practicing should be 
only a relief after the difficult strain of school work. That 
those deficient in musical powers, however, should not be 
forced to cultivate what they have not, is also one of the 
director's firm principles. With an eye, perhaps, to his own 
violin classes, he states that in violin study, especially, the 
lack of rhythm and musical ear cannot be remedied, and 
students thus afflicted are only a useless expense. 

Xaver Stharwenka grows somewhat satirical in his dis- 
cussion of the question, and, as his answer takes up a phase 
of the matter which is too little considered, I reproduce 
part of his remarks: 

“You ask whether we shall allow our children to enjoy 
answer with a conditional 


musical instruction. I ‘yes 
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As regards general training in musk ne might be 1 
clined to answer ‘no,’ for the purpose of today’s efforts along 
musical lines is absolutely wrong. On one side every 
thing presses to the concert stage, and on the ether side 
to the teacher's profession Technic is cultivated almost 
exclusively to the injury of the pupil's inner devel 


opment 
Mechanical drill eventually kills the original grain of tal 
Then for the last this 
hyper virtuoso of the present day, who can play much 
faster than Liszt, When one cor 
templates the ‘inner man’ of such a horde of artists he 


ent, number in serics we get the 


Tausig or Rubinstein 


horrified. Analysis of the most of them gives the follow 

ing result (expressed in ten thousandths) 

“General education 0.001 

“Musical education 0.00% 

“Technic 4.907 

“Conceit 4.900 
“Those who dedicate themselves to music teaching are 








LAMPERTI 


Tne Great 





not much better. In fact, the fault is more on the side of 


the teachers than of the pupils. There are not more than 


half a dozen private conservatories whose so called ‘pro 
fessors’ bring the scholars in the least degree what they 
will need in their future calling 

“That under the present circumstances a salutary, general 
cultivation is not possible, and that through the lack of 
to fall 


this a 


scientifically trained teachers the standard of taste 
very low, is evident without elaboration. It is on 
count that I and other musicians of the same opinion have 
which 


called into life the musical pedagogic association, 


is striving to better existing conditions. Should we su 
ceed—and for effort is too 
will answer your with an 
‘yes’” 

Felix Weingartner, the Philistine of the eminent band 
replies, in part, as follows 

“Musical instruction should be given only to 
with outspoken musical talent. * * * Music 
exist so that elder daughters may chirp feeling songs at 
a ‘kaffeeklatsch,’ nor in order that talented sons may play 
‘Holzauktion’ after dinner on Sun 


this end no great—then I! 


question open, unconditional! 


children 


doc Ss not 


‘Schunkelwalzer’ or 





, wl wisl h fortune im art 
na ! talk iw i r painting, of 

I i I re ft poetry 1 in ve rw tres 

the lightning-bluest heaves njyure no one if they are not 

looked pon, and the 1st miserable verse disturb no 
re ess they re read But tes, many wrong, few 
right p s thr wh the t wa I rh Ise bite ul 
< ba h t ep ve way 1 blest thought 
baothe i t eading t writing com 
fortable « at and ‘ We nust hear 
en these fteart t for ! I ! nN our h ‘ 
we escape from them, and even in walking on the 
treet in the warm weather, when the windows are opet 

e } ve re And what bother ul ‘ Not the nex 

‘ ry, profession bor of an earnest artist, but the 

mmonest, 1 era west bungling There is only one 
was gai i in y, that the State lay an exorb 
tant ix pon every imstrument not ed tor express pro 
i nal purpose 

Considerations of space, no less than my realization that 
the gentlemen quoted have nobly explained themselves, 
deter me from discussing this interesting question as | 

hould wisi On poimt, however, I should like to touch 

pon, namely, that the disagreeable aspects of general mu 

cal education to which Weingartner refers might easily 
be eluminated by efficient house construction The modern 
German hous« 18s porous to sound as a sponge to water 
hat this need not be the case, however, is evidenced by 
such buildings the Warner Hall, in Oberlin Conserva 
tory, where one can hardly hear a sound com ne from the 
practice room much less be disturbed a floor above 
What would the manufacturers of music instruments say 
to Weingartner’s Suggestion as to taxing musical instru 
ments? To carry out his idea would simply mean the kill 

ng ofa great industry. Scharwenka’s table the best part 
of the whole controversy, and it contains a world of truth 
im a nutshell 

eS & 

Frieda Hempel the brilliant young coloratur nger 
who created a sensation at the public pupils concert of the 
Stern Conservatory last June, made her debut at the Ber 
lin Royal Opera Tuesday evening, taking the part of Mad 
ame Ford m Nil pera The Merry Wive iW 

t ind red eou ‘ A fe lavs later 
he ang the r Wueer Ma guerite t Meverbeet 
“Huguenots,” and thi econd appearance only served to 


enhance the good impression made at her debut, It is an 


extraordinary event when a young girl fresh from the con 


servatory steps upon the stage of the Royal Opera, and 


that 


not only but wins immediate and overwhelming su 


Frau Hempel seer ' ed to make a gre 


Career as a prima donna She has every requisite, a beau 


fresh, flexible ‘ not ree t true).an a 


rate ear, remarkable facility of execution, a brilliant trill 


and staccato—in fact, everything that goes to make up the 


perfect ratur get nd at the sre 


' , 
caled a 


Her acting, it is 


nt 
pretation of the roles she essayed rev musical na 


and artistic true, was 


not of the 


ture 


temperament 
same high standard as her vocalism, but it is to 
be remembered that this was really her first public appear 
ance on the stage, her experience hitherto having been con 
fined to consefvatory performances. With routine she un 
doubtedly 
Fraule 


years by the Schwerin Opera, | believe, and in all prob 


will acquire perfect freedom of movement 


Hempel has beer eng ged for the next three 


ability this will be followed by an engagement with the 


Berlin Royal Opera. Unless all signs fail, she will become 
a star of the first magnitude in the operatic 


cece 


young basso 


firmament 


Putnam Griswold, a from San Francisco 
also appeared this week at the Royal Opera, singing the 
role of King Mark in “Tristan Isolde.” Although 


some features of his work mark the beginner, Mr. Gris 


and 
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wold has many excellent qualities, and is a singer of much 
promise. His voice is a deep, powerful bass, which car- 
ries well, even in the Royal Opera—and in that auditorium 
it is by no means easy to sing. His performance reveaied 
musical intelligence, good taste and certainty. Histrionic- 
ally, the role of King Mark offers the singer little oppor- 
tunity, so that one could not judge of Mr. Griswold’s act- 
ing. 
ce & 

Lamperti, the world famous singing master, now! virg 
in Berlin, has lately brought out a book on singing, entitled 

The Technie of Bel Cano.” The werk has jus. beea pub- 
lished by Albert Stahl, of this city, and a New York edi- 
tion will soon be issued by Schirmer. It goes without say- 
ing that a treatise from the pen of so great an authority 
as Lamperti is full of interesting and valuable material 
alike for students and teachers of the vocal art. As indi- 
cated by its title, the book treats of the pure old Italian 
school of singing, the school of which Lamperti is the 
greatest living exponent. 

tS 

[he maestro lays great stress upon the individual trea 
ment of pupils. He does not belicve in fc rcing vocal stu 
dents into the narrow groove of cast iron method. Ir 
the very opening words of the preface he says: “In my 
long experience in teaching | have all too often observed 
that not enough value is attached to individualizing. Ne 
two pupils, much less two voices, are exactly alike. In 
vocal instruction the ‘fitting over one last’ causes great 
injury.” To this everyone of any experience in the vocal 
world will agree. During my eleven years’ residence in 
Berlin | have seen many a beautiful voice ruined by the 
bearers of eminent names, simply because, regardless of 
natural aptitudes and peculiarities, the instructors forced 
their pupils to conform to their atrocious short cut “sys 
tems and methods,” 

In his book Lamperti also gives very valuable advice 
on breathing, and a diagram is appended taken from an 
X-ray photograph, illustrating the action of the dia 
phragm during the process of breathing according to his 
method. His remarks upon attack and the development 
ind equalization of the voice, and everything pertaining 
to tone production, are pithy and to the point. He dwells 
at length upon technic and facility in coloratura work, the 
trill, the chromatic scale, staccato, and each feature of the 
mechanical side of singing. Furthermore, he gives num 
crous practical exercises in the form of studies of his own 
invention, Next he takes up sustained tone, mezza da 
voce, and portamento; he then discusses change of regis 
ter and male and female voices in their various subdivis 
ions; and to set the crown upon this thorough treatment 
of the subject, he also writes of interpretation and musical 

Vortrag.” In fact, Lamperti covers the whole field, and 
the 1 remarkable part of it is that he does it with compara 
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tively very few words. He says much in little, and says 
it with wonderful clearness and distinctness. Never is 
ihe reader in doubt as to his meaning. For this reason, 
as well as for its intrinsic worth, “The Technic of Bel 
Canto,” which is dedicated to Lamperti’s illustrious pupil, 
Marcello Sembrich, will undoubtedly become widely 
known and valued. 
es = 

An amusing account of how the city of Halle cared for 
the temporal needs of that most churchly of composers, 
Johann Sebastian Bach, appeared in a recent issue of the 
International Musik-Gessellschaft. Bacii was visiting the 
city for the purpose of dedicating the organ in the Lieb 
Frauen Kirche, and together with two others, Johann 
Kuhnau, of Leipsic, and Christian Rolle, of Kwedlinburg, 
he occupied apartments there from April 28 until May 3 
The Lieb-Frauen Kirche paid their board for the week 
and every item was carefully entered in the bill and re- 
ceipted by the three men. The figures are taken from the 
bills and receipts found in the old church books at Halle. 

Whatever else the great cantor and his companions 
did, they certainly lived well during those six days. For 
instance, one bill, for food consumed on the last day, ran 
“tt thalers and 12 groschen, May 3, for feed 
The articles 


as follows: 
ing ‘die hochloblichen Collego der Kirchen.’” 
of food were: “One piece of beef a la mode, pike with 
sardellen sauce, one smcked ham, one plate of peas, one 
plate of potatoes, two plates of spinach, sausages, roa:t 
beef with squash, ‘Spritzkuchen,’ preserved lemon pei, 
preserved cherries, warm asparagus salad, lettuce, rad 
ishes, fresh butter, ‘Kellerbraten.’’ 

As stated above, this was the menu for the dinner ct 
one day only. For supper there were cold meats, and as 
may be imagined from the foregoing, they were in abund 
ance. For liquids we find entered “15 thalers and 14 
Groschen” for forty-four cans of Rhine wine, four cars 
of French wine, and “1 thaler and 14 groschen” for beer 
Food and lodging for the coachman were also provided by 
the church, and each deputy received 6 thalers traveling 
Bach’s individual bill is receipted thus: “Jo 
Sachs-Weinarischer Kon 


expenses 
hann Sebastian Bach, Hochf 
zertenmeister und Hoff-Organisten.” 

 & 

Mme. Tony Kwast-Hiller, daughter of Ferdinand Hiller, 
the famous composer and pianist, founder of the Cologn« 
Conservatory and the Cologne Girzenich symphony concert 
has established herself in Berlin as a teacher of the dra 
matic art. Besides giving instruction in acting, elocution, 
diction and enunciation, she also will coach singers in ora 
torio parts and dramatic roles, in the German, French and 
Italian languages. Madame Kwast-Hiller was herself for 
many years an actress of prominence. Born and brought 
up in the atmosphere of art, she enjoyed in her youth the 
rare advantage of close association with the greatest artists 
of the day, for Ferdinand Hiller, her father, was on term 
of intimacy with all of the famous musicians of his time 
Her inclinations were all for the stage, and after studying 
acting with Possart in Munich, she made her début, at th« 
age of seventeen, and with such success that she was im 
mediately offered a permenent and brilliant engagement in 
After her marriage Madame Kwast-Hiller left the 
Here her house was 


Vienna. 
stage and lived-in Frankfort-a M. 
the meeting place for all the celebrities passing through the 
city. Brahms, Rubinstein, Clara Schumann and Julius 
Stockhausen were among her most intimate friends. It 
was upon the advice of Stockhausen, in fact, that Madame 
Kwast-Hiller took up instruction. She is a woman of su 
perier mental qualities, exceptional education, and great 
charm of personality, and no doubt she will find Berlin a 
congenial field of activity 
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The West Side Opera announces the ‘Sitesiee novelties 
for the coming season: “Der Heer der Heeren,” Volks 
opera, by Kirchner; “Anne Marie,” patriotic opera, by 
Kulenkampf; “A Santa Lucia,” by Pietro Costa; “Madame 
Gazo,” comic opera from the French, adapted by Wilhelm 
Thal and Richard Wilder, music by Emil Pessard; “Der 
Polizei-Chef,” by Julius Beyer, composer of “Die Pup 
penfee”; “Morilla,” fairy operetta, by Franz Lehar; “Der 
Opernball,” comic opera by Heuberger; “Der edle Herr 
von Bergy,” burlesque operetta by Claude Terrasse; Otto 
Neitzel’s “Walhal im Not”; and also Wolf-Ferrari’s new 
opera, the title of which has not yet been decided on 

eS & 

Director Olsen, of the Dresden Gewerbhaus Orchestra, is 
m straits. His last season closed with a deficit of 8,000 
marks, and Olsen endeavored to persuade the town to sub 
sidize the orchestra with an annual endowment of 20,000 
marks. Indignant Dresden, however, would not hear of 
this, and so in order to make both ends meet the conducto~ 
proposed either to-reduce the personnel of the orchestra or 
to exchange the present force for inferior musicians. This 
plan of operations called forth a storm of opposition on th 
part of the men, and the trouble will probably result in 
Olsen's withdrawal from the conductorship 

St et 


In the coming.year the Bremen Opera will present the 


following novelties Wolf-Ferrari’s “Curious Women” 
Richard Strauss’ few opera, “Salome”; “Marriage Against 
Will,” by Humperdinck ; 


and an operetta by H. Herblay, entitled “The Swallow's 
Nest.” 


“Consuelo,” by Alfonse Rendano, 


 € 

Berlin's new “Dom,” the imposing church whose dedica 
tion last January was the subject of much talk, is now the 
possessor of a new pipe organ, which is causing extended 
comment in the musical world. The Vossische Zeitung in 
particular gives a thorough description of the “Dom” in 
strument, and claims for it that in respect to size it has no 
equal in Germany, France or Italy, and that in the number 
of its solo voices it holds the supremacy of the world 

“These solo voices,” says the Vossische Zeitung, “which 
first of all bestow upon the organ its worth as a concert 
instrument, as far as is ever possible, are absolutely char 
acteristic 
characteristics of the string instruments unfortunately can 


Owing to the rushing tones of the organ, the 


be imitated only to a certain limited degree—in this line 
there exist certain technical difficulties that can never be 
overcome—but none the less this organ has a very beauti 
ful first violin, and, in the pedal, a ‘cello which, within 
definite range of notes, strongly resembles the original 
The gambe, moreover, one of the principal solo voices, has 
tones of an uncommonly soft and caressing character. The 
winds are much better, and at-times they are of a brilliant 
tone color. The tender oboe, the deceitfully characteristic 
clarinet, and the concert flute are likewise worthy of spe 
cial mention.” 

The journal also claims that in this very individual 
beauty of the solo voices might have lain failure for the 
organ as a whole, for “the more characteristic the indi 
vidual voices, the more does the beauty and harmony of 
the instrument in general depend upon mere chance. It is 
quite possible for an organ of perfect beauty in the solo 
voices, to be dull, without brilliance, and even discordant 
in its united action. In spite of this fact, however, for 
tune has smiled most favorably upon the “Dom” instru 
ment. The principal choirs of all the manuals are of 
fundamental strength and excellently harmonious pitch 
the softer flute and gambe tones stops produce like sym 
metry of tone, and the reeds blend admirably into the 
effect of the whole.” 


Prof. Rudolf Schmalield, 
Mime. Margarethe Schmalfeld-Vahsel, 
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The “Dom” organ has four manuals, one hundred and This being the case, I cannot undertake to recommend seemed to be particularly impressed with Miss H play 
twelve solo stops, six thousand seven hundred and twenty eachers until I know something of the individual ne« ng and frequently ¢ app \ Knight 
four pipes, a bell-attachment capable of adaptation, and oj those applying for advice. Were I to do so, | might scribes her as very pretty, of med e, light brow: 
ten couplers which urite the manuals with each other and be in the unfortunate position of sending every other one  hanr, fine cyes and taste in dres S $s mast 
the pedals The description of the stops and the various who writes to me to exactly the wrong physician for his fteminine and soulful remarks Mr Knigt nd every 
arrangements for different combinations greatly resembles particular musical complaint All tl I can say. there body seemed to like her 
some of the modern American organ apparatus fore, to these questions by mail is that if they care t Mrs. Kmight als sdmir ey prodigy 

= 7 come here and first play or sing for me, as so many are Mischa Elman, eleven years old, whom she descrilx 

fhe Alsace-Lorraine Music Festival, innocent of such constantly doing, I shall be glad to give them my help e essence and soul of ' Kubelik teacher 
internal troubles*as characterized the Graz assemblage, has [| cannot’ answer their letters, however, and from over thi ther masters declare they have hus » te n i 
seemed to drawn to itself external war in the character of sea. with no data to guide me, I cannot say that th that plays without notes Many peop ‘ ‘ 

a clerical attack upon its Sunday concert The Volks or the other teacher is the best AretTuHur M. Anett Queen's Hall to hear d third Elman concert Sta 
freund, a religious journal of the country, lashes the by room was at a premiut t each pert 


gone Sunday festivities of the association as follows: “We HOME FROM EUROPE irs. Knight was deeply ’ ‘ ya f 
will proceed to protest agaist such presentations, which TO WASHINGTON, (leridee Taylor liaw ' t the ( ry t 


noaly hear ti mark of Satan too, lo nus and 
imply ¢ mark t Sata We, t ° ve m ic, an Wasuin 2s Sentemhes 


very 1 h; 1 music which is misused, to the desecration RACE DYER KNIGHT resumes studio work on ad | Mr. R f w , t 

f the Lord's Day, sinks to the service of the devil The G aaa iil eulaiecl Wass Chic week Gat « ale The chor - — , 
paper then goes on to upbraid the Strasburg Post with the Europe A he | » Jack rt ‘ K ing 
establishment of the festiva shot which discomposes the Mrs. Knight is 3 product of the best home and foreig Onn nd P P W 

at named journal but lith Dh — founded the culture In the American student world of Paris the name ceresting ' wi . 
testiva r set the program tor Sunday f Grace Dyer became a } chold wor her professor = e attes gin . . 

= = t y 1) h ‘ 
wie — De la Grange pre nised via abic I \“ + efore het . 

Fro \merican u | student N , nt nplate com beauty and intellectual accomplishment hbevond the . ' 

g abroad I am constantly rec ng letter neermning dinary drew an extended circle around Her d “ P ' 
teachers in Berl Many new arrivals here also call upon = returns abroad are like homecomings 

nilar service I a ways glad to give my In London, where an exceptionally happy marriag« 4 , \s 

country | pr the benefit of y knowledge, bas up created a new coterie of still closer tx 1 second world ' 

ng residence Hert nd association with all of the lead was conquered lo this city the activity of the past . 

ng a ‘ these Kel it | weve! requently mer has been chiefly contined Study, ging, the s« 

k que ns wo not be nswered ofthand. On for novelties in music lines, and sox luties have 
peculiarity of American that they all want to take ol the week and prepared this charming inges 1 won 

‘ greatest” and “best” teacher of singing, piano or for a useful season’s work in Washingtor 
violin, as the case may be oo they write me courteou While in London Mrs. Knight sang for Lady Ashburn ' 
but hasty epistles requesting to know “Which of the Ber for Lady Victor Murray, daughter of the Earl of D Vv. W - Q : 
m pial violin or vocal instructors | nsider absolutely more, and others; also at the American Embassy “ , atm 7 Knig . 
the best Victor Maurel gave the singer valuable coaching S ;, 

Now, as there are ores of eminent artistic lights in tl ind was most encouraging in | appreciation Ly wen 
city 1 as every bra mus represented by at composer, Tosti, she was taught the latest foreign favorit diver ' Ww sort 
least half a dozen really great lur uric Il can in no way ncluding some of his ow! her very 

ssume the resp nsibility i stating that any ne s the Georg Fergusson also added to the treasure of m 
best and greatest rhe teacher who is best for one ts not knowledge, in which he 1s himself s iccessful Unde ' ' 
best for another It is a juest of the talent tage tessie Fox ne of the leading vocal educator there, t i 
advancement temperament nd luality ind) = natural American gained many points that were new and help w 
peculiaritic the pupil, and + tunately th a side nd which she will delight in presenting to her pupils ss * gegen . . 
of the matter that Amer ins re prone to overio k eF Sot j k ke tres \\ \ r 
irely We have here a Lamper i Mielke, a Lehmanr \ large repertory of new and engaging works, some of WHERCE CI ; ! 
ind Gerste ind a Ferg ! ll world famous teac! them as interpretative ibjects and some of service in — v 

nging, and all very different as to scope and inter struction, have been added. Song cycles, songs made 1! 
9 bey the young nger desiring to make a spec alty mous by celebrities this season. and variou ballads. Ger Stanhope-Wheatcroft Operatic School. 


Wagner I should not recommend Lamperti, nor Ger nan and other. are included in these W' DNESDAY. O late ' 
ter, although both are representative exponents of the Ital Muriel Foster is one of the artists making a success in the reopening ee > e . 


chor Neither should I advise a student of colora London, of whom Mrs. Knight speaks with warmth \ Stanhope-Wheat 








ture to betake herself to the great exponents of German peculiar air of conviction, finish, repose, and a gentle re ng th choo) ha 
pera, who are the incarnation of the dramatic in singing fnement, slightly touched with tender sadne are among with talent ; 41 : 
Che same may be said of a Godowsky, a Busoni, a Car the qualities which, with her voice, won her applause from casts presented 5 iad , 
esis nd other pianists the English. They ascribe something of this latter to the that artistic scl . many 

‘ I rot he questior differing branches of musi singer's tragic love history, her fiance an ofheer im the ! Europe A ‘ | ted 

il instruction. however, many of these applicants are not British army, being shot in the Boer war, tracing his love’ culture and in the desire t ef 
far enough advanced to tify their going to a renowned messages to her daily to the final scrawl! when the pen fell opera , Lo i Oc seo WA 

The world famous pianists and violinists, many « from his hand Mrs. Knight considers Miss | ter one Of garded as the { 

ther I do not say that it is the case with ali—do not the best vocal artists before the publi A late Tosti sone Everywhere there eoneliien dine , 
easily nor efficiently subject themselves to the routine of made popular in London by Mi: Foster is now in the formance al thn 2 hope- Wh. ' 

ining pupils who must lag behind the others through repertory of Mrs. Knight thee thect inatitutions when anil 
mere technical non-equipment. Such ill prepared musical “George Hamlin, the teror, sing no tenor I heard acquire the finish and experi 

uspirants should study with some conscientious, patient on the other side,” says Mrs. Knight His program was rl ecason perforn es w ‘ he 
ind none the less thoroughly musicianly pedagogue—and German. He was said to be exceptionally good in | pro a ee ere , 

such there are numbers in Berlin—before atte mpting nunciation, having passed the season in Germany nd young me ad w sia San dee , . : 
the arduous work carried by the class of a master Then France coaching in native songs There vy talk of keey = “Hemet” wad “Does ' = 
too, in choice of a teacher it makes a great difference ing Mr. Hamlin in London, Mrs. Knight says. His studio their verdict . hot tine 
the pupil is fitting for a virtuoso, or a pedagogic is in Chicago principal 

ree The would be teacher needs a course of training Marie Hall, the young violinist, had fine hous wo 
very different fr equired by the would be pet great applause in concerts in Queen's Hall under the pat Willy m Moller fy 

me ronage of the King and ‘Queen. The Princess of Wales f ed 
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NE of the few comic operas on Broadway which does not 
depend for its success on a comedian with the falling habit 
is Edna May’s “The Catch of the Season” at Daly’s Theatre. It 
is a pretty musical play, artistically staged, well sung and acted, 
funny without being vulgar, and melodious without being banal. 
After seeing and hearing some of the other musical plays with 
which New Yorkers are being regaled just now, “The Catch of 
the Season” is a stimulating draught after several very dry 
seasons in the local comic opera field. 


—_— 


ENRY T. FINCK recently had these three news in his in- 
teresting Evening Post column: “Vast sums of money are 

spent in this country on music, but for the most important branch 
of the art—creative genius—there is no helping hand. * * * 
Is it known to the female congregation of Arthur Nikisch that a 
daughter of his was recently married? * * * When Hans 
von Bilow first made the acquaintance of some of Tschaikow- 
sky’s works, he wrote: ‘Blasé though I am, I was truly en- 
chanted, nay, intoxicated, by their freshness, power, depth and 
originality. 


—— 

HE MUSICAL COURIER is in a position to publish some 
advance information about the fall season of opera at Coy 
ent Garden which is not yet public knowledge in London itself: 
The season there will open on October 5 and will continue eight 
weeks. The repertory is to include “Madame Butterfly,” “La 
Tosca,” “Manon Lescaut,” “La Bohéme,” “Andre Chenier,” 
“Siberia,” “Il Trovatore,” “Aida,” “Rigoletto,” “Ballo in Mas- 
chera,” “Otello,” “Mefistofele,”’ “La Gioconda,” “Don Gio- 
vanni,” and “Loreley” (Catalani). The list of artists includes 
Mmes. Melba, Giachetti, Buoninsegna, Strakosch, Clasenti, 
Trentini, De Cisneros, Zaccaria, and Messrs. Zenatello, De 

Marchi, Biel and Georgini. 


a eS 


HE Pittsburg Orchestra, which expects a record year, will 
begin its eleventh season on November 2, under Emil Paur. 
with a program embracing Weber’s “Oberon” overture, Bee- 
thoven’s seventh symphony, Richard Strauss’ “Don Juan,” and 
excerpts from “Gétterdimmerung.” The second pair of con- 
certs, on November 10 and 11, will offer as their main attractions 
Tschaikowsky’s fifth symphony and Bourgault-Ducoudray’s 
symphonic poem “Ophelia.” The third concert (November 17 
and 18) will present Emil Paur as a pianist in the Busoni ar- 
rangement of Liszt’s Spanish rhapsody for piano and orchestra 
The soloists of the Pittsburg Orchestra during its eleventh sea- 
son will be Eames, Bauer, Mrs. Beach, Burgstaller, Campanari, 
Ben Davies, Muriel Foster, Ganz, Gerardy, Kirkby-Lunn, Von 
Kunits, Marteau and Mme. Sandal-Bramsen. Pittsburg has 
learned to appreciate Emil Paur as the best conductor ever heard 
in that city, and its musical public is awaiting with eagerness the 
opening of Carnegie Music Hall on the evening of November 
2. The dates of the concerts to be given this year by the Pitts- 
burg Orchestra will be found on another page of Tue Musica 
Courter. 


———— 


HE Editor-in-Chief of THe Musicat Courrier has been 
on the Pacific Coast for some time, looking personally 
into musical conditions there. In this issue we print a long and 
interesting study from his pen, dealing with the Bohemian Club 
of San Francisco, and with the musical outlook generally in the 
Pacific metropolis. In another column will be found the gist 
of an interview given by Mr. Blumenberg to the Los Angeles 
Express, and several pages of our paper are devoted to the large 
musical enterprise (“Venice” in Los Angeles) which has set the 
whole Coast talking this summer. The present issue of THe 
Musicat Courter is in a certain sense a California edition, and 
in the future these specials will be printed from time to time. 
Music in the West is no longer dependent on music in the East; 
the West has shown its sturdy independence of Eastern taste, 
customs, standards and criticism, and it will be the West there- 
fore that we will watch with particular attention and respect, for 
we believe that within a quarter of a century the great American 
composer, the great American music school, and the great Amer- 
ican conductor and his permanent orchestra will all be produced 
from that wonderful land that lies beyond the Rockies. Watch 
and wait. Twenty-five years is but a second in the cycle of the 
development of Art. 
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THE BOHEMIAN CLUB 
OF SAN FRANCISCO. 


MOST UNIQUE OF INSTITUTIONS. 


SOCIAL, 


* San Francisco, September 13, 1905 


A CONCERT was given in this city recently in 
the Theatre. It was on August 18, 


when fifty-five men as an orchestra, with a chorus 


livoli 


of forty male voices, produced compositions of resi 
dent San Francisco musicians, and all this was inter 
spersed with some vocal music with piano accom 
paniment, written by a resident musician of San 
lrancisco and sung by his wife. Under ordinary 
circumstances, that would not be anything remark 
United States are 


the 


able, but musical conditions in the 


not ordinary. They are extraordinary from 


point of view that, al- 


ARTISTIC, LITERARY AND MUSICAL. 


secure credentials through which it would be shown 


that he is recognized as a man of quality or an artist 


f standing. There are no local enthusiasms for 
him or his works. In nearly every city of the 
United States the musical elements are divided int 
cliques, parties and antagonistic caucuses which 


prevent unification, or any kind of united, supreme 
effort which is so necessary for art 

he American people are not educated to the ex 
tent of differentiating as between composer and com 


] ] 
vaudcevili 


a ym ypular 


poser. The man who writes 





though this is Amer- 
the 
musician 


ica, American 


has no op- 
portunity to hear his 
least 


wi rks, or at 


very fare Opp rtuni 


ties. 
All 
forts to 


ef- 
hi? 


cause have failed with 


individual 


advance 





the American com 


poser. If he descends 
into the arena of the 
commonplace he will 


find publishers wh 
will grasp his works 
with the expectation 
of finding 
them 
catchy that will strike 
the popular vein of 


among 
something 


debauched musical 


taste. If he refuses to 
condescend to such a 
prostitution of his in- 

' 


telligence, ne is con- 
consigned to the 


realm of a pedagogue 
and must spend his 
time in giving les- 
sons, through which he can create a constituency 
that will maintain him and his family and give him 
a local standing as a teacher; but as a composer, as 
a creative talent, as an original thinker devoting his 
time to the exploiting of his musical conception, he 
can find no liberal indorsement, either spiritually or 
through the practical support that is essential for the 
success of any enterprise in art or in science or 
in commerce or otherwise. It is, in his case, carried 
to its extreme limit—the aphorism that a prophet is 
not believed in his own land. This is the condition, 
if he is left to his individual resources 

The American composer has no solidarity; there 
is no society of American composers that has any 
strength, virility or influence. There are some local 
societies in which a few composers combine to pro- 
duce anything but practical results, but the United 
States has no association, no governing institution, 
by means of which the American composer can get 





Music Stanp, Gotoen Gate Park, San Francisco 
song, “I Must Meet My Uncle at Two o’Clock 
stands in the estimation of the great American pe 


ple in the same altitude, if not in a higher altitude 


than the composer of a symphony In fact, he is 


estimated as a much more important subject because 


the 


man wl 


of the that he is known, while oO 


fact 
the symphony unknown except 
ean ttad 


very imited 


writes remains 


among a number of people who inci 


dentally as musicians or amateurs some time of 


other, or here or there, may happen to hear of him 


outside of his local environment This education of 
the 


hopeless today as it wes in the days of the Revolu 


American people in classical music remains as 


tion and before the Civil War, because since the Crv:l 
War this courtry has entered an era of development 
for the purpose of producing its physical resources 
before the world that has kept it so busy and has s 
f 1 the the 


focused universal population 
upon the practical necessities connected with all the 


attention f 


motion that m 


various forces that enter m yt 
time is left for the SCUSSIOI the culture of any 
of the arts 
Mr. Oscar Weil f San Francisco, whom I 
i n't had the pleasure of meeting, but wh un 
doubted ne of the prominent supporters of musi 
m the Pacific Coast, once stated that everything 1s 
cing done t 1 lv san Pram stead tf beau 
f Ch es on pp San bras ) 
alone American citi { bn verned by art 
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i! burl ‘ju m tin 
estimator | irti 
mind 1] NH 
tc] taken I bel 
mi efiorts it ‘ t t rrect thi eV Ta 
those of New York whi | h the harter for 
the greater city as a municipal art mimi at 
is taking charge of these matters; but there ! p 
portunity in this ntry for any municipal musical 
committee The open f necert re played 
by the patched up scrap orchestra , v1 thy 
system of substitution still prevail ncert f all 
kinds and, with the exception the “ ‘ ' 
which permanent orchestras « t, there ubsolutely 
no possibility of hearing orchest: music or syn 
phony music as it should be produced, sul t to thi 
care, attention and fidelity to detail that are secured 
by means of constant, systematic rehearsals und 
the direction, in each instance f one and the Til 
master at all times 
An Exceptional Instance. 
This mcert in oan Francis the on ht in 
ous instance that proves that work can be accom 
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plished if the proper spirit ushers it before the pub- 
lic, and that, if the ingredients are found, the result- 
ing material can be evolved. The concert at the 
Tivoli in this city to which I refer, at which an or- 
chestra of fifty-five performed the compositions of 
resident American composers, was given under the 
auspices of an institution which is the most unique 
in the Western Hemisphere ; and I doubt, after hav- 
ing been in most of the gities of Europe, whether 
there is any similar aggregation of spirits and souls 
that are willing and anxious to de what this institu- 
tion has accomplished and is accomplishing. 

| refer to the Bohemian Club, which was the mo- 
tive power through which this performance took 
place. 

The exuberance of local enthusiasm usually over- 
steps the mark of criticism, and whatever may be 
said here regarding the actual results in point of 
tone purity, exact technical performance, the distri- 
bution of lights and shades, the proper accentuation 
of the necessary dynamics, the interpretative effects 
producing the general wsthetic result did not reach 
the requirements of the works themselves, and this is 
to say that the absence of a permanent orchestra 
must have been felt by each of the composers as he 
conducted his works. If such satisfaction as was 
gained at that performance was within the reach of 
possibility under the circumstances that govern the 
orchestra situation in San Francisco, what might 
have been obtained had these works been conducted 
hy their own composers through a trained, fixed and 
permanent body of men—men who are not com- 
pelled by the situation to play in restaurants, to play 
at balls and receptions, to play in street parades, to 
give lessons, but men who have but one occupation 
and that to sit at a desk and rehearse the classics or 
whatever may come before them for the purpose of 
giving public performances of good music? 

Every city has its local effervescence regarding its 
artists. I have been in cities of 10,000 inhabitants 
which, according to the local tradition, had the 
greatest tenor singer, the finest soprano voice and 
the most marvelous organist in the world, and there 
are many such cities which have musicians of that 
kind in the estimation of the inhabitants. This same 
principle applies to the larger cities, and New York 
city is just as metropolitan and just as provincial in 
that regard as any other city, not only in this coun- 
try, but in Europe. A Parisian musician will never 
admit that Paris does not contain the best com- 
posers and the best conductors and the best orches- 
tras; and this applies to Moscow and Budapest, to 
New York and Boston, and to Berlin and Munich ; 
but in these European cities at least, the moment a 
composer proposes, the elements are there prepared 
to accept what he has to offer. He at least has a 
hearing; there is no prejudice against him because 
of the fact that he is native composer. The reverse 
prevails in this country and to a great extent in 
England, and for the same reason. 

Wherever the foreign opera flourishes, the native 
composer dies of dry rot. In all European continen- 
tal cities the opera is a native growth—the language 
of the country is sung in the opera, the people of the 
country are entered as applicants and as members 
of the company. In England and the United States 
the opera is a foreign fungus—foreign languages 
are used, foreigners sing, foreigners only are en- 
gaged for the great roles, foreign conductors con- 
duct, foreign influences prevail; and in those coun- 
tries in which that condition is permitted, the results 
flow as they do in the United States and England. 
rhere is no English prima donna; there is no great 
I'nglish pianist; there is no great American pianist. 
There was no English conductor until recently the 
efforts of Mr. Wood have resulted finally in his par- 
tial recognition in London, but he has been deposed ; 
there is no American conductor. Even if the city of 
San Francisco should develop an enterprise in the 
direction of a permanent orchestra, that subscription 
fund, if created, would have behind it a force that 
would demand a foreign conductor. The fashion- 


able elements of the cities do not want native con- 
ductors. The people are not inspired by these home 
productions, and therefore American music is dis- 
couraged as a matter of fashion, fashion being im- 
pelled toward the flood tide of foreign opera. 

The musician himself is too poor to sustain these 
institutions. It requires the patronage of wealth tu 
sustain them. The Four Hundred sustain the opera 
of New York, and the Four Hundred give it suffi- 
cient strength to enable it to travel; it could not be 
heard in San Francisco at all, without being first 
floated by the wealth or fashion of New York. 

This prejudice against the American conductor 
and composer in all directions is so fixed that for the 
present it is hopeless to expect any reform. The 
only hope lies in a complete revolution of conditions, 
and the first step in that direction has been taken by 
the Bohemian Club of San Francisco. 

The Bohemian Club. 

The Bohemian Club, of San Francisco, as far as 
I can see, is just the same as any other club in its 
construction. Its physical basis is a clubhouse with 
its appurtenances, but the moral and mental tone of 
this club have developed in the direction of art and 
literature and music. It has within its fold a large 
number of kindred spirits living out here on the 
edge of civilization, who have felt that for this fact 
alone it became necessary for them to remain in con- 
tact with this civilization; and this pressure, this 
appetite, this desire, have evolved into a general de- 
mand for the best that art can possibly give. 

To such an extent is the fraternal spirit manifest- 
ing itself that the members vie with one another 
for mutual elevation. All caviling, all envy and 
jealousy are exiled and the whole club is engaged in 
a monumental and momentous effort to exert an ar- 
tistic influence, not alone over the community of San 
Francisco, but throughout the whole coast; and as 
the physical result of this effort the club has taken 
advantage of the magnificence of Californian scenery 
to produce every year in the most beautiful section 
of the country, among the gorgeous pastoral scenery 
of the redwoods, an Arcadian festival called the 
“High Jinks.” This High Jinks consists of an or- 
iginal composition for orchestra and chorus, written 
to an original text, the text by a member of the club, 
the music by a member of the club, and all the epi- 
sodes the result of club consultation. This year, 
after the performance at Bohemia Grove of the 
work, the club gave this concert to which I refer, 
being the second annual concert, which now will be- 
come a permanent affair, concerts to be given each 
year with some of the midsummer music of 
Bohemia. 

In the summer of 1904 the composition was writ- 
ten by W. J. McCoy, an American Leipsic student, 
who offered a work called “The Hamadryads.” 
In addition he also conducted a scene from his suite 
“In Bohemia,” and Joseph N. Redding, well known 
as an exceptionally gifted musical amateur, con- 
ducted his “Legend of the Tribe, the Man of the 
Forest,” which was the music of the midsummer 
Jinks of 1902. Humphrey J. Stewart conducted 
two movements of an unfinished orchestral suite 
called “Scenes in California’; one was a nocturne 
called “Under the Redwoods,” the other-was “La 
liesta Before the Gringo Came,” that is, before thé 
Yankee came, the first being a Spanish dance, the 
second a tarantella; and the last number on the pro- 
gram consisted of cxtracts from the musical drama 
performed at the midsummer Jinks of this year, 
called “The Quest of the Gorgon,” text by Newton 
J. Tharp, music by Theodor Vogt—all Bohemians. 

Before gcine further I wish to reproduce here 
some of the sub'ects of this musical drama. 

As perfermed in the concert referred to, the fol- 
lowing were the numbers taken from Mr. Vogt's 
composition : 

Prelude. 

“Dionysian Revel” — 

Scene ard Chorus. 
Seleist,. Mr. L. A. Larsen 
Dance of the Satyrs 


Scene and Chorus, The Arming of Perseus 

Orizon to the Sibyl. 
Soloist, Mr. Thomas Rickard. 

Aides and the Helmet of Darkness 
Pallas-Athene and the Silver Shield 
Departure of Perseus 

Finale, The Death of the Gorgon 

SyYNOPsIs 


The drama is based upon the mythological conception 
of Gwa (the Earth) and Pheebus-Apollo (Light), being 
the agencies through which all the visible manifestations 
of nature are carried on; Dionysos in his broader signifi 
cance as god of moisture, growing vegetation, flowers and 
vines, bringing good to mankind; and the Gorgon as a 
personification of evil and corroding care, ever present, 
ever watchful, eager to snatch away from mortals the 
morsels of joy given them by Dionysos and other gods 

A free use is also made of the Myths of Perseus and the 
Sibyls, and other mythological lore. 

The time is in the dim Homeric past 

The action is divided into five episodes, during the first 
four of which the scene is at Delphi, Apollo's Oracle, 
where opens the cavern with its prophetic dealing vapors, 
and where stood the Omphalos Earth’s navel—the sacred 
stone that marked her exact centre The fifth episode 
occurs before the cave of the Gorgon 

Eprisope | 

The ancient Delphian Sibyl tells how she asquired het 
long life and the gift of prophecy. She holds concourse 
with Ga regarding the slaying of the Gorgon 

Erisove II 

Dionysos appears in his autumn festival to render hom 

age to Gea and Phebus, with propitiatory ceremony 
Episove III 

Perseus appears, tells Dionysos and his throng that his 
reasons for visiting the Oracle is to be advised of the 
way to the Gorgon and how to slay her. Dionysos tries 
to turn him from his task by pointing out its seeming 


hopelessness, asks him to join him on his march through 
the lands of the mortals, and assist him in his work of 
teaching them the growing of fruits and vines, as being 
the surest way of giving them happiness He refuses, 
saying that there can be no real happiness while the Gor 
gon lives 
Erisope IV 

The Sibyl being assured of the fitness of Perseus to 
attempt the death of the Gorgon, agrees to use her power 
and call the gods to his assistance This she does with 


the result that Perseus is sent on his way with the helmet 
of Aides, which will render him invisible at will, the 
winged sandals and sword of Hermes, and the shield of 
Athene 

Between the above episode and the last there will occur 
a grand choral number in the form of the Parabasis of the 
old Greek drama. This will give an opportunity to change 
the indications of the scene without the use of a curtain 


Erisone V 


The slaying of the Gorgon by Perseus 
The first four episodes are carried on without break m 
the action, each merging into the other as parts of a single 
story. 
THE MUSIC 


The score opens with a short prelude, introducing some of 


the principal motifs afterwards developed in the course of 


the drama. The next number is for solo, chorus and or 


chestra. descriptive of the festival of Dionysos 





This is followed by a dramatic scene for Dionysos, in 
cluding a chorus by his followers 
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A dance of Sylvans and Satyrs follows 
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A chorus of immortals greets the appearance of Perseus 


and his followers: 
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Perse ‘s declares his intention of slaying the Gorgon 


Lai. Weber” 








An orison to the Sibyl is sung, and after a dialogue b« 
tween Perseus and the Sibyl, melodramatic music leads t 
the invocation, “O Aides, O Aides!” founded upon the f 
lowing motif: 
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The Sibyl! demands the helmet of Aides, the winged 


dals of Hermes, and the shield of Pallas-Athene 
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With the aid of the Sibyl, Perseus prepares himscelt t 


the task of slaying the Gorgo 
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After the slaying of the Gorgon the chorus sing 


mphal hymn, expressive of joy and happiness 
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One glance at these subjects will show to every 
cultivated musical mind that the modern spirit pre 
vails, and all the compositions given at this concert 
were distinguished by the same modern texture 
These San Francisco musicians are not behind the 
times ; in fact, they are in line with the most modern 
musical European developments, not only in the 
handling of inventions but in the application of 
polyphonic music to orchestral exposition. The 


Vogt remained close to the spirit of hi 


glow of the twentieth century pervades all thes 
works. 
text ; the music itself is adapted to the pastoral en 
vironment of Bohemia Grove. That is the state of 
affairs with McCoy's work; that is the condition 
with all Vogt’s work. They are infused with, and 
influenced by, the subject matter. Redding’s “Leg- 
end of the Tribe” is Indian. If there is any program 
in music, the Indian program is forced upon the in- 
telligence by Redding’s “Legend.” In McCoy's 
work the sylphs, the satyrs. the dryads and the elfs 
predominate, because it is music written for Arca- 
dia. The same applies to Stewart's “Scenes in Cali- 
fornia”; the motif is under the same influence, and 


the Spanish dance and tarantella are native, the 
Spanish dance reminding us of the conditions prior 
to the conquest, and also for some vears subsequent 
to it. It was Spanish here ; it is today to a great ex- 
tent Spanish in many sections of the State. This 
adaptation of music to its purposes and aims is one 
of the highest accomplishments of the musical mind, 
and is at once a proof of an artistic sympathy of a 
high order. 

I do not function as a critic and shall not view 
these works from the rigid point of view of tech 
nical criticism. A great many errors can be found 
a great many openings are there for differences 
\s to the performance itself, there were many mud 
dled acts; there were many obscure moments ; there 
was sometimes a laxity of unified comprehension 
there were some defects at times even in the con 
ducting ; but this is not the time for such criticism 
The question is whether under proper auspices— 
whether when the Bohemian Club succeeds in estab 
lishing its own permanent orchestra (for it will be 
the Bohemian Club that will accomplish this for 
California and the Coast), and when the Bohemian 
Club has reached that strength which will enable it 
to maintain its own large orchestra for its own put 
poses—whether then these compositions will hav 
justice done to them and whether they are worthy 
of production on the general broad basis of musical 
worth and impressionism It must be concluded 
that these composers in San Francisco, having writ 


ten works of such importance as demonstrated by 


; 


this concert, an opportunity should be given 
them to be heard under the proper auspices And 
here | am not finding fault with the orchestra as it 
exists, because the conditions in San Francisco, lik« 


those in other cities, and even in New York itself, 


do not admit of that systematic rehearsing which is 
absolutely essential to the proper production of any 
musical work of any kind. We may as well expect 
to telegraph without electricity as to perform clas 


We may as well 


attempt to write these compositions without arm 


sical music without rehearsing 


and hands and fingers as to have them produce: 
without rehearsing. It will be the Bohemian Club 
that will give the opportunity for proper rehearsing 
for, as far as I see it, this club will be the institution 
that will create for San Francisco its permanent ot 
chestra. The men in it, having these musical talents 
and this technical capacity, this artistic desire and 
the ambition, will not rest until such a scheme ha 
been accomplished in reality 

In addition to these orchestral works, four songs 
were produced, written by Edward F. Schneider and 
sung by his wife, and they were sung with splendid 
interpretative power, with a beautiful and powerful 
mezzo soprano voice, by a woman artist who is 
bued with poetical insight of the works. Very nat 
urally Mrs. Schneider has the co-operation of het 
husband, who is not only a gifted musician and a 


companist, but a very important composer of songs 


Dhese songs, aS sung seriatim, were as follows 
Abschied” (“Parting”), Horch auf! (“Oh 
Hark!"). The next was “The Deep Sea Pearl” and 


the last a fragment called “The Eagle,” text by 


Tennyson Mr. Schneider was originally from 
(maha and studied in Berlin. He struggled very 
hard to have his works produced in New York, but 
that was not to be If Mr. Schneider had only told 
the people of New York that he was born in the 
Himalava Mountains; that when his parents too! 
him to Russia thev were lost in the wilderness of 
the Caucasus; that he swam the Hellespont on his 
way to Italy, where he studied; and that the reign 
ing Grand Duke of Windesbiittel Nachtoplosk 

Schnurren had decorated him with the cross of St 
Jacob's Oil and given him a part of his title to usé 
in the place of Schneider, he might have had some 
influence in our New York community. But as th 
plain, straightforward Edward F. Schneider, born 
in Omaha, studying music in Berlin and offering 
his compositions, he had no chances He had to 


come here to San Francisco, become a member of 


the Bohemian Club, and then get an opportunity to 
have his songs sung; otherwise I don't see how | 
could ever have heard them, and if there is anyone 
living today seeking for opportunities to hear Amer 
ican compositions, I believe I am that onc That is 
one of my leading objects. 

I remember some eight or ten years ago, on a 
visit, | was in the office of the Cincinnati College of 
Music 


college) and I were speaking of 


Frank van der Stucken (the dean of th 
American com 
posers, and I asked him if he were to receive a svm 
phony of unquestionable merit, of the highest artistic 
order, from a man by the name of John Smith, of 
lopeka, Kan., as composer, whether he would pet 
form it with his Cincinnati Symphony Orchestra, 
and he told me that I knew very well that he could 
not do such a thing; it couldn't be done by any con 
ductor in America; that on the pure merit of th 
article itself no progress could be made if it wer 
an unheralded American work 

Che conductors of the city of New York will not 


pertorm the works ot American composers Chey 
may now and then, as a sop to Cerberus, he Ip along 
a composer triend, but as a principle in being, as 
something existing as a part of the artistic forée, as 
an element of the musical life of the country, the 
conductors of this land will not produce American 
compositions. England to some extent is ahead of 


us in this, because the force of public opmion com 


pels the production now and then, for instance, of 
the works of Parry and Elgar and others: but as to 

se composers in San Francisco, so far as theit 
works appeal on thei quality to the American con 
ductor, there is no opportunity for them—as litth 


as there is an opportunity for lohn Smith, ot lo 


peka, to have his symphony heard | suppose now 
and then some sporadic case ire developed, as in 
the case t the Boston Syn phony Orchestra, whose 
loreign col luctor will occasional ive ul il 
\merican composer, or once in a while some othet 
effusion of this kine s heard a itter of put mal 
vor, all that not being a principle, but merely inci 
dental 
These works produced by these men in San Fran 
sco are worthy ven under the peculiar condi 
ns that prevailed in their performance here, th 


idence was forcibly prevalent that the works were 


orthy of programing Some months ago thi 
per published a long list of American musician 
who had becorn permanent residents of lurope 
among them a large number of symphony writers 
[hese men were actually ostracized by these condi 
ons here in the United State In Europe thei 
rks will be performed, and in course of time we 

ll see them figuring Lhe large publishing house 
ve taken hold of their works and composition 
which is an omen of the future, and in fact Mr 
chneider’s songs were published ir urope Very 
naturally, now he can have some of his song: pul 
shed here Che publishers f tl country cannot 
blamed for these conditior the ire onducting 
expensive institutions and can only look forward 
profits in their business from knowing the condi 
ns as they prevail here that there is 1 oppor 
unit for good classical c mposers t be heard and 
that their works will not be accepted by the peopl 
he publisher naturally cannot now invest ir 
these, knowing this, and transform them into pub 
lications It is only after the demand has beet 


reated that the publisher in find himself justified 


investing, unless he has such a personal interest 
in composition a to perate lativel for hie 
purpose of creating a demand. but most publisher 
refrain from such exotic action 

If in each of the largest cities of the United States 


we had one Bohemian Club like the San Francisco 


' 


Rohemian Club. the whol pr iblem would he solved 


If the Bohemian Club of San Francisco could af 
ford to graft some of its memlx rship into thes 
large similar institutions to it 


wn iin New Yort Philadelphia 


Washington and other large cities, such Bohemian 


irger cities and create 


Boston, Chicage 








is 


clubs in conjunction with the one in San Fran- 
cisco would finally force public opinion to recognize 
the merits and the virtues of its local, American, 
native and resident musical talent. Of course, the 
}ohemian clubs of those other cities could not have 
the advantages of the climate of California, but they 
could have their High Jinks in accordance with their 
environments, and at these High Jinks the American 
composer would finally find that opening without 
which he is doomed to be buried in obscurity for 
generations to come. Public opinion in this country 
on the subject of art of all kinds, including music, is 
at such a low ebb that there is no hope for the pres- 
ent or the near future of any evolution out of which 
and from which the American native and resident 
composer can secure an audience. A tremendous 
literary and moral force like the Bohemian Club is 
necessary to do the work, as has been demonstrated 
by what has been accomplished here in this city. 


_A Fitting Adjunct. 


The history of California and the Pacific Coast 
discloses the fact that through the natural resources 
of California and the discovery of gold and the ad- 
vantage of its waterways, some of the most intellec- 
tual and forcible characters, sometimes in a spirit of 
adventure and sometimes for the purpose of estab- 
lishing a permanent home in a new land, formed the 
basis of the population, and that out of these ele- 
ments there arose a people particularly adapted 
quickly to grasp all kinds of problems that appeal 
to the human intelligence tending toward develop- 
ment and expansion, growth and enlightenment. 
The people naturally were of an assimilative charac- 
ter, and the climate, which is a boon to the humanity 
that enjoys it, aided very much in giving to the pop- 
ulation the opportunities for culture, 

The men of the Bohemian Club represent the 
average of the Pacific Coast character. If the people 
of California want a living evidence of their nature, 
they can point to that club. It represents them, and 
for this reason it is that many institutions “were 
grafted on the soil of California that otherwise 
would not have been as rapidly successful and as 
successful generally as they have been under the 
environment that has produced the general condi- 
tions we find here. 

I am going to make a statement now which will 
be a surprise to many people in the musical and lit- 
erary field because of the uniqueness of the fact in 
itself denuded of all other circumstances, if that 
would be possible. I know it will surprise the musi- 
cal world to learn that here in the city of San Fran- 
cisco there is a greater selection of old classical and 
modern music of a high order than in any other city 
of its size; that not only the oldest and best works 
can be found in their various editions, but that the 
very latest and most modern compositions for the 
voice, for the piano, for the orchestra, can be found 
in this city of San Francisco, in an abundance that 
would amaze the musicians of Europe and the East ; 
and that it is greater in its assortment and more 
versatile in its general character than stocks of mu- 
sic on hand in other cities of twice and four times 
the number of inhabitants that San Francisco has. 

The house of Sherman, Clay & Co. constitutes a 
musical emporium such as can rarely be found any- 
where, whether in London or Paris or New York. 
Not that the larger cities do not contain firms of 
equal prominence, but there is no city in which, in 
its complete form, such a musical establishment as 
Sherman, Clay & Co.’s exists with the atmosphere 
and the peculiarly refined charm and artistic pose. 
Very naturally, for its own purposes and develop- 
ment, Sherman, Clay & Co. must attend to the com- 
mercial and financial matters of its business, but the 
firm has not the appearance of a commercial institu- 
tion. Its attitude—and a perfectly natural attitude 
it is—is that of an art institution. Its force is ar 
tistic, its tendencies are artistic, its inner and outer 
elements are based upon an artistic desire and the 
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furtherance of the artistic taste on the Pacific Coast. 
It is identified, for instance, with the artistic, uni- 
versal product known as the Steinway piano, by 
means of which it is enabled to maintain a perfect 
equilibrium among its various artistic departments, 
all of them being on the same level. Just as Sher- 
man, Clay & Co. have a fund of the finest classical 
selections of music in large quantities, appealing to 
the most elevated musical taste any community can 
call for, so in other directions it represents the finest 
tone function; not only the fact that it represents 
the Steinway piano for distribution on the Pacific 
Coast, but from the fact that it keeps the Steinway 
piano in such condition and maintains the integrity 
of its claims so perfectly that nowhere are the Stein- 
way pianos more beautifully displayed and present- 
ed to the musical ear and the human touch than at 
Sherman, Clay & Co.'s. 

If it were possible for the city of San Francisco 
to secure, through the energy and the spirit of the 
Bohemian Club and allied interests, a permanent 
orchestra for the Pacific Coast, the material for that 
purpose, the physical basis outside of the men them- 
selves, can be found at the Sherman, Clay & Co.'s 
institution. The whole orchestra could be fitted out, 
if necessary, to its best capacity through that insti- 
tution alone, and is not that one of the strangest co- 
incidences, considering the distance of California 
from the centres of musical civilization? Here is 
the spirit of a permanent orchestra, as evidenced 
through the acts of the Bohemian Club, and through 
other forces that are operating here, such, for in- 
stance, as the desire for popular opera, and also 
the unquestioned fact that the smaller orchestras of 
this city playing in the public resorts are far better 
than those of any other city in the country, the pro- 
grams being also of a high order; and in this same 
city may be found the material for the equipment of 
a permanent orchestra without going outside of it. 
If today the people of San Francisco were ready to 
call for the establishment of that orchestra, it could 
be fitted out in all details through an establishment 
in that city itself, namely, the house of Sherman, 
Clay & Co. No necessity would exist to overstep 
the boundaries of the State or the city even. 

We therefore must conclude that these co-ordi- 
nate tendencies and movements were unconscious. 
They ran parallel without knowing it of each other. 
There must have been a demand here for the better 
class and high order of music, or Sherman, Clay & 
Co. could not have existed ; and, on the other hand, 
this demand must have been stimulated through the 
existence of Sherman, Clay & Co., or it could not 
have been maintained, for it couldn’t have main- 
tained itself on nothing. It had to have its material 
food. 

In order to acquire such a standing and position 
in the commercial and artistic world as that which 
is now the formidable strength of Sherman, Clay & 
Co,, the very principles of the firm must have been 
based upon the highest mercantile ethics, and it is 
generally understood throughout the Coast, as it is 
known in the musical community of the United 
States, that for unqualified integrity and for eleva- 
tion of purpose, for artistic influence and for the ex- 
pansion of a healthy moral tone in its environments, 
no institution stands higher than that of Sherman, 
Clay & Co. Its very name is a synonym of all these 





characteristics, and its identification with the future 


of musical art on the Pacific Coast is preordained, 
for its growth and development will be synchronous 
with that of art generally on the Coast. 

If a permanent orchestra is to be established 
through the strength and influence of the Bohe- 
mians, the material ally in this will be Sherman, Clay 
& Co., the irresistible coadjutor of the work, and in 
fact it would not have been possible today for this 
article to have been written were it not that the edu- 
cation of the Pacific Coast musician had been aided 
to this extent through the fact that such a co-opera- 
tive establishment as Sherman, Clay & Co. exists, 
through which the musician is enabled to secure 


his material for further enhancement of his musical 
value. 

It is impossible under the circumstances for me 
to avoid paying attention to this most important 
feature of the San Francisco situation. It is impos- 
sible to ignore one of the leading factors, and I am 
enabled to give it this attention through the very 
fact that Sherman, Clay & Co. itself is an institution 
which, through its own mechanism, can be viewed 
from the artistic side with even greater advantage 
than from the commercial. The house itself has 
placed the whole Pacific Coast under obligations 
through the spirit and tendency that govern it: 
methods, which have enabled it to meet the art feel- 
ing and in many instances to anticipate it. 
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As already published in THe Musicat Courter, 
J. Fred Wolle has been appointed the head of the 
new Department of Music in the University of Cali- 
fornia at Berkeley, and the Legislature has appor- 
tioned an annual salary of $3,000 for the chair, but 
several other means of advancing this have been 
found and the income for the head of the depart- 
ment will be over $5,000. This is an exceptionally 
lucky stroke on the part of the University of Cali- 
fornia, for in securing Mr. Wolle one of the most 
earnest and substantial musicians in the East is now 
transplanted to the West. It was Mr. Wolle who 
in the little town of Bethlehem, Pa., projected and 
carried to a successful conclusion the annual Bach 
festivals—festivals that became the pilgrimage of all 
musicians that could possibly reach that little town 
Bethlehem really became a shrine of the musician 
through the individual efforts of this one man who, 
with his most limited resources in musical material! 
in voices, and in all the adjuncts necessary for such 
productions, yet succeeded in giving performances 
in that little Pennsylvania hamlet that aroused the 
attention of every musician in the country. Such is 
the man who will now in California occupy this im- 
portant position. 

The bill that enabled the University of California 
to establish this chair was urged through Humphrey 
J. Stewart, without, however, any personal object in 
view at all. He and his friends simply felt that 
something of this kind should be done. 

I append hereto an answer to a letter of mine to 
the president of the University, Mr. Benjamin Ice 
Wheeler : 

University oF CALIFORNIA 
OFFICE OF THE PRESIDENT 
Berxecey, August 21, 1905 
My Dear Sir—Your letter of August roth is just 
received. My negotiations with Mr. Walter Dam 
rosch have not resulted in his coming to California 
He is bound by various contracts and engagements 
in the East, and it would be necessary to secure 
for him here the opportunity of a symphony or 
chestra, a thing which San Francisco needs. I think 
it an exceeding great need, just as you say in the 
interview in the Chronicle, which you have been so 
kind as to send to me 
Very sincerely yours, 
Beny. I. WHEELER 
Mr. Marc A. BLUMENBERG, 
Hotel St. Francis, 
San Francisco 

I do not think that Mr. Damrosch would have 
been the best man for this place, nor could Mr. Dam- 
rosch hope for any co-operation on the part of the 
musical elements of San Francisco on a contem- 
plated permanent orchestra. Certairr episodes that 
took place here during his recent visit did not 
strengthen him, although his independence in main- 
taining his own views must be put to his credit. If 
Mr. Damrosch found the orchestral conditions here 
unsuited to his taste, he probably found them just as 
they are in New York, where for years and years 
past Mr. Damrosch has also been conducting scrap 
orchestras. Mr. Damrosch, as well as the writer, 
knows that we have po permanent orchestra in New 
York worthy of such a name, and that the substitu- 
tion system still prevails, and that the members of 
the orchestra he is conducting play at balls and re- 
ceptions until 4 o’clock in the morning, and in res- 
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taurants and street paraccs, and give lessons for a 
living ; consequently, while the criticism of the San 
situation have been an 


Francisco orchestral may 


honest one, and no doubt it was, it could, however. 
only be honest in the strict sense of the word if, at 
the same time, the admission had been made that it 
was just the same state of affairs as prevails in New 


York 


lo make it appear as if San Francisco was one of 


Only then is the honesty worthy of its name. 


the few cities suffering from this great defect with 
out forcibly illustrating that it is a national illness, 
is not fair either to San Francisco or to New York 
We of New York will admit that we claim as pre 
tentious a community of wealth and as unbeautiful 
a city as the world can show today, as rapacious a 
and as inartistic a 
Not 
one-tenth of 1 per cent. of the inhabitants of this tre- 
of New York fif 


has the slightest conception of 


set of inhabitants as can be found, 
constituency as any community can boast of 


mendous community not one 


teenth of 1 per cent. 


what music means; and removing the fashionable 


elements that support the fashionable foreign opera, 


not one-twentieth of 1 cent. of the community 


per 


of New York contributes anything toward the sus 


tenance and the development of good music | 
doubt if any other large community can show such 
an execrable percentage Then to come to San 
Francisco and criticise this scrap orchestra here and 
these conditions here without referring to the 
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1] . } . | 1 
liars, ready tor any kind of a 


damnable state of affairs in New 
lions and billions of d 
Wal 
referring to that, is an injustice to San Francisco, t 


the New York 


fore I am under the impression that Mr. D 


1 Street swindle or an Equit: 


whole country and to a 


would not have been the most acceptable head of the 
Musical Department in the University of California 
particularly as it may be possible that such a head 


nducting a 


would be utilized for the purpose of ec 
permanent orchestra in San Francisco, or at least 
aiding in its creation. 

There is a regular Italian opera season hers 
(to be opened at the Tivoli on September 11) of 


the class that has been making San Francisco its 
temporary headquarters during each season. Un 
Italy, here 


chiefly via Mexico, will give these performances that 


known artists from who have come 


are intended for popular admiration, with cut scores 
After a 
ter than the foreign opera that comes here under the 
of all the tron 


and with abridged operation ll, this is bet 


auspices fashion and takes money 
the community that should have been given to musi 

left It a depredation, after all 
The thing is a pure speculat 


New York under the 


lators, and all these cities sub} 


and here. is only 


n and emanates en 


tirely from auspices of specu 


are t to this inva 


a cours 


sion merely as a financial speculation. ( 
the San Francisco intelligent people know vcry well 
New York 
opera is not intended for the purpose of developing 
the of 
San 


that this annual invasion of the foreign 


art in San Francisco; it is only for S¢ 


getting 
money profit to take back to the East 


purp 


$100,000 or $125,000 ot Francisco 


It is excel 
lent business, but San Francisco music and musi 
cians must suffer as a consequence of the invasion 
Mrs. Alberto at 


present in Los Angeles. musicians 


Jonas, of Detroit, are 


Phe \ 


who, if they were settled here, would help a great 


Mr. and 


are two 
deal; in fact, they would be welcome in any com 
munity. 

Leandro Campanari is about to go East to receive 
his family, who are coming from Milan and who 
will join him here. He has become a prominent 
resident of San Francisco and is one of the best of 


recent musical additions. 








Lillian Birmingham, who sang here at the Ysaye 
concert, making a pronounced success on that occa- 
sion, is spending the summer near San Rafael. B 

John Dennis Mehan and Mrs. Mehan will be at their 
studios, in Carnegie Hall, September 25. to begin their 


classes 


W! H the death of Tamagno, we may close the 
of the old style of Italian tenor, for, 
e to sing the music of the Neo 


reign 
although he was abl 
Italian operatic school, his method was not adapted 


to it, as his education, style and tradition were all 
allied to the school that ended with the death of 
Verdi. Tamagno, together with Mas 
sini and the Spanish tenor, Gayarre, 


THE OLD 





TENOR constituted the trio of eminent robust 
and lyric Italian tenors of the latter 
half of the nineteenth century, who still sang to the 
footlights, who still looked for the applause of the 
vulgar multitude in its desire to hear the high ¢ 
(when they frequently only received the B or the B 
fiat), and he and his school were the last of those 
who fitted into the romantic style of the Italian 
opera of the last century 
Tamagno left an estate of somewhere near a 


was accumulated in the 


South 


southern 
\mer 


ned 


It 


countries of Europe 


million dollars 
and Russia and in 


ica, and was the only one of the aforementi 


trio who came to this country, although he was nevet 


here, because of the fact that the style of 


had 


by a new method and by a preponde 


a tavorite 


opera which he been already sup.rseded 


sang 


rance Of (set 


man, French and new Italian operas, and these, by 
the wav, have nearly succeeded in sweeping away all 
the Italian operas with the except nota tew rem 
nants of Donizetti, the last operas of Verdi, and a 
f formidable dramatic operas of his earlier period 
In su works as lrovatore, Aida Rigol { 
and “Ernani,” singers of the Tamagno type found 
the opportunity r their particular characteristics 
In “Othello” (not Rossini’s, but Verdi's) Tamagn 
s a formidable factor Che rehearsals took place 
at La Scala, under the personal supervision of Verdi 
himself, with Maurel as the lage On one occasion, 
as Verdi returned to his home from the rehearsal 
he could not help remarking that Tamagno’s adapt 
ability to the role of Othello was due to the fact that 
he was about as irrational and as unsusceptible to 
anv argument as Othello himself was, whereas the 


inevitably 
And 


With such tenors as Tamagno, it 


superb histrionic f Maurel must 


famagno in the final performance 


genius « 


was a question of n, of temperament, and ot 


pass! 


Italian vocal effusion carried to tl 


Phe 


nsideration 


he natural 


vocal limits question of music did not 


most 


into ec Towards the « 


T 
i enter, 


frequently for a whole 
key and never ol 


f his career, Tamagno 
the 


sang 


below served 


but in this respect he was no worse than the German 
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tenors who are unerring in their fidelity to tis har 
rowing defect. The new school of tenors must b 
musical in the sense of studving music outside of 
the mere song or aria or rol We see this already 1 
the case of Caruso, who represents the bridging 
peri d fron vhicl ve shall pass over ft the new 
Italian perat school, and t hat it !] require 
in the wav of singer the future 


W'! hear with regret that Hermann Hans Wetz 
ler is about to leave these shores for Europ 


cT tO i¢7 
and intends to make a prolonged stay there Whik 


his going means a serious loss to the Western mu 
sical world, it is in a measure a satisfaction to know 
that Europ ind especial Germany, where Mr 
Wetzler will settle) is the ficld in which his work 
will meet with the fullest recognition. Mr. Wetz 
ler’s career in this country has been unique, inas 


much as it had not happened before that so young a 
man came to the front so quickly here and stirred 


up the musical community to such a degre Sel 


dom has an artist of such real capacity and such 


lofty aims met with so bitter an antagonism from 
the Philistines as manifested itself against Mr 
Wetzler. His Wetzler Symphony Concerts served 


as a bulwark against which be alt all the opposition 


that is fostered in this city by that element which 
systematically opposes all musical endeavors by 
Americans. However, the best forces in the local 
musical world acknowledged Wetzler’s cause as 


worthy, and rallied around him with hearty en 


he 


agement and practical support 


those much discussed concerts, 


which 


mci 


Strauss-Wetzler combination, is sufficie 


and one of the significant impressions left 


public mind by the doings of that 


Wetzler is a conductor of 


and energy, of subtle poetic insight, 
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HE Wa-Wan Press has made some valuable ad- 
ditions to its series of American compositions. 
First and foremost comes Campbell-Tipton’s “So- 
nata Heroic” for piano, a work molded on magnifi- 
cently large lines and executed in a manner com- 
mensurate with the design. Campbell-Tipton adopts 
the one movement form of Liszt, and also in his 
piano idiom and harmonic scheme reminds one 
forcibly of the greatest composer among the pian- 
ists. The “Sonata Heroic” tells its tale in short, 
direct phrases, mostly dramatic, but not unmindfu! 
of the lyrical episodes necessary for the sake of 
variety and contrast. These episodes, however, 
seem to be developed out of the general scheme of 
the work and introduce themselves naturally be- 
tween the more rugged sections, instead of being 
merely the voluntary so called “second subject” of 
a machine made sonata. The title “Heroic” does 
not prevent Campbell-Tipton from wandering over 
a large variety of moods, just as Beethoven did not 
disdain to run the whole emotional gamut in his 
“Eroica,” from funereal chant to gayest of scherzo 
strains. And Richard Strauss, too, in his “Helden- 
leben” (“Life of a Hero’) made his protagonist not 
only fight, but also weep and laugh and love, and do 
all the other things which are human even with he- 
roes. I do not know whether Campbell-Tipton built 
up his sonata on a “program,” or whether the music 
formed itself first and then suggested the title. That 
is immaterial, however, for from first to last the 
work grips the intelligent player and_ listener 
through sheer musical and melodic power. The 
opening theme remains in the memory because of its 
terseness, ruggedness and distinctive rhythm. There 
follows immediately an interlude of climbing har- 
monic progressions as bold in scope and color as one 
of the Chopin flights. A restatement of the main 
theme, less austere in tone, leads over to a martial 
episode that has all the clang and clatter of a mili- 
tant cavalcade. Broad, surging intervals and double 
notes form the basis of the second section, which 
culminates in a short chord cadenza, and soon after- 
ward returns to the heroic opening phrase. 
But it is not the purpose of this little review to 
trace the entire technical construction of Campbell- 
Tipton’s interesting sonata. Pianists must play the 
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work in order to appreciate its many beauties, and 
listeners must hear it several times before they will 
be able to change respect into real liking. By this | 
mean to say that Campbell-Tipton does not wear his 
musical heart on his sleeve. He is a modern of the 
moderns, and makes use of every resource known to 
post-Lisztian methods of musical expression. There- 
fore it is necessary sometimes in the “Sonata He- 
roic” to seek the melodic germ in the elaborate set- 
ting which surrounds it. But the germ is always 
there, and in that one respect our composer differs 
essentially from several other far famed moderns. 
The “Sonata Heroic” should spur the ardor and in- 
telligence of concert pianists—fortunately its tre- 
mendous technics place it beyond the reach of the 
amateur. I am almost afraid to say, in conclusion, 
that Campbell-Tipton is an American. I suppose 
that will settle the fate of the work forever so far 
as public performance is concerned. Who will prove 
me wrong? 
we 

Other publications from the Wa-Wan Press 
which I have seen recently are Carlos Troyer’s 
unique “Ghost Dance of the Zunis,” Harvey Worth- 
ington Loomis’ “Carmen”’-tinged intermezzo from 
“The Tragedy of Death”—really a most beautiful 
and atmospheric piece of music, Arthur Farwell’s 
impressive and well made fantasy “The Domain of 
Hurakan,” and the same composer’s “Toward the 
Dream,” a symbolistic study of subtle harmonic im- 
pressions, developed into a fine climactic finale. 
Henry F. Gilbert’s “Negro Episode” is a sprightly 
little piano conceit of fascinating rhythm. Edward 
Burlingame Hill contributes a lugubrious morceau, 
“At the Grave of a Hero.” Arthur Shepherd's “Ma- 
zourka” is a concert number of some difficulty, that 
reveals thorough musicianship. John Beach’s “In- 
termezzo” is a splendid wrist study when taken at a 
tempo faster than the indicated allegretto. Of the 
newest songs published by the Wa-Wan Press, the 
ones I liked best are two by Gena Branscombe, 
“Serenade” and “What Are We Two?” The melo- 
dies are spontaneous and the piano setting shows 
good taste and harmonious skill. “Moanin’ Dove,” 
a negro “spiritual,” and “The Hours of Grief,” a 
Spanish-American folksong, both harmonized by 
Arthur Farwell, should also prove intcresting to 
singers in search of something exotic and different 
from the standard repertory. If you are a sup- 
porter of American music, and do not already re- 
ceive the Wa-Wan publications, become a subscriber 
at once and enroll yourself among the immortals, 
obscure and unsung, but earnest and useful. 

we 

David Bispham said this in a Broadway Maga- 
zine interview: “As matters stand now, I am pretty 
well convinced that if an opera, not too familiar to 
the public, and presumably French or German, were 
rendered in Japanese, not a dozen in the audience 
would be aware of it. It is well known that the 
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chorus of many a grand opera is sung in one lan- 
guage while the principals are singing in another. 
As yet this sort of a performance has given no ag- 
gressive signs of disturbing our music loving pa- 
trons of the opera.” That reminds me of the story 
which a celebrated tenor tells about a memorable 
evening at the Metropolitan when he was singing 
in Italian and used one beautiful phrase in the rous- 
ing duet to convey to his partner the words: 
“There’s a devil—tra la la—of a—a—a—devil of a 
draft here—tra la la.” “Ah—ah—yes,” answered 
the soprano, on the two high notes which ended the 
duet, and the thunderous applause of the enchanted 
audience stopped further vocal conversation. 
fe 
Veron’s advice is worthy of consideration: “The 





only way to explain a sonata is to play it.” 


es = 
The Brooklyn Daily Eagle is hot on the trail of 
E. F. Benson, Wagner panegyrist. Mr. Benson has 


written a romance called “The Valkyries,” founded 
on the theme of Wagner’s “Die Walkiire.” 

Mr. Benson: “The scale of the original is so 
nuge, so big with passion, so set in the riot of storm 
clouds and elemental forces, that perhaps it can only 
be conveyed to the mind as Wagner conveyed it, 
through such sonorous musical interpretations as he 
alone is capable of giving us.” 

Brooklyn Eagle: “Not at all, not at all. There is 
nothing in the world more huge, big with passion, 
set in the riot of elemental forces, &c., than the 
tying of a tin can to the tail of a cat. The critic in 
art, like the small boy in the back alley, looks on 
with a cold and calculating eye, heedless of the 
trombones. One knows enough of Mr. Benson to 
believe that he is a scrupulous writer, and therefore 
to take for granted that his ‘romance’ is a proper 
rendering of the story written by this musical man 
Wagner as the interpretation of his fascinating, but 
deafening, noise. The reviewer—lI, for that matter 
—happened to have heard the music. I was loiter- 
ing around Paris one night when I saw a big and 
rather imposing building near my hotel, called 
L’Opéra. Having exhausted the more attractive 
music halls, | dropped in and was much annoyed at 
being charged 5 francs for a seat somewhere near 
the ceiling. I turned my back to the stage, shut my 
eyes and listened. It was pandemonium let loose 
However, there was a recurrent understrain which 
lingers in my memory yet. For that reason I am 
not wishing to deny that this man Wagner had some 
method in his madness. Now, I am glad to find 
that this same man has written a book. It enables 
me to criticise him.” 

Mr. Benson: “Now, Fricka, though she was 
Wotan’s wife, was not the companion of his heart, 
for she was cold and hard of nature, and nougii 
that was human beat in her bosom. And by the 
great human heart of Wotan, in whose nostrils love 
was the breath of life, this wife of his was honored 
indeed and much feared, but it was not to her hx 
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whispered at dark, nor told the secret troubles and 
joys of his coul.” 

Brooklyn Eagle: “Why rave about the almighty 
He 
mere man like the rest of us, and married to 
detested her cordially, and, realizing that 


symbolism of Mr. Wagner's novels? was a 
a 
shrew ; it 
was more the marriage law than the woman who 
kept his soul in unrest, he advocated free love even 
to the extreme exaggeration of this story.” 

Mr. Benson ( Wotan to Fricka): “Wife, is there 
nought left for us to learn? Thou knowest that be- 
tween the two there burns the authentic fire of love. 
It has happened. Siegmund and Sieglinde have so 


loved. Therefore, as I do, bless their union and 


blame them not. It is springtime, too.” 

Brooklyn Eagle: “Mrs. Wotan then delivers her- 
self of the regular tirade which all henpecked hus 
bands are accustomed to.’ 

Mr. 


for indeed there 


Benson: “Wotan answered her not at once, 


iS no use in an 


well that 


answering angry 


woman, and he knew there certain 
that Fricka 


mind moved not from that little circle in 


were 


things would never know. For her 


which it 


vo 


go round, and all that had not hap 


still the 


was wont to 


pened, but which was among unfound 


things of the world, was outside her understanding.” 
Brooklyn | 


birth of Siegfried may have some explicable signifi 


agle: “Now, although the unhallowed 


cance in the symbolism of the ‘Nibelungen Lied,’ 
any ordinary skeptic can see that Wotan is simp! 


voicing the humble domestic experience of poor 


Wagner. Wagner was an educated man—a man, 


that is, who viewed all things in the light of broad, 
H¢ 


his housekeeper, probably. 


environing philosophy. married an uneducated 


woman Such a mar- 
riage 


said to be the most reliable mantrap set by the hos 


theoretically so convenient—is in practice 


tile gods to trip the divinity of genius. The ex 
pression, ‘Her mind moved not from the little circle 
to round,’ the 
Phe 
tellect is forever clashing with the stubby but in- 


Why 


does not the golden vessel fly entirely away from 


in which it was wont go sums up 


cause of the incompatibility. far reaching in 


frangible little pots of bourgeois propriety. 
the sullen, obstinate channels where float, unsink 


able, 


tions ? 


the stubborn little clay pots of rustic supersti- 
Because, ultimately, of the marriage law, 
with its threat of alimony proceedings and news- 
paper scandal. Alas, Wagner could no more escape 


Minna, Shakespeare could no more escape Ann 
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Hathaway, than one chip can separate itself from 
another in the eternal merry-go-round of the Niag 
ara whirlpool.” 

And in conclusion the Eagle swoops down on the 
image which Wagner's adorers have set up, and 
screams the following: “Genius is very human, far 
more welded with human listlessness than medioc- 
rity, so safely cultivated on traditional discipline. 
The man who has felt the fascination of Wagner's 


music becomes tired with those who, like Mr. Ben 
son, would call Wagner's libretto divine. When 


Wagner set his pen to paper he proceeded to betray 
his divinity by egregiously displaying his humanity ; 
Now, 

His 


the humanity of the henpecked husband.” 


that should finish Wagner for good and all 


name is in print much too often 
A ond mm <4 


“Wagner copied all his own scores before he be 


came rich and famous.” Comic opera composers 
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OME that all critics 


mystical, statistical, egotistical and atavistical 


writer said recently are 


is really a shame to badger the poor critics s 


good everybody and 


unmercifully. They are doing g 


wherever and whenever they can 


—_— 
HE figures relating to the musical exports fort 


the year ending on June 30 have been issued 


by the United States Government Che total is only 


$3,000,000, not at all a brave showing when the fig 

ures connected with other industries are studied 
The Samareff Season. 

LGA SAMAROFIH'S piano tour 

this season is developing apace 


M adame 


m the Ur 
Man: 


Samaroff will play three 


ted State 


wer lranck« 


reports that times with 


the Boston Symphony Orchestra, four times with the Pl 
adelphia Orchestra, on tour, twice with the Choral Sym 
phony Society in St. Louis, and several times in New 
York, with orchestra, and also in recital 
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Dudley Buck, Jr., to Leave Brooklyn. 
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A Personal Announcement 
By Madame Lillian Nordica 


WEY O AMERICAN VOCAL STUDENTS, TEACHERS AND COMPOSERS: - 

1 N@ Because of my desire to encourage American musical composition, and 
=<* to do the little | can to make American composers and American com- 

positions better known, | wish to offer to all writers of songs living in America 

three prizes for the best-constructed and most melodious songs—that is: 








$500 for the First Prize 
$300 for the Second Prize 
$200 for the Third Prize 


And in order that these offers may be participated in by the largest number 
I wish to impose as few restrictions as possible upon the character of the songs. 


Only these: 


IRST: The song should be for a single voice; it may be of any class and for any 

reasonable range of voice — only it must not exceed 36 bars in length, and be fewer . 
if possible. This is difficult, perhaps, but not impossible, you know, when we remember 
such songs as: Schubert’s “ To Sylvia,’”’ and his Litany; Schumann's “In the Lovely 
Month of May,” and “Spring Night’’; and Robert Franz’s ‘ Dedication”’—each an 
immortal song, yet of fewer bars than the limit named. 

ECOND: The words accompanying the song may be original or not, so long as per- 

mission is secured and is so indicated where copyrighted words are used. These 
words may be of any character: secular or devotional. Each composer is restricted to 
the submission of one sohg — his best. 

HIRD: It is essential —and this is important —that the song shall be melodious: 

shall please the popular ear. This does not mean that it shall not be musically good : 
on the contrary, it must be good since the popular American vocal taste is higher than 
many think ur believe. But it must be melodious, melodious, melodious, and that | 
cannot repeat too often. 


I throw these awards open to any student, teacher or composer, man or woman, living in 
the United States —and | will include Canada in the United States for this special purpose. 
As soon as I can, after the closing date of the competition given below, I shall award the three 
prizes and send the award to each successful composer. After which I shall give the three 
songs to the editors of THE LADIES’ HOME JOURNAL, who have kindly consented to open 
their pages to me for this purpose, and the songs will be published in that magazine, in return 
for which courtesy I have promised the editors that all the rights to the songs shall belong to 
them. The names of the prize winners will also be announced in THE LADIES’ HOME JOURNAL. 

As I find much difficulty in securing good American songs for my concert programs I shall 
be glad to add to my repertoire either one or all of the songs which receive the awards if any 
such are found to be suited to concert use. 

Until January 1, 1906, this competition will remain open, and by and before that date all 
manuscripts are to be sent to me in care of THE LADIES’ HOME JOURNAL, Philadelphia, 
Pennsylvania. 

I sincerely hope this offer may interest all American composers, young and old. 


A Supplementary Note 


It is a pleasure for the editors of THE LADIES’ HOME JOURNAL to codperate with Madame 
Nordica in the above gratifying and patriotic offer. And to make Madame Nordica’s work for 
her as simple as possible it is asked that the following rules be clearly understood and followed: 


FIRST: All manuscripts must be /eg#/y written in ink (not pencil). 

SECOND: No manuscripts must, under any circumstances, be sent rolled: send either flat, or 
folded once. 

THIRD : Full return postage must be inclosed with each manuscript. 

FOURTH: Manuscripts and letters must be sent together in one envelope or package — not 
separately. 

FIFTH: Madame Nordica must not be asked to answer questions concerning this competition : 
she has stated her wishes and conditions clearly. 











Brooklyn. 


ROOKLYN is waking up! Almost every foreign 
pianist, violinist and singer who is coming to the 





United States this season will have one or more appear- 
ances in Brooklyn. Calve and her company are to give a 
matinee at the Baptist Temple election afternoon ( Novem- 
ber 7). Oscar J. Murray is arranging the details for the 
Brooklyn concert of the French prima donna 
wt & 
The Brocklyn Institute music prospectus, just from 
the printer, promises many unusual evenings. David Bis- 
pham and Marie Nichols, in joint recital, will open the In- 
stitute season at Association Hall, Thursday night, October 


As; usual, the orchestral and oratorio concerts are to be 


20. 


given in the Baptist Temple. The dates of the five con- 
certs by the Boston Symphony Orchestra are November 10, 
December 8, January 12, February 16 and March 16. The 
soloists are to be Reisenauer, Bauer, Pugno and a violinist 
and soprano to be announced later. The symphony con 
certs are to be preceded by lectures, and the lecturers en 
gaged are five musical critics of New York, Brooklyn and 
Boston, three of them being Henry T. Finck, of the New 
York Evening Post; Charles M. Skinner, of the Brooklyn 
Eagle, and Louis C. Elson, of the Boston Advertiser 
Ss = 

Madame Gadski and Ellison van Hoose and a pianist 
are to give a concert at the Baptist Temple, Friday even 
ing, December 1. Madame Eames and the artists of her 
company come to Brooklyn, Thursday evening, Decem 


_ s we 


Marie Hall, the English violinist, is to give a recital at 
Association Hall, Thursday evening, November 16. 
J & 
Kubelik is to be the attraction Thursday evening, De 
cember 28. 


2a = 
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The Brooklyn Oratorio Society, under the direction of 
Walter Henry Hall, will sing “The Messiah” Tuesday 
evening, December 19 


oe a2 
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Some notable engagements after the New Year include 
two concerts by the New York Symphony Orchestra. Felix 
Weingartner will conduct the first, February 8, and Walter 
Damrosch the second, March 1. Joseffy will be the soloist 
at.the second and the soloist for the first will be announced 
later. Henri Marteau, Jean Gerardy and a pianist are to 
give a concert February 23. Maud Powell and Ben Davies 
appear together March 20. 

eS = 

The Olive Mead String Quartet is to have several ap- 
pearances before the Institute. As in past seasons, there 
will be chamber music concerts by the older organizations 
The Brooklyn Arion and Brooklyn Saengerbund are both 
to give concerts under Institute auspices in the spring 
This is merely an outline of the artistic feasts that we are 
to have in Brooklyn. = 

As previously announced, the Savage English Grand 
Opera Company opens the season at the Montauk Theatre 
Monday evening, October 2. 

fe €& 

Mrs. Stuart Close has resumed her classes in piano at 
her studio residence, 209 Hancock street. Informal “talks” 
and musicales will be given the first Friday afternoon of 
each month from November to April. These occasions will 
be free to the pupils and their friends. 

a €& 

St. James’ Protestant Episcopal Church advertises in a 
local paper for soprano, alto, tenor and bass for the volun- 
teer choir. The advertisement concludes with this notice: 
“Only readers and those who will be regular in attendance 
need apply.” How about the minister, the sexton and the 


organist? Are they also volunteers? 
= 


Ss & 

At the Master School of Music, 108 Montague street, the 
vocal department will begin its second year the third week 
in October. The faculty is a strong one, all the members 
being men and women of international renown. 





Paul Jones Festival Concert. 
ILAS G. PRATT’S Paul Jones spectacular festival con- 
cert, in honor of the restoration to American soil of 
the “Father of the United States Navy” and for the benefit 
of the Paul Jones monument fund, will open the concert 
season at Carnegie Hall, Saturday and Sunday nights, Sep- 
tember 30 and October 1. 

In honor of the victory of peace at Portsmouth and Presi- 
dent Roosevelt's glorious achievement, the program opens 
with the “Anniversary Overture,” including the short “Ode 
to Peace.” 

Mr. and Mrs. Van Yorx will head the quartet of solo 
singers and sing Mr. Pratt's patriotic song, “Love, Law and 
Liberty,” which has been dedicated to the “Peacemaker 
President,” with a chorus of 500 to assist. The chief at- 
tractions of the concert will be the heroic historical illus- 
trated work for orchestra, “Paul Revere’s Ride.” 
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Institute of Music 


BESSIE B. CLAY FELIX HEINK 


(Royal Academy of Dresden, Germany) 


Director Chief Examiner 





Located in the fashionable West Side residence district. One block from Riverside Drive. 





FACULTY of DISTINGUISHED ARTISTS 


It is the aim of the Institute to secure the highest talent in all its departments and no expense 
will be spared to make the professional branch of our work a successful and prominent feature. 





Curriculum includes all branchesof Music, Elocution, Delsarte, Dramatic Action and the Languages. 





Operatic Department—Normal Course for Teachers. 





Full and Partial Scholarships. 





Diplomas Conferred. Engagements Secured. 





New York debut for talented graduates. 





Free tickets to Symphony and other important concerts. 





HOME DEPARTMENT 


The Institute is the only school of music in the city that has a boarding department for its 
students. Building renovated throughout. Hot water heating system installed. Corner house. 
All rooms sunny. Home protection and unusual social privileges. Weekly receptions. 
Number of resident students limited. References required. 





Scholastic year begins October 2d. Pupils may enter at any time. 





Examinations for admission and scholarships will begin September 25th. 
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WILLIAM A. WETZELL A PIONEER. 


O F all the bloodless fights ever fought, that between 
commerce and art is the most cruel. Of all of this 
class none has produced more unknown heroes than that 
fought to get and to keep music in the public schools of the 
nation. This in face of an estimate of the value of music 
far below that of its most necessary and minimum expense. 

Among the pioneers who have, so to speak, fought and 
bled in this cause, none has been more wise, more zealous, 
more courageous, or more successful than William A. Wet- 
zell, now supervisor of music in the schools of Salt Lake 
City, Utah 

Jorn of musical heritage, personally gifted, with the 
additional mind of the educator, Mr. Wetzell has always 
been in music work and music teaching. The educative 
sense demanded two essentials not recognized by the ordi- 
nary music teacher—fundamentals and class work. Insist- 
ing upon these, he came into prominence first in Illinois, 
then in Oregon, and lastly in Utah, each locale giving a 
record of advancement in music and in the career of the 
young protessor 

“All things to all schools for the sake of music,” was one 
of his tactics. As teacher of mathematics in a Utah school, 
he watched and planned and waited for the musical oppor- 
tunity. He dropped all ideals and dreams, seized upon the 
privileged straw showing the way the wind blew toward 
music, and steadily pushed that way. 

In the early Utah days music was the x of the curri- 
culum. Boys were surly, girls bashful, committeemen in 
condition of the Spanish court when Columbus spoke of 
America. Teo break the ice and open the way to his cher 
ished project, Mr. Wetzcll would, if necessary, have 
ploughed, knit, or cooked with a will 

One day by chance he came upon a boy playing upon a 
piano Throwing his mind heavenward in gratitude, he 
quietly hummed the tune, and so won the lad’s confidence 
and attention. Coaxing his “find” to a school hall piano, he 
hummed again while the boy played. Like taming birds 
without looking at them, one by one the timid voices 
chimed in, gruff, monotone, melodious. But the lips moved 
at least, and the ice was broken. Today there is no small 
rivalry as to who shall be admitted to the popular “Boys’ 
Chorus,” “500 limited,” of which this was the beginning 
And the “Boys’ Chorus” was the wedge for the music in 
the schools of Utah 

\ simple but systematic course of ear training, with 
complete elimination of the monotone as result, was the 
first move. Mr. Wetzel then acquired the abiding convic- 
tion that lack of ability to sing is more rare than special 
physical deformity, as blindness, lameness, &c 

The labor following was self undertaken and supple 
mental to regular work, but all joy. Mr. Wetzell gradually 
raised the technic, the feeling, and the result, till children, 
parents, and finally authorities became interested. He was 
put in charge of the music of the schools as a special work 
From this he mounted by degrees to the post of super 
visor, with esteem, encouragement, power to act, and 


salary 


Salt Lake City has about 70,000 inhabitants, with some 
15,000 in the twenty-one schools of the place. During a 
difficult principalship, Mr. Wetzell managed to keep in 


.touch with the music work by means of meetings with the 


teachers; fifty-one of these meetings in one year were 
attended voluntarily. The work done and the educational 
wisdom of it, in these meetings, would fill a book with 
helpful suggestion. Results almost immediate crowned 
the effort; music in the schools of Salt Lake became the 
fashion and was heard of in the distance. Complete nor- 
mal courses were next established. They were gladly fol- 
lowed. Teachers became valuable musical specialists, di 





Wititiam A. WerzeLt. 


rected in pedagogy, and one of the dreams of Mr. Wetzell’s 
iife was fulfilled 

As to the children, nothing either perfunctory or fan- 
tastic was attempted. Mr. Wetzell’s conception of school 
music work is embraced in the following: 

“It is not the province of music instruction in the public 
schools to make opera and concert singers, but to raise the 
plane of thought in regard to music, to avert wrong be 
ginnings and establish right ones, to give children one 
more source of hold on life and to prepare those especially 
gifted with talent, in the fundamentals necessary to special 


instruction.” 


. 


Following out this conception but one result was possi 
ble—the signal success he has achieved. The two depart 
ments of instruction and of inspiration, or entertainment, 
were clearly defined. The plane of school literature was 
raised to a high grade, but musical knowledge and informa- 
tion took first place. Expositions of results in the Salt 
Lake City schools have been manifested in remarkable 
manner, in concerts held in the theatres and Tabernacle, 
and as presented in a volume at the World’s Fair at St 
Louis. 

With all his zeal and high ideal, the real touchstone by 
which Mr. Wetzell was enabled to draw men to him was the 
economy and frugality of his procedure. In one year, for 
instance, in which the general supply expenditure of the 
public schools of the city passed $23,000, the music item, 
including the supervisor's salary, did not reach $1,000 
One item with a music company was $10, the same as that 
for typewriter ribbons alone in the same time. It stands 
to the credit of Mr. Wetzell's musical intelligence also that 
the bulk of the balance was spent to keep the pianos in 
proper tune 

The gist of this whole matter of school music in gen 
eral, and of that done by Mr. Wetzel! in particular, i 
found in the following remarkable fact—that this year six 
of the leading music educators of the city sent voluntarily 
to Mr. Wetzell and to school authorities testimonials as to 
the value of proper school training in the field of special 
instruction. Writers of these include professors of music 
in Utah University, teachers of voice, piano, organ, violin, 
and even of the small strings 

The greater possibility for correct, graded, and obligatory 
work in music, where the teacher is not obliged to make 
his living from the money paid by his pupils, is again ef 


fectively shown Fannie Epcar THomas 








Opportunity for Opera Students. 


AX DECSI has solved the problem of opera students 


in having allied himself with Van Dyck, the noted 


Wagnerian tenor, enabling sufficiently prepared pupils to 
go at once on the European operatic stage \ keen ob 
server, having been active in European cities, he has pro 


vided for the dramatic Wagner singer, and also for those 
who study Italian and French opera. Every student, ac 
cording to ability, will be provided with a place on a first 
class European stage. It is recalled that Alice Nielsen 
went direct from him, then at Kansas City, to the Tivoli 
Theatre in San Francisco, since which time her career is 
a matter of record. Van Dyck’s influence, his international 
reputation, 15 such that Maestro Decsi has in this connec 
tion something unique 





William Nelson Burritt in New York. 
ILLTAM NELSON BURRITT, of wide renown be 
cause of his vocal pupils in the Middle West, after 
sixteen months’ sojourn in Paris, has returned and located 
in Suite 834, one of the most attractive studios of Carnegie 
Hall. His residence is 430 West 116th street 
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Mr. Wood has taken to conducting lately with his hands 
0290 028000006600000080000 080000000008 mly, in certain works, mostly of small calibre. He did s 
a few nights ago in the two minuets from Brahms’ set 


enade in D, the result being an exceedingly delicate per 


Métis » Lg = : 
wae . formance. The method probably does not make a vast deal 
osni = , of difference, but it seems peculiarly table te ch things 
as the above mentioned work 
tf @ 


The performances for the next few days are full of is 
, 


terest Tomorrow Felix Draeseke's “Jubilee” overture wil 


receive tts first performance over here, and “Em Heldenk 








en down tor Friday . DD. Day t | Mima 
tures receives a first London hearing on Saturday Next 
week the “Sinfonia Domestica” and Elgar's “Variation 
will be piaye ] Wednesday | thovet Nivt y 
phony (omitting the choral part) on Friday; Liszt’s “lH 
un Storm Marc! new to London) and Lalo’s “Nor 
“ n Rhay luesday 1 Samt-Sac | 
] esse d tie ‘ n Thursday 
oe & 
HOTEL CECIL, LONDON, " tolerably well for a full band.) The theme howeve as ay as i 
Sestsaher 6, wee. 4 struck me as rather unoriginal and uninteresting and sing _" ¥ wah _ ee a ae . : oe 
NE of the finest things Mr. Wood has done for arly ielasti Here and there in the score were nice FSO ; . “Te a - - tigen a 
a long time is the performance he gave of the Patches of “impression,” but as a whole the work did ‘ Te , ws 22 tng we. fe J mae, Om , <n 
“New World” symphony last Wednesday. ™ove me to any enthusiasm Sut ae a ae a rd 
Not only was his interpretation of the work ee ' ¥ ; *y pitt , : = / ta rDiyses gra 
an ideal one, but he also obtained some mag 4 soloist I heard at Queen's Hall last week deserve . ‘ ’ : , : , a ¥ 
mificent playing from the orchestra. The be mention. That is Mile. Renée Chemet, a violinist who | om vd he: ; od , C fe ’ ie - let ble 
witching and fragrant music of the largo was given with a pleasant tone and a vivacious style of playing. B hi ; : se a ol “Cy Forays ~e. 
wonderful delicacy, the strings at times being most ethereal. French, she was exactly suited in Lalo’s “Symphonie | hors id to p { - tions t oe Brit 

rhe scherzo and finale also went remarkably well. I have pagnole,” which she played delightfully "ae , ; y . , 
already referred to the fine playing of the strings, and the se = , ' , 4 ee - 
woodwind, which plays such an important part in this sym On Tuesday evening Elsie Horne played Stanfor take to the wort 
phony, deserves equal praise, Mr. Fransella’s flute playing yariations. “Down Among the Dead Met 1 wish they ro e fact 
and Mr. Stanislaus’ cor anglais solos being each pertect were Miss Horne played very wel tl i that these tw iD t } ‘ t program, and may 
examples of their art pupil of Professor Hambourg rive the it ' I | 

eS = Get - are ’ ’ 
= < that we N f ' f ything like fro 

And yet, in spite of this fine performance, the symphony, A fine novelty, played on Thursday, was the “Leg: rank 
which I account to be one of the most beautiful in modern of Jean Sibelius, the gifted Finnish composer, w = & 
orchestral literature, was received with very little enthusi works are justly increasing in favor over her It 
asm. True, there was a good deal of applause at the end titled “The Sw we of Tuonela” and is based on a my of , : 
of the largo, but that was probably on account of the mar legend which tells how the kingdom of Tuonela (the | oe " . ee wy ”r ” 
velous pianissimos obtained Che British public will al nish Hades) is surrounded by a rapid k strean ; 
ways heartily applaud anything played pppppp or ffffff. which a swan swims majestically, singing a ng of iit First W it Re VV f S 
Ihe fact is, that though there is one section of the Prom and death The work, which is quite a short on 4 - y they a ying | t . 
enade audience really musical, there is another which has delicate flight of fancy, and the scoring 1s myst ; = = ” 

a very indiscriminate musical taste anything I have heard ty leaving out flutes and clarinet = » 
= = from the score, and making many divisions of the string Which ret ' os Mf | 

Another fine performance during the past few days was the composer has created a peculiar orchestral timbr ’ ter Figat r 
that given of “Tod und Verklarung” last Tuesday which is skillfully heightened by pianissimo rolls on tl : t Dear O elit 

= = big drum, giving exactly the effect of a 32 foot orga What beautif ! ! rs write! 

One of the novelties Mr. Wood played last week was Pedal stop. The song of the swan is given to the wire tg ft | , 
Franchetti’s symphonic impression, “Nella Foresta nera.” anglais, and perhaps the weak point of the work t : nN . . - 
Franchetti, who is well known on the Continent as an op this melody does not quite come up to on seal of what solo 
eratic composer, has presented his impressions of the Black such a song should be he two chor t y | \th " 1) bles t 
Forest in this work, which I cannot say impressed me very = Brewer, wl re % a. 7% Worcest rwenve 
favorably It would not make anyone who had not been Friday we had Strauss’ symphony im I 1 ' nm Cas t wee ; . 
to that delectable place long to go there, except for the work, written at the age of twenty Althoug , nt ‘ Phat by M \u ' s tof W 
fact (irdicated in the score) that the birds sing very nicely none of the Strauss that we know now, yet it ' Cathedr entit A | | \ 

The orchestration is very good, but so is everybody else’s phony of which any composer of th ime age might } g sorwa' = 
now adays (Even some of the London critics can score pre ud irranging the ; wos By ul — the former 
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is getting to be quite a literary man; he has written a 
preface to a book on singing just published. 

Sir Edward is to receive the freedom of Worcester 
during the festival. The honor will be conferred upon the 
composer at a civic festivity, at which the parchment, en- 
closed in a casket, will be handed to him. He was born at 
sroadheath, three miles from Worcester town, and resided 
in the latter place from his boyhood until 1889. 

tt € 

The London Symphony Orchestra made its first appear- 
ance this season at Queen's Hall on Sunday night, at the 
National Sunday League's concert. Dr. Cowen conducted 
and Mozart's G miner symphony was on the program. On the 
17th the National Sunday League will give a performance 
of the “Hymn of Praise” and “Peace, Perfect Peace,” from 
Figar’s “Coronation Ode,” and the secretary of the society 
is arranging some operatic performances for Sunday even- 
ings, to take place at the Alhambra. 

tt 

I understand that the London Symphony Orchestra is 
going to pay a visit to Paris soon, to give a series of con- 
certs under Signor Campanini’s direction. 

Mark Hambourg’s tour in South Africa is already a tre 
mendous success. A message has been received in London 
froin his agents saying that he has met with a most en- 
thusiastic reception, and that the receipts are surpassing 
all expectations, a most satisfactory state of affairs. Both 
the press and the public are unanimous in their praise of 
Hambourg’s playing, which was only what one expected. 

ft 

In my last letter I referred briefly to the new Hambourg 
Conservatoire. The prospectus has now been issued; the 
patrons and honorary examiners are Paderewski, Les- 
chetizky, Mark Hambourg and Ysaye. 

Ihe director is Michael Hambourg, who has a big staff 
of professors under him, as follows: Piano, Michael Ham 
bourg, Alexander Hambourg, Miss Galia Hambourg and 
Ivan Hambourg.; violin, Ian Hambourg, M. Zacharevitch 
and Winifred Bauer; singing, Henry J. Wood and Horatio 
Connell; violoncello, Boris Hambourg and Herbert 
Walenn; sight reading and accompaniments, Charlton 
Keith; ensemble class, Michael Hambourg, Ian Hambourg 
and Boris Hambourg. 

ce & 

Karl Klein, the gifted young American violinist, is, | 
hear, to play in London soon. He will be heard at an 
orchestral concert at Queen’s Hall on November 14, when 
Mr. Wood will conduct the program, including the Tschai 
kowsky concerto, Lalo’s “Symphony Espagnole” and 
Guiraud'’s “Caprice.” 

Mr. Wood has engaged Mr. Klein for one of the Sun 
day Concert Society's concerts, and the young virtuoso will 
also give two recitals. 

At present Mr. Klein is in London with his father, 
Bruno Oscar Klein, the composer. Earlier in the summer 
he was on the Continent studying with Ysaye. Before ap 
pearing in London Karl Klein will play in Leipsic, the 
Brahms: and Tschaikowsky concertos being on the pro 
gram. After his appearances in the metropolis he will be 


Cc 


heard in Berlin 


KANSAS CITY. 
Kansas Crry, September 11, 1905. 

P ROF. W. H. LEIB, a veteran chorus master and con- 

ductor, will establish a studio in Kansas City for 
fall ard winter work. He makes a special business of con- 
ducting festivals. He has recently filled engagements 
at Guthrie, Okla., Fort Smith, Ark., and Independence, 
Kan. He scored a success at the Kansas City Musical 
Festival in Convention Hall two years ago. 

The eighth of the second series of Lawrence W. Robbins’ 
free organ recitals was given in the First Christian Church 
last night. Miss Alle Barbee, soprano, and Jesse Crump, 
laritone, were the assisting soloists. The organ num)ers, 
included a fantaisie and choral by Smart, an andantino by 
Lemare and De la Tombelle’s pontifical march. 








New Sengs by Huhn. 


WO new sacred songs by Bruno Huhn and three secu- 
lar songs by the same composer have just come from 

the press. The sacred songs, for low voice, are “A Song 
of Praise,” in D major, and “A Song of Faith,” in A 
minor, are settings from the Ninth and Thirteenth Psalms. 
The titles of the other songs are “I Mind the Day,” for 
high and low voice; “Love’s Philosophy,” for high and 
low voice, and “Till I Wake,” for medium voice. Mr. 
Huhn’s skill and inventive fancy are shown in these ad- 
mirable compositions. The poems for the three secular 
songs are by Moira O'Neill, Shelley and Lawrence Hope. 








European Debuts for Americans. 


UDOLPH ARONSON, the well known manager, 
has just arrived in Paris after several months’ tour, 
during which he had occasion to visit the principal musi 
cal centres of Europe, meeting numberless musicians, all 
striving for “an opening.” 

After thorough consideration Mr. Aronson has devel 
oped a plan for advancing American musical talent that 
should have the warm support of all music lovers in the 
United States as well as in Europe. 

His project is not to educate American students, but it 
begins where education leaves off and at the point where 
so many talented musicians are compelled, despite their 
talents, years of hard work and possible privation, to drop 
back and sink out of sight with the goal in reach. It is 
well known that the success of a musician depends upon 
the debut at some European centre, and this debut costs 
money. Ofttimes is it the barrier between failure and a 
successful career. 

Without the éclat of such a debut (to say nothing of the 
recognition it brings), no manager of repute will under- 
take the direction of an artist. 

It is then at this point that the great number of Amer 
ican students, the majority well equipped for public ca 
reers, fail. They lack the financial means to take the next 
essential step 

With this idea is formed the Société Musicale Inter- 
nationale, a semi-philanthropy. From the funds  sub- 
scribed, a number of concerts will be given annually in 


Paris, London, Berlin, Vienna and Milan, where those 
American students, judged worthy and sufficiently tal 
ented will be given, without any charge whatsoever, an op- 
portunity to make their debuts under the most favorable 
auspices. 

The preliminary arrangements and the management oi 
the concerts will be under the direction of Mr. Aronson 

Offices of the Société Musicale Internationale are at 
No. 4 Rue Tronchet (Boulevard de la Madeleine), Paris, 
to which all communications should be addressed 

D.-H 





The Arens Vocal Studio. 
RANZ X. ARENS, the distinguished voice teacher, 
has reopened his studio, 305 Fifth avenue, for the 
fall term. He reports having made considerable progress 
this summer with his forthcoming book, “Twenty Lec 
tures on Voice Culture and Vocal Pedagogy.” He hopes 
to publish it in the course of the ensuing year. 

Evelyn Hurley has been appointed contralto soloist in 
the First M. E. Church in Portland, Ore. In addition 
she has received a call to the Willamette University at 
Salem, Ore., as principal of the vocal department. This 
is the third appointment of an Arens pupil to a responsi- 
ble teachers’ position this summer, the other two engage 
ments having been concluded with Wells College, Aurora, 
N. Y., and Brenau College, Ga. These appointments, 
better than all else, attest to the thoroughness of the 
equipment for such responsible and lucrative positions, 
received at the Arens studio. 








From the Severn Studio. 


ELLIE VESTA, prima donna of the Manhattan 
Opera Company, and pupil of Mrs. Edmund Sev 
ern, has returned to New York after a successful three 
months’ engagement in Elmira. Miss Vesta appeared in 
twelve different operas, “Boccaccio,” “lolanthe “Bone 
“Mocking Bird,” &c., 
tering press notices 
Miss Vesta was immediately 
here, for the “Wizard of Oz,” and will be seen as Dorothy 


at the Harlem Opera House next week 


mian Girl,” and received most flat 


engaged, upon her return 


Among the new pupils at the Severn studio this season 
is Marie Connelly, of Elmira, who has an exceptional con 
tralto voice. The season is opening well for both Mr 
and Mrs. Severn, and a large number of pupils have been 


booked. 





3ernhard Stavenhagen will be the leader of the Kiel 
Festival in 1906, 


Macstro P. ‘FLORIDIA 


Pieno-—Opera-Chember Music. 
Studio: 134 Carnegie Hall, Tuesdays and Fridays, A.M 


RUBIN GOLDMARK 


Lecture Recitais with Piano liiustrations 
144 WEST 127th | STREET, NEW YORK 














For Concerts and Lessons. 
Aopress LetTer Box 38, 
" NORTH TARRYTOWN. N. Y. 











Under Management of 


STUDIO: 6 EAST 17th STREET. 


131 Bast 17th Street. 











CREATORE "ass 


Mme. BARILI, Soprano Soloist 


Now booking for 1906 in England and America 
acorness HOWARD PEW, Manager, 121 West 42d St., New York 





Mme. HILDEGARD HOFFMANN 


Oratoric and Joint Recitals with 


Mr. 


HENRY HOLDEN 


RBCITALS AND PIANO INSTRUCTION. 
Soloist with New York Philharmonic and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halis. Address 318 East 150th St., New York City. 





HUSS 








Telephone: 23053 Bedford. 


ALIGE MERRITT-COCHRAN, 


113 Macon Street, sig A N.Y. 








Mme. von KLENNER 


Voice Culture, Style and Repertoire. 
SOME OF HER PUPILS—Franees Travers, Katharioe 8. Bonn. Lillian Watt, Leia 
orence Malterd, Sarah Evans, Adab Renzing, Rleanor Creden, Keth'rrn 
Howard, Be sie A. oN Ames, Katharine N. Fiqué, Aimée Michel, Man i- 
Schrader and Mme Redebeh Lace 
THE von KLENNER QUARTET: 


Miss LILLIE MAY WELKER, {st Sopranc 
“ WELENE WADE. y 


2nd 
“ SUSAN'S GRUOKE, ist Alte 
“ JULE LAYTOR, 2“ 


230 West 52d Street, New York 





HIGHEST HONORS AWARDED 


FRIEDRICH vioiins 
GRAND PRIZE 


Approved by the Superior Jury 
at the ST. LOUIS WORLD'S FAIR. 
For Catalogues, etc., write 


JOHN FRIEDRICH & BRO. 


360 Fourth Avenue, NEW YORK. 
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14 RUE LINCOLN: 
(CORNER AVENUE DES CHAMPS-ELYSEES, 
PARIS, SEPTEMBER 4, 1905. 
[Artists contemplating American engagements can secure valuable 
Delma-Heide, Paris representa 


practical advice by consulting Mr 
tive of Tue Musicat Counties.) 
EYOND doubt the cable will have flashed the 
news of the celebrated tenor Tamagno’s un 
timely death to THe Musicat Courter readers 
before this account can reach you. Only the 
day before a telegram from Rome informed us 
that a consultation had again taken place among 
the physicians in attendance, and a bulletin, which proved 
to be the last, was issued confirming the fact that a slight 
but steady change for the better had taken place in the con 
dition of the great singer, though his faculties were un 
doubtedly weakened. On Thursday morning last he died, 
just when his relatives were beginning hope that he 
might recover 
Francesco Tamagno was fifty-five years of age, and his 
reputation was world wide. Strangely enough, his early 
experiences did not give promise of the brilliant future 
which was to be his. At the Conservatoire of Turin, where 
he first studied, he was considered a mediocre singer, and a 
place outside the chorus was not expected for him. After 
some months he left the theatre in a state of profound dis- 
couragement and became a soldier, and only the strongest 
representations of his friends induced him to try his for- 
tune again in musical studies at Milan. In 1873 he made 
his début at Palermo, where the really fine qualities of his 
apparent. Ten years later he was 
famous, not only in Italy, but throughout all Europe 
[he greatest success of his career was undoubtedly the 
role of Verdi's Otello, which he created at La Scala, in 
Milan, on February 5, 1887, together with Victor Maurel 
The powerfully conceived char- 


voice were at once 


and Madame Pentaleoni 
acter of the Moor suited Tamagno’s voice and tempera- 
ment, although his critics accused him, not without reason, 
of depending too much on Rossini’s precept “Della voce, 
della voce ed ancora della voce”’—““The voice, and again 
the voice, and always the voice.” But this voice was mag- 
nificent, and its successes were repeated in “The Hugue- 
nots,” “Trovatore ‘Aida” and “Le Prophéte.” He had 
enthusiastic admirers in the United States, where he was 
the first tenor to receive $1,600 for single engagements 

Tamagno was not spoiled by his successes. He was of 
humble origin, and from his youth upward his habits were 
simple and frugal, his detractors (for every great man has 
detractors) even accusing him of pushing the virtue of 
economy to extremes. 

A touching incident is recorded of the last moments of 
the great tenor. As he seemed to be improving, he was 
allowed to receive the visit of a friend whom he had 


known all his life—the barrister Nasi. His emotion at 
sight of this dear friend brought on a syncope which put an 
end to his life within two hours 

An enormous number of telegrams have been received 
by the family of the deceased tenor, one of them being from 
Victor Maurel, who appeared with him in “Otello.” It 
was expected that Signor Tamagno would have left some 
instructions in his will respecting his funeral, but his law 
yer has not found any such. Neither is it known who has 
inherited his fortune, which he himself estimated at some 
8,000,000 francs ($1,600,000). It is almost certain, however, 
that his heir will be his daughter Margherita, for whom h« 
had an extreme affection. 

Tamagno died at his Villa Margherita 


bardy After lying in state the remains 


= 


for interment to Turin 
The Association of French Artists has sent a telegram, 
f 


of which the following is a translation, to the relatives o 


the late Signor Tamagno 


“The committee. of the Association of French Artist 


send sincere sympathy to you and your family in the sa 
lyri 


| 


loss you have sustained—a loss as well to the whol 
world.” 
This telegram was signed “Coquelin, the younger, vice 


association.” 


ce & 


president of the 


When Tamagno was in Paris about cight years ago 
he amused himself by collecting autographs. One day a 
visitor found him engaged in arranging a number of papers 
which he rolled in a large piece of white ribbon, “Do you 


know what these are?” he said. “They are 
them for my daugh 


autographs 
of distinguished people, and I collect 
ter, who will reproduce them in embroidery on this piece 
of silk.” He unrolled the silk and the names of the fol 
lowing were to be seen, copied in embroidery: Mme. Rose 
Caron, Melba, Sibyl Sanderson, Marie van Zandt, & 
Another fancy work was devoted to dramatx 
had Duse’s autograph embroidered in one cornet 
Sarah Bernhardt's was already partly sketched. A third 
piece of material bore the names of Francois Coppéc 
Zola, Victorien Maurice Donnay 
and Octave Mirbeau 

This collection is probably not yet finished, 
Alfredo 


names to put in on her 


artists, and 


and 


Emule 


Sardou, Jules Lemaitre, 


and Marghe 


rita Tamagno, now Mme Talamana, will most 


likely have many more illustriou 


silken autograph album 


Mr. Rousseliére, the tenor, has been engaged for the 


Opera in New York, where he will make his first appear 
ance in November, 1906. Owing to a fortunate under 


standing with Mr. Gailhard Mr. Rousseliére will remain 


27 


attached to the Paris Opéra, where he appears during 


seven months of the year Damnation of Faust,” as 


Monte 


yrobably a year hence 


staged by Raoul Gunsbourg at Carlo, is to be 


brought out at the Metropolitan, 


ce pe, 


A competition in musical composition (Crescent Founda 


) has been opened until March 31, 1006 The scores 


will be received by the Direction of Fine Arts, 3 Rue de 


Valois, up to March 31, 1006 \ prize of 20,000 francs 


and an allowance of 1,500 franes for cost of copying will 
be awarded to the first successful competitor, and prizes 
Of 4,000 trancs tor a symphony or an orchestral suite, and 
10,000 francs for a poetic symphony “with soli and chorus 
Other prizes and honorable mentions may b« therwise 
decided on by the iTy All information can be obtained 
regarding these competitions by writing to the Direction 
des Beaux-Arts (Bureau des Théatres), 3 Rue de Valois, 
Par 
= & 
i:douard Mathe has had great ce with his pretty 
pera comique, “l' Ech mn du Roy d'Yvetot,” which wa 
performed at Houlgate, « cted by the author Uh 
piece will be played in Paris tl “ er 
= 
Queen Wilhelmina, of Holland, w conter the decora 
tion of Officer of the Order of Orange-Nassau on Joseph 
Hollman, the well known ‘cellist, in commemoration of het 
birthday 
eo 7 
Baroness Cederstrom (Mme Adelina Patt pent a tew 
lays in P Y way England, She w ‘ 
Par rt cha \ ert 
eS & 
< ast r \ KY give nN at tin 
Opéra will include the following Louise Grandjean, 
MM. Delmas and R elere M lle Hatto and Flahaut, 
N Mf pute M ‘ \p ‘ Goulan 
t, Dr y, Be \ » 
St 


The Under Secretary of State for the Department of Fine 


Art cle ‘ kd M ‘ profe r at the Cor 
ervatoire. to represent him at tl Liege International 
Mu " f 
-—- ee 
— cS 
The Opéra Comique made during last month of the 
| | 
cason 201,434 tran | 1 ! ivet f uM ira 
| m ’ 
t profit we Chérubis Mignor Le Jongleur de 
Notre Dam i ( brera na La ! ta 
el oer 
= 
Some t 14 rresponde “ rey " kk « 
pore the ad ! | tomb we ] 
hat ! er ancest ‘ Ve na write 
i Parisian jour t l t iracy tl tate 
nent He says that whatever may be the tate the 
use, the tomb ed under prow being 
watched by a entine i ! kept n preset i Dy nea 
of voluntary offerings from visitor It only remains to be 
proved now that the tomb is authenti 
we & 
Yesterday's fine weather attracted t {f peopl 
the oncerts 1 itaire nthe g@ cl | 
the Palais Roya Jardin de Plante Pa y | the Park 
Monceau, Monsouris and Butte Chau nt 
at het 
rT ss 
| hear from R ‘ t ect the Poy Adelaida 
S laughte Hie H ‘ brother. Angelo Sas 
lied last week t Rivalta, me Mar i iT Pope w 


Firens Wocal Studio 


REOPENS MONDAY, SEP TEMBER s&h 
Send 12 cents f ‘ulet, “MY VOOAL METHOD,’ 


giving rates of tuition, et 


STU DIO : 805 Firth 4 AVENUE, NEW YORK CITY 





ALBERTO JONAS 


will accept a limited number of 
advanced, talented pupils. 
Address care of AEOLIAN CO. 


Avenue de |'Opera 32, 
PARIS, FRANCE. 








F.de FAYE-JOZIN 


Officter de I’Instruction 
Prémier Prix du Conservatoire de Paris 


Author of “ Evening Belis” sem with musical setting —( Schirmer, 
N. Y.); Piéces p ttoresques; Berceuse, etc 


LESSONS IN PIANO AND COMPOSITION 
17 Rue St Lazare, PARIS, FRANCE 


MARGUERITE HALL, 


MEZZO CONTRALTO, 
“yy, * * NEW YORK 





14268 





se 











studied with him are: Mrs. Seabury C. 
ne Crane, Mise Feilding Roselle, Mrs. De Wolf Hopper, Mra. 


ame M 
hk Migs fans Me Valica Walker and Mr. 


Telephone : 6120-38th Studie’: THE ALPINE, 55 West 334 St., New York City. 


WILL RESUME TEACHING SEPTEMBER 26. 


VICTOR HAKKIS 


in afl (te branches, trom the rudiments of tone formation 
te the highest finish and Completion of Public Siagiag. 
Ford, Mrs. Morrie Black, 


| Van_ Duyn, Mrs. Berths Harmon Force, 
Eugene Cowles. 
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much affected by her death, and held no reception during 
the day, 
ce & 

Under the heading of “America Captures the Musical 
World,” the American Register says there is anything 
but a bright outlook for the musical season in London 
this autumn, for the pick of the musical world has been 
captured by astute American agents. 

Germany will be even a greater sufferer than England. 
She has been literally drained of singers and pianists. 

Nothing can stop the exodus, for America is willing 
to pay twice the price offered by England for pianists, 
violinists and singers, and more than twice the price of- 
fered by Germany. What are we going to do about it 
over here? 

eS & 

Rudolph Aronson, who has just arranged with Joseph 
Hollman, the famous ’cellist, to manage his tour in the 
United States and Canada, from January 15, 1906 (foilow 
ing his engagement with the Emma Eames Concert Com- 
pany), writes me that this arrangement will in no way 
conflict with carrying out his plans relative to the “So 
ciété Musicale Internationale,” referred to in another part 
of THe Musicat Courter. 

ts 

Mr. and Mrs. Frank King Clark have returned from 
Munich, where they enjoyed the superb performances of 
Wagner operas. 

They brought with them a fine collection of “steins” 
and beer mugs, the appropriate inscriptions and high art 
decorations of which are very interesting. 

Mr. Clark resumed teaching immediately. 

Virginia Baille, the pianist and teacher, and her pupil, 
Rachel M. Dunn, both of whom have been enlarging their 
repertoire in Paris under the tuition of Wager Swayne, 
the well known teacher, have now returned to New York 

eS & 

Mrs. Rollie Borden-Low, the American soprano, and 
her mother, Mrs. Borden-Carter, will leave Paris for their 
New York home on Saturday, the oth inst. 

sefore quitting Paris Mrs, Borden-Low will give a song 
recital at the Salle Aeolian on Thursday evening 

Detma-Here. 


The Virgil Piano School. 


HE opening days of the Virgil Piano School, located 
at 19 West Sixteenth street, are the entire week of 
the 18th of September. Last year proved the most pros- 
perous season this school has ever had, and, judging from 
the outlook and the numerous applications already received, 
this year will prove even more busy and prosperous. All 
of the teachers have been retained and John H. Stephens, 
formerly connected with the Agnes Scott Institute, of 
Decatur, Ga., has been added to the staff and several of 
the advanced pupils will be taken in as assistant teachers. 
Mrs. Virgil, who has been at the head of this school 
for nearly twenty years, has already planned a number of 
concerts to be given in New York, Brooklyn and sur- 
rounding towns by some of the talented players of the 
school. These players are not simply good pupil players; 
they are young concert players whose training and talents 
have especially fitted them for public performance. Their 
musical interpretations and brilliant playing will be as en- 
joyable to the public as that of artists. Aside from the 
playing, this “school that makes players” offers several 
specially attractive courses for teachers who wish to avail 
themselves of a thoroughly practical and reliable method 
which wil both benefit their own playing and give them 
the ability to become capable and satisfactory teachers 








Marie Hall and Her Fiddle. 


HERE is a singularly personal magnetism, amounting 
T almost to psychological isolation, attached to many 
of Marie Hall's public appearances. She feels the attraction 
of a sympathetic audience, in common with all great play 
ers, but she is also vividly conscious of an interchange of 
their feeling, and especially when musical friends are pres 
ent without her cognizance. 

Traveling as Miss Hall has been doing for the past six 
weeks, six or seven hours a day, even in the comfortable 
privacy of her own car, her fragile appearance hardly war- 
rants the belief that she can battle with the strain of nightly 
recitals for many months together. Her health is, neverthe- 
less, excellent, thanks to a sound constitution and good 
common sense. Her hours of relaxation are chiefly spent 
with the poets, Byron and Shelley, more or less super- 
seded just at present by Stevenson and Meredith. If she 


has a hobby it is, perhaps, a penchant for long rides on 
the top of omnibuses, and there is just a spice of girlish 
roguishness in her reticence on the mystery surrounding 
the $8,000 “Strad,” which was once the favored instrument 
of Paganini, and lately of a Continental royal family, with- 
out anyone being allowed to use it until it came into her 
hands. 

For her American debut, Henry Wolfsohn has arranged 
that Miss Hall will make her first appearance in a special 
orchestral concert in Carnegie Hall, Wednesday evening, 
November 8. 





Hugo Heermann’s Tour. 


UGO HEERMANN will arrive in San Francisco the 
first week in October from Australia, where he has 
been concertizing with extraordinary success since July 
last. He will open his fall tour October 12, when he is to 
give the first of a series of recitals, after which he will 
visit other cities on the Coast and in the Middle West, 
coming East about the first week in November. He will 
remain in this part of the country until the middle of De 
cember, when he will sail for Europe. 








Witherspoon's New York Recital. 


ERBERT WITHERSPOON opens his season at the 
Worcester Festival this week, where he is to be heard 

in two concerts. An early event of importance in New 
York will be Mr. Witherspcon’s song recital in Mendels 
sohn Hall, Thursday afternoon, November 16, when he will 
repeat his London program. His triumph abroad has en 
hanced his reputation in this country, and an even greater 
demand is being made for his services at the present than 
has been the case at any time during his entire career. For 
oratorio and song recitals especially is Mr. Witherspoon in 


demand. 


JUSTIN THATCHER, Teaser 


VOCAL INSTRUCTION. 
TELEPHONE: 2913 Columbus. Long Acre Studies: 756 Seventh Avenue 


ARTHUR L, BEARD Violinist 


Mavsgement ALONZO FOSTER, Tribune Bldg., N.Y. 
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‘RIDER-KELSEY, 


SOPwvRAN O. 


Oratorio, Concert aad Song Recitals, 


Leadiag Soprano of the Worcester Festival, 
September, 1905. 


- »« »« SOLES MANAGEMENT... 
HENRY WOLFSOHN, 


131 East 17th Street, New York. 








Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure, 


INSTRUCTION 


In Artistic Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 85th Street, New York City. 








Wisconsin Conservatory of Music 


MILWw aA UEKEE, wis. 
H. FRANK, Pres. WM. UPMEYER, | 
be? FRANK, VIce-PREs. Mrs. F. T. WEIL, ice* 


Music taught in all its branches by a faculty of over thirty in- 
structors. Special departments in Oratory and the Art of Expression, 
and Public School Work. Dormitory connection. 

WRITE FOR CATALOGUE 





LILLIAN VERNON WATT 


Soprano 
= 
CONCERTS, ORATORIO 


Carnegie Hali, New York 











hi AR t\ WW [ AR I CONCERT TOUR, 1906—Feb. 1 to June 1. 
: j Address F. WIGHT NEUMANN. 


BARITON:S. 


Maneger: KIMBALL HALL, Chicago. 








Mme. SAMAROFF 


Mussianm-Amorican Fianist 


TOUR NOW BOOKING 
Season 1905-06 


Direction of J. E. FRANCKE 


Steinway Hall, New York 


Mme, SAMAROFF is engaged by The BOSTON SYMPHONY 





WM. . HAIMIIVION 


JOUN CHURCH CO., Publishers, 
, | 141 Fifth Ave., New York. 





SPECIAL! 


Loudon G. Chariton announces David Bispham, Mme. 
Piper, Mme. Fisk and Kelley Cole, with Miss Cave at the 
Piano, for 24 Performances beginning Nov. 13 in Grace 


Wassall’s beautiful 


“SHAKESPEARE CYCLE” 


iO Dates Still Open 





MARIE © NICHOLS “= 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 








Direction LOUDON G. CHARLTON. 


Cernegie Hall, 
NEW YORK 
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oO s GR September 1 
HE musical season at Ocean Grove has been the most 
successful ever known, and now, the director, Tal 
sen Morgan, is turning his attention to his winter enter 
prises 
1. The New York Music Academy 
2. Correspondence School of M 


3 rhe Concert Artists’ Bureau 
4 The New York Festiva! Chor 
5. The New York Festival Orcl 


6. The Pittsburg Festival Cl 


The New York Music Academy is not a new thought, 
but the outcome of years of planning by Mr. Morgan. He 
has had so many applicants for lessons on instruments and 
voice that he has rit ally decided to open a complete school 

vr all musical departime t? He is already secured some 
of the very best known teachers. an the wl ¢ facultv wi 
be made known in a few days. His already large quarters 


at 1947 Broadway (Sixty-sixth street) have been consider 


ably enlarged by the addition of other studios, and the 
icademy will be ready for active |! ness on the first of 
October 


[The New York Festiva! Orchestra, which did some ad 


mur work () in G gt t past seasor 
will be maintained in connection with the Music Academy 
A feature will be the giving of complete oratorios and 
other works by orchestra and solo vi es for the benefit 
of the students 

Last season Mr. Morgan opened Artists’ Bureau, and 
he 1s now im close touch with every conductor and mana 
ger in the United States and Canada This 1s not a bureau 
where every person, good or poor, cat un by paying a 
fee, but a spec ial agency for only a few of the best artists 
Mr. Morgan will book Anita R Shanna Cumming, Dan 
iel Beddoe, Theodore Van Yorx, William Harper, Julian 
Walker and other artists of that standard 

Che Correspondence School of Music is the most su 
cessful of its class in America That Mr. Morgan can 
teach sight singing and musi heory by mail is proven 
by thousands of voluntary testimonials, and he will be very 


pleased to mail copies of these letters to anyone who will 


lrop him a postal card here are two grades of twenty 
lessons eact the cost of each grad be ng $< One lesson 
dt 


week is nt to the student and returne o the school for 


.OVUISE B. 


VOIGT 


BOPRANO. 
Vocal Instruction 
STUDIO, 

338 WEST 66th STREET. 

NEW YORK 
Telephone: 4991R Columbus 


Charles Clark 


<——>"Y BARITONE. ™= 
12, RUE LEONARD DE VINCI, 


Cable Address: “‘SWwEETWILL.”’ 


<>—PARIS, FRANCE. 
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Organ School 


Mr. CARL will return from Japan Oct. } 
to complete the final arrangements for the 


Fall Term, BEGINNING TUESDAY, 
OCTOBER 30. 
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THE NEW LOEB INSTITUTE. 


(From the Boston Iconoclast. } 

HE new Loeb Conservatory in New York, especially 
endowed, will apparently not become a public bene- 
factor in the cause of the divine art, for those who study 
there will have to pay as much, if not more than in the 
other institutes of musical learning already established, if 
the following “tale of woe” in the shape of a letter to the 
editor of a preminent New York daily is true, as it un- 

doubtedly is. The letter is signed “Father,” who says: 

“Mr. James Loeb recently set aside the sum of $500,000, 
the income from which was to endow in the city of New 
York a school of music conducted on academic lines. The 
ipparent intention of the generous donor was to give stu- 
dents of music an opportunity to receive the best instruc- 
tion at such low rates of tuition as would be possible only in 
an institation liberaily endowed. 

“The new school was organized under a charter granted 
by the board of regents of the University of the State of 
New York on June 27, 1904, and it will begin operations in 
this city next month under the direction of Frank Dam- 
rosch, with the high sounding title, Institute of Musical 
Art of the City of New York. 

“Having a talented daughter of fourteen to whom | wish 
to give a musical education, and enjoying myself only a 
modest income, I hailed with keen satisfaction the prelim- 
inary announcements of Mr. Loeb’s public spirited enter- 
prise. Here, I thought, is the opportunity my daughter 
wanted. She was assured a splendid musical education and 
the best teachers, at only a nominal cost, conditions hereto- 
fore possible only in Europe. 

“Judge, therefore, of my surprise, not to say consterna- 
tion, when on examining the prospectus of the Institute of 
Musical Art, I fail to find that students benefit in the 
slightest degree from Mr. Loeb’s gift, but that, on the con- 
trary, the terms at the Institute are at least 25 per cent. 
higher than at other leading music schools of New York 
which are not endowed. 


“As far as the prospectus of the institute can be under- 
stood, the only persons who will directly benefit from Mr. 
Loeb’s generosity will be those to whom the management 
of the new school has been entrusted. The prospectus reads 
rather disingenuously: ‘Besides the assured income from 
this fund (Mr. Loeb’s $500,000) the trustees have a sub- 
scription for a series of years of $4,000 per annum and an 
ample guarantee fund, so that operations will begin without 
apprehension of those considerations which ordinarily turn 
the thoughts of well intentioned men from art to money.’ 

“If the above means anything it means simply that if the 
fees of students fail to pay expenses the salary of the direc- 
tor and the salaries of the teachers are amply assured by 
the money already in bank. The would-be student seeks 
his advantage in vain. Terms are higher and faculty 
weaker than elsewhere. Where then does the ‘endowment’ 
come in?” 

Well, “Father,” the endowment apparently comes in just 
where most of them do, that is to give good berths to a few 
on the inside. Conservatories are run to make money like 
other business propositions, and while not an artistic benefit 
such conditions are legitimate and must be expected, until 
those in European countries prevail over on this side of the 
big pond, which may some day, but not this year. Mean- 
while we must take all such institutions for what they are 
worth, for better or for worse. MEPHISTO. 





Ysaye Compliments Marie Nichols. 


WARM admirer of Marie Nichols, the young Ameri- 

can violinist, is Ysaye. When Miss Nichols played 

with the Boston Symphony last season the virtuoso, find- 

ing that he was unable to remain over for the concert, 

asked her to play especially for him the day before. In 

New York he gave a luncheon in her honor, and sent her 

a photograph of himself with a complimentary apprecia- 
tion of her work. 


QUESTIONS AND ANSWERS. 


Seah 
Stojowski and Moszkowsk!i. 
September 11, 1905 
To The Musical Courier: 

Would you kindly let me know through the columns of 
your valuable paper whether Signor Stojowski has arrived 
in New York yet. Thanking you in advance, I remain, 

Yours respectfully, 
A. J 

P. S.—Also, is it true that Moszkowski is coming to 
New York this season? 

Stojowski has not yet arrived, to our knowledge. Mosz- 
kowski is assuredly not coming to New York this season 








Agnes Petring an Artistic Singer. 

T. LOUIS has many musicians, but none more entitled 

to the descriptive word “artist” than Agnes Petring, 

the young soprano, who is quietly and effectively making a 
reputation for artistic singing \ characteristic of Miss 
Petring’s work is her absolutely perfect enunciation, mak 
ing it possible, as one critic recently said, “to understand 
every word at the extreme end of the largest hall.” She 
is bound to make her way wherever she is, whether it be 
in the East or West, because of her pleasing personality 
and because she is a singer who can at all times be relied 


upon. 





William J. Falk Resumes Teaching. 
Ww" LIAM J. FALK, the accompanist and teacher of 

interpretation, has returned to New York and al- 
ready resumed teaching. Judging by the number of pupils 
who have asked him to reserve time for them, Mr. Falk 
expects to be very busy this season. As heretofore, he will 
be assistant to Oscar Saenger, the well known singing 
teacher, as well as have charge of his own private classes 

He will continue his opera evenings for his more ad- 

vanced pupils, they finding them just as interesting as in- 
structive; in these they rehearse ensembles as well as solos 
from all the standard operas and cantatas. 
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KATHRIN HILKE_Seprano 


722 East Weber Avenue, Stockton, Cal, Untii November ist 








The Master School of Music 


VOCAL DEPARTMENT. 
An endowed institution in the interest of Art. 
MADAME AURBLEA jAnem, VIOTOR BEIGEL, Da. GERRIT SMITH HENRY T. 
CK, and « full corps of distinguished teachers 
gusuaan COURSE—EVENING CLASSES, OPERA CLASS, 
Madame SEMBRI OH and DAV D BISPHAM on the Viel ing Jury. 


108 Montague Street, BROOKLYN, New York City. Season Begins Oct. 26 


FRANK KING CLARK 


28 Rue de Ponthieu, PARIS, 


Singing, Acting, Repertoire 


WITH THE COLLABORATION OF 


PAUL STUART, de l'Opéra Comique, 
WALTHER STRARAM, fcscctt. Tomoareus. 








JULIAN WALKE 


ADDRESS 
150 West 94th Street 
New York City 
’ Phone 3913 Riverside 








BASSO. 











MUSIC. 
Elocution—Languages. 





28th Academic Year Begins Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


“The college is an ideal institution, not commercial.”—New York Musical Courier. 


Higher artistic standards than any other school of music in America. A faculty 
of artist teachers and a thoroughly musical atmosphere. Instruction in all branches 
of the musical art. Dormitory for ladies. For further information address 


THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 











AUGUSTA 





OTTLO 


ADDRESS 
WERRY WOLFSOWE, 131 East 17th Street, or 
MARS. M. COTTLOW, 81 West 103d Street, Hew York. 
BARRETT & toe eee Orchestra ae He. Chicago, 








Mr. WATKIN MILLS 


England’s Most 


Famous Basso 


ASSISTED BY THE FOLLOWING EMINENT ARTISTS OF LONDON, ENGLAND: 


Miss EDITH KIRKWOOD, Soprano. 
Miss GERTRUDE LONSDALE, Alto. 
Mr. HAROLD WILDE, Tenor, 


Mons. EDOUARD PARLOVITZ, 
Pianist and Accompanist. — 


Available for ORATORIO and CONCERT from 
November 15 to February 15, 06. 





Apply to W. SPENCER JONES, 
"Phone: Hyde Park 5168. 7938 Fine Arte Building, CHICAGO. 





ALEXANDER LAMBERT 


Re-opens Studie September 
78 East Sist Street 
NEW YORK CITY 





FANNIE BLOOMFIELD ZEISLER 





Booking for SHASON 1905-1906. 


Tour will again be Limited to Twenty Appearances. © With Philadelphia Orchestra, MARCH 9 and 10 
Apply to ALINE B. STORY, 58749 Woodlawn Ave. Chicago. 
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CLARENCE EDDY’'S Clarence Eddy’s organ concert at Plymouth tty Ang Re My, rH bs eget se owe ~ kes | z s) 


Church last night was an event of distinct importance in artistic lore 


and musical circles There is only ne Eddy. and t Americans ays wit virility and aut ty “ 


MANY TOURS. it 1 especially gratifying that he is a son of the soil Mr. Eddy soulfulness of interpretatior I ( ada, Ma 


enjoys the distinction of being one of the greatest organists living May 17, 1905 


—_——_—____ ' 
He occupies equal rank with Guilmant and Archer, and may be 
justly termed the Bach of America Such marvellous control of I — , and Widor tac a in } 


‘ "NCE FE ry » of >» oon . —_ a we 
LARENCE EDDY, one of the great concert organists the organ is hard to comprehend. Under his fingers the various ,, c Ah 
of the world, is to make a flying trip this week to voicings blend and intertwine like the multicolored tones of a great 
Kansas City, Mo., where on Saturday night he is to dedi- orchestra s name to the front as a true virt 


Power, symmetry, bewitching tone color and abs 





cate a new three manual organ in the Prospect Christian . . 
Ch , Far! h . f the king of instruments are the distinguishing characteristics of 4 ‘ . . 
urch arly in this month Mr. Eddy returned from a ,;, playing. —Wichite, Kan., Daily Beacon, June 3, 1905 ; ea a 


three months’ tour to the Pacific Coast. In October he is 


nibisiei — f ng thor 
, feeling ghly ghly sing 


to make another tour through the Middle West and later Mr. Eddy is an artist of great repute, and his neert last night 


is to follow a tour of the principal cities in Canada. Book- fully sustained his wide reputation, This was the opening event 
ings are now being made with churches and individuals of commencement week of Fairmount College. Each succeeding 
for these autumn and winter tours. In the meantime Mr, 2 Fairmount brings to Wichicta more men of great note and 

national reputation Mr. Eddy is undoubtedly one of the greatest 


Eddy will fill engagements in and around New York 4 these.—Wichite. Ran. Bos 
During his long career Mr. Eddy has had many honors 


in Europe and, being an American, these attentions to him Mr. Edd nr 
have pleased all his countrymen who take an interest ir Presbyterian Cherch ten vears an ene wll i, one teh ¢ ; ; 
art. While in Rome several 
years ago Mr. Eddy was 
elected a member of the 
Saint Cecilian Society. Few 
Americans have receive 
such recognition from this 
oldest of musical societies 
At the time of the election 
the president of the Saint 
Cecilian (or Santa Cecilia, 
as they write it in Rome) 
said: “We consider our 
selves honored in placing 
his name on our list of 
members.” Count della Va 
letta (whose critiques over 
the name of Ippolyte Va 
letta are among the stand 
ards in Italy), said: “That 
is the man I consider a 
great artist; a very great 
artist indeed.” Professor 
de Santis, head of Santa 
Cecilia’s School of Com 
position and Harmony 
said: “His technic is won 
derful; his registration | 
have never heard equaled 
his pedaling is phenome 
nal; his interpretation mas 
terly in every way.” 

rhe following are some 
of Mr Eddy’s recent press 
criticisms : 

Clarence Eddy, the organist 
has appeared in concert in Ti 
peka so many times that his 


reputation is established and his 





popularity assured His regis 


tration is always mastertu his 


technic of manual and pedal per 
fect, and his tempos and rhythms 


reveal the master mind whic 


has studied thoroughly, thought 


deeply and completely grasped 
the composer's subtiest nuances 
Topeka, Kar State Journa 


June 2, 1905 


Wher ne has heard Clarence 
Eddy, the artist, and met Clar 


ence Eddy, the m 





stands better his almost unique 
position of the prophet honore< 
in his own country For over 
twenty years he has heid a lead 
ing position among the musiciar 
f America, being accorded 
every where the respect and 
honor which it is the national i 
clination, too often, to pay t& 
foreigners alone, and in additior 
he has won an internationa 
fame. He has given concerts ot 


every large organ in the world 





knows all the great instruments 


intimately, i a connomseur 


organ construction and voicing C1 —— — 
and an absolute ‘ge 
pomtment, tonal quali 
chanical equipment of an instrument. B 
merely a question of virtuosity. He as a cor ete intellectual gra lisplaying wind his wonder 
of the various schools of musical composition, an amazing knowledge jails, and at the same time remarkable pow ex , , 
of musical literature, and is one of the broadest musicians of his ty. pathos. brilliancy. majestic breadth of conce 


his taste the merits f every gras and ming at his ca The prograr wa 4 





time, recognizing in the catholicity 


ne lemanding a pr jous technic and rare 





serious and worthy musical endeavor The world f musk wes 





almost as much to his artistic genercsity as to bis genius, for All wh attended the concert last evening 


eagerness to recognize and assist young, struggling and unknowr r themeeclves rarely fortunate ix wing able t car ‘ ‘ i Mr. 1 


artists, whether performers ¢ composers, and t explontt and i the greatest { lving organiets lanesv ille Wis Daily Garett b ‘ ‘ x 
terpret the compositions f the musicians f his wn rank, his May " > P 
service to art can hardly me measured Topeka, Kar State Jour " 
nal, February 18, 1905 ees 
Mr. Eddy's talent as a concert organist is t well knowr 
During the past few years Topeka has beard Nordica, Melba, the comment. as he has been beard bere in recita nm severe revious 
ne It w be sufficient to say that be rendered hie progra M } “ es y 





Thomas Orchestra, the Dam-osch Orchestra, several of the world 
famous bands—and Clarence F.ddy Mr. Eddy gives an entertairc with the technical facility and musicianly style whi ave gain 
ment which ranks with those by the best musical stars or orgar him a European as well as an Americas 


zations.—Topeka, Kan., Daily Herald, june 2, to0s ada, The Globe, May 17, 1905 aye 
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was masterly. To listen to it was a lesson in organ playing.-- 
Toledo, Ohio, Daily Times, December 22, 1904. 





The chief attraction was Clarence Eddy, the eminent organist, who 
played a program that was attractive, and who convinced everyone 
present of his mastery of the instrument upon which he has made 
such a high reputation, both in this countzy and in Europe. 

It is not only Mr. Eddy’s manual dexterity and his skill in pedal- 
ing, but he has such a complete knowledge of the combination of 
stops tliat he brings an expression, a volume, and, when needed, 
a power, out of the ergan that places him above other performers 

that instrument.—Washington, D. C., Evening Star, December 


6, 1904. 


E. Presson Miller Resumes. 

PRESSON MILLER, after a short rest in the coun- 

E try, has returned and resumed teaching at his 
studio, 1013 Carnegie Hall. Although early in the season 
he has a large number of pupils who were anxious to begin 
work, and judging from the number booked to begin later 
and the number of applications received, his season prom- 
ises to be a very full one. Mr. Miller's reputation as one 
of the best teachers of voice is constantly being added to by 
the successful work of his many pupils in opera, concert 
and church. Many of the prominent teachers in the vari 
ous schools and colleges owe much to his careful training. 
Mr. Miller conducted a large summer class during July and 
August. Among those who availed themselves of this op- 
portunity for study were: Evelyn Woodson, a singer and 
teacher of Temple, Tex., who has a soprano voice of sweet 
quality and flexibility. Miss Woodson was accompanied 
by one of her pupils, Arthur Walton, who has a promising 
baritone voice. Both intend to remain and study through 
the winter. Mrs. Eugene Inge, from Nashville, Tenn., 
where she occupies a prominent place in musical circles, 
owing to her lovely voice and charming personality; Mar- 
garet Perry, also from Nashville, who has a high soprano 
voice of beautiful quality. and wide range. She attracted 
the notice of Kate Fenner, who heard her sing and was 
very anxious to secure her as director of voice at her 
piano school in Newport News, Va. Miss Perry, however, 
could not accept, as she, had already been engaged to 
teach voice at Sandersville, Ga. Blanche Letson, who has 
entire charge of the vocal music at the State Normal 
School, Bloomsburg, Pa., has a fine voice and is one of the 
most intelligent and apt students. Edna MacDonald, a 
singer and teacher of wide experience, from Austin, Tex, 
Mr. Miiler’s class contained a number of amateurs with 
promising voices, and several of his winter pupils who 
desired to keep in touch with their work during the sum- 
mer. Mr. Miller will continue his normal class for teach- 
ers, which has always been a feature of his work, and a 
number of musicales will be held. He is assisted in his 
teaching by M. James Brines, tenor soloist at St. Andrew's 
P. E. Church, Harlem, who has been closely associated 
with him for five years as Student and teacher. 
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MUSICAL MANAGEMENT 
Home and forcign artists. None but really artistic talent engaged. 
1924 N Street, N. W., WASHINGTON, D. C. 
UNION & SMITH’'S BANK, 
Princess Street, LONDON, E. C., England. 





ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 
Address: 1415 K st., N. W., Washington, D. C. 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 


Gare THE CECIL, 15th and L Sts. Washington, D. C, 





WASHINGTON. 


Wasuincron, D. C., September 15, 1905 
NEW school for Washington. The Martha 
Washington Seminary, under the direction of 
E. W. Thompson, a Boston educator, succeeds 
the Gunston in Thomas Circle. There will be a strong 
music department. 





ft 

Mr. and Mrs Beverly Mason, of Gunston Seminary, have 
had erected a building to better suit their needs, farther 
up northwest. It is approaching completion, will be opened 
in October, and named Gunston Hall. 

 & 

The Hamilton Institute is putting on finishing touches. 
Mrs. Hamilton Seebrook, Miss Seebrook and Miss Hamil- 
ton, of the old family for whom the institute is named, 
are leading personalities of the institution whose windows 
look into Lafayette Park and the White House grounds. 
A good music course is planned here also. 

J & 

Mrs. Bradley McDuffie is engaged as vocal professor in 
the Martha Washington Seminary. Hermine Scheper, a 
graduate of the Boston Conservatory of Music, will have 
charge of the piano department at the Hamilton Institute. 
Miss Beulah Chambers, pupil of Carrino and Rummel, and 
late of the Cincinnati School of Music, is a piano professor 
at the Gunston Hall. Miss Chambers has returned from 
Kentucky, her native State, where she gave recitals this 
summer in conjunction with Mr. Hopkins, baritone of the 
Savage “Parsifal” Company, and who is now in Paris 
studying. 

ft 


Otto Torney Simon and Miss Simon have returned to 
Washington, after a prolonged European tour. 


es = 
Mary A. Cryder is still abroad. 
eS & 


Oscar Garéissen will add to the valuable features of 
his school this season the “intelligent” singing of hymns, as 
applied to church service. He has a wide field in this. 

e & 

Georgia Miller, of the Virgil Piano School here, has 
been summering in Denver, Col., where she united personal 
advancement and the propagation of her special work (one 
of the most helpful in music study) to sight seeing and en- 
joyment of the Western country. Miss Miller is one of 
the most sincere and ardent of music teachers. This spirit 
seems to “go with” the Virgil work. 

ee & 

Louis Conradi, of Baltimore, is spoken of as head of the 
piano department in a Washington school. Mr. Conradi is 
friend and pupil of Richard Burmeister, is a progressive 
and agreeable musician, young, and one of the most suc- 
cessful of Baltimore's people. 

ee 

Miss Demarest, one of the best exponents of Miss Geor- 
gia Miller’s work in Virgil lines, as pupil and as teacher, 
is still visiting in the mountains of Pennsylvania. Recitals 
will be given as usual this winter. 

ec es 

Mrs. Oldberg has promising pupils for her classes this 
season, She speaks with evident feeling of the welfare of 
Mr. Hoover, one of her students, who is now director of 
music in the Washington high schools. 

eG & 

Sydney Lloyd Wrightson is expected next week after a 
cyclonic activity in California. 

e 

Cornelius Riibner, of New York, pianist, is coming to the 
Washington College of Music as dean of the faculty. 


Genevra Johnstone-Bishop and Clara Drew continue in 
the college. Mrs. Henry Hunt McKee, vocal, and Hope 
Hopkins Burroughs, piano, are additions to the ranks. 

ee & 

Agnes Gardner Eyre, a Leschetizky pupil, and well known 
in European concert work, comes to the Cathedral school 
at Washington, through Charlotte Babcock, of New York. 
Miss Eyre is still in London closing a season of first class 


already trained. These will sing in-costume and before the 


engagements with Director Wood's Orchestra. She will fill 
solo engagements in this section, and will be a welcome 
newcomer in the musical life here. 


The pianist, Stella Lipmann, has returned and is prepar 
ing for recitals this season 


2 -_s 
v= - 


Ella Stark, the pianist, still at Wurzburg, is to settle in 
Washington this season as concert pianist and private 


Miss Stark was heard here with the Symphony 


Orchestra last season, and is known in concert circles 


ft 


Thomas Evans Greene and Kate Wilson-Greene are out 
in new fall tone folders, with increased ambitions united, 
and plans of large activity. A large floor equipped as re 
cital rooms, reception rooms, offices, &c., at 1214 F street, 


the scene of operations. They will live at the 


Ge et 
v= = 


Hélene Maguire, a foreign taught opera singer, trained 
as coach by the late Bimboni, has opened a class for the 


preparation of operatic aria by singers whose voices are 


1 


public in solo duo and with Miss Maguire as soon as pre 


A unique and highly interesting time may be 


expected. All love opera, costume and impersonation. Miss 
Maguire will give free tuition to a soprano and contralto 
of good appearance and placed voices who will enter at 
once into this work as leads. Address 1736 M street, N. W 


ae m- 
_ ‘- 


Franceska Kasper has been giving her voice a complete 
rest, and finds it better than ever now in resumed practice 
She passed some weeks on the Connecticut sound, and is 
now at Bluemont, Va., her parents’ summer home 


ast £&e 
__ a 


Mrs. George Route Johnson, of the Iowa Circle Piano 
School, is being congratulated upon the successful appear 
ance this summer of one of her pupils, little Gladys Strong, 
notably at Ocean Grove, where, in the big Auditorium to 
a large audience at one of his concerts, Tali Esen Morgan 
publicly announced the girl, accenting her gifts and the 
good work of her teacher, Mrs. Johnson 


Pp — 


a ‘- 


Maria von Unschuld has returned from Newport and is 
busy opening her University of Music and Dramatic Art 


es = 


Creatore has been playing all summer to unabated inter 
est throughout the country and is booked through Septem 
There is nothing better thau Creatore in the musi 


inspiration, in sincerity, in musicianship and in 


the boundless enthusiasm that belong to music 


FANNIE Epcar THOMAS 


Mildenberg’s ‘‘ Love's Locksmitb."’ 








OVE’S LOCKSMITH,” the little operetta by Albert 


Mildenberg and Emile Huber, performed last year 


for the first time by Mme. Ogden Crane’s School of Opera, 
was presented September 14 by the Glee Club of the Union 
Baptist Church on West Sixty-third street. Another per 
formance of the little work is to be given at Richmond 


1, September 25. Later on it is to be heard in 


cities It is a delightful littl work for amateur 


singers and sure to grow in popularity 


Joseph Pacini, the biind composer of the successful 
“Alessandra,” is writing a new work called “Doctor 


based on a novel by Ruffini. 








L. E. BEHYMER, 
aoe 407 Mason Opera House, Los Angeles, Cal 
anager of High Grade Musical and Lyceun 
Attractions, Representing the Ten Best Cities on 
the Coast. Presswork and advance work cor 
ducted by experienced people. Listing agents fur 
nished, using 114 papers for publicity Local rey 
resentative in each town The Oldest Music B 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 
Second Season 1905-06 
“Messiah,” December 28. Soloists: Mme. Ma 
conda, Julian Walker. Other dates and soloists 
to be announced. Harry H. Barnhart, Musical 
Director, 1007 Elden Ave.; L. E. Behymer, Mana 
ger, Mason Opera House, Los Angeles, Cal 
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VOCAL TEACHER. 


Mrs. SUSANNE OLDBERG, coon ee 
rs SALLIE Brapuey Mt MDurrie Hamilton Tnstitute,| Miss MARY A. CRYDER, 


1327 F Street MN. W., 
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Aue Y Street Lafayette Dark. 





Wiasbington, D. Cc. 


Italian Method. 


1924 N STREET, N. W., 
WASHINGTON, D. C. 








Mme. LILLIE BIRMINGHAM, 


CONTRALTO. 
Pupil of Henschel and Bouhy. 
Concert—Oratorio—Recital. 
ddress: Care Musical Courier. Address: 110s 


H. J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Cope, Gene egy B and Compenitign. 


Sen Fr 


SINGIAG TEACHER, OF BOSTON 


will be in Los Angeles, Cal 
during the coming season 

t From Sept. 1, Residence 
Studio : 612 Coronado Street. 
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Mr. Rover studied with Edmund J. Myer, and is tenor PITTSBU omens 
: G DA 
Grea fer New Mork. of Clinton Avenue Congregational Church, of Brookly . - re ee 
— > — = & f° LOWING is a table of the " ‘ . of | 
7 eleventh season of the Pitts re Ur estra, and a list 


Mrs. William George Timothy (née Henry), former 




















New York, September 1 > 
K ATE STELLA BURR has resumed her numerous ac soprano of the same choir, has been visiting friends . a “ : . certs p 
a2 
tivities as song coach, organist, accompanist, &c the East She 1s now happily ated in Cincinnat er , 
. . ; , ’ , , , . 
after a summer spent in mountain climbing, attaining the ‘orm home : Dat 
" . VENINGS \ 5 \ } OON 
‘ ‘ ed _—- LRN 
summit of Pike’s Peak; at the seashore, where her modesty ; = Saeed hut N 
forbade the writer to mention the saving of a lite, as weil as Emma A. Dambmann, contralt eee ~— I Sat 
. 1 readiness to cel oO s } } brancl 
some musical doings at Newport summer mansions. Among ~ d readiness to receive vocal pupil she has a bran . 8.—Sat ) 
2 rs studw at ti ofim n fnilding orris 1) fos ber ' Sart 
her pupils are some of such prominence that they are to be tudio a ¢ Hoffmann Building, Morristown, N. J., M : , 
: days and Thursdays Ss mbmann + met ¢ 8.—t Ay Saturda 
heard this season in opera, oratorio and concert, Miss ays and Thursda Miss Dambmann’s suit against ! 
‘ : \ ropolitan Str Pail Ad ' ' . altine {ros ’ — ; 
Burr's connections enabling her to secure them engage fetroy : treet Rai ad, for damages resulting f I ~ 
ments being thrown from a car near the Grand Central Station Sar 
Gt ee six years ago, will have to be retried, it 1s expected, this I ~ 
, , . ott fall » Frida S 
John Young, the tenor, sang in church all summer at ' : 
En x Jap Aaya em ze 
Iberon, N. J.; at Ocean Gove, in “The Nativity,” at Allen , = iy 
, ae nna Jewe the pianist, is ck from professional ac 
hurst Club and at the Richfield Springs Conference. He | . , \ 
a : : tivity at the West End Hotel of Long Brancl With M Fy 
will sing in November before the Governor General of WK Mil W 
. : iller, soprano, of ashington, she ga a recita } 
Canada, at Ottawa, and has been engaged for the fourth . _ ry : 
. recently which was much praised in t — ; ) Gl x ' I i} EASON 
time to sing “The Redemption” with the Nashua (N. H.) = pes et g Bras : , i . 
Choral Society » , og I sdall, M " \ 
: Amy Ray, wl has studied with exc: nt results wit! : 
ee & ral " Bickel, Char N wo WwW 
. E , , ulian I n ssued strat t 
That there are no people more musically appreciative than : : ' “ . R. H , : 
" 7 eT appearance ith success i t 1s ti 1« { i, f | | 
the fisherfolk, was demonstrated last week at the quaint » \ ‘ a 
and pretty village hall of Cape Cod, when Cordelia West one ae _— ‘ , lol r \ ‘ 
Freeman, soprano and composer, and Julia C. Allen, violin , ae a ' é Harve ‘ Hi 
Bal Juliz ’ lin Tr Arthur Miller 1s recently completed a number of 
ist, gave a difficult program before a most attentive and) yorke borl ered and en ' luet. “Hark. Har M ~o . “3 ; 
delighted audience Audience and artists were thorough! aa gor; cas ~ 2 - = \ mf 
— S : ae Se ase WETe THOTOUgy Sou a little lullaby, worthy of Nev ind it to y, Har M ‘ \ 
en rapport, Causing mutual pleasure Both ladies declare hoped thev will be published for they ire gracefu 1 I ‘ i 
he “ti " : ay a a ‘ : , | 
the “tip end of Cape Cod” to be a very musical spot practical. There is demand for . ; meg 
4 mS } li \\ ° I 
eS cz 2a: 2 
| ( | oO hang nd usical Bureau has ie “= Se ' “ 
The Church Choir Exchange and Musical Bus Cha Fhe Wists Plane. School eontionss alone the efactiv: , , 
Wade Walker, manager, Carnegie Hall, opens the season jines developed by Mr. and Mrs. Wirt king a specialty W. « Frenk, " 
promisingly some vacancies in prominent churches, bot! fy 1 fillin 1 fil Ww. N ‘ : 
- . : : oO nan and fi ng mportant | iriem ar ‘ , 
in New York and suburbs, are known to this agency alone vironment. Methods for teact , n, Geo. B ‘ ] 
\ vent ods ) eacher i panimetr plaving 
Mr. Wade is also ready to furnish artists for concerts, or: , , , . J. D ! i 
: , . ind harmor are also taught : , 
torios, operas, musicales, clubs, smokers and literary et —_ wa. Ww. » aie 
' , : , J €& er, A. M Heeren, W 
tertainments. This is the ninth season of the exchange : HO ‘ 
tah Michael Nyrop, pianist, composer and teacher, whose ! ’ 
a - i I M I | 
. ‘ > Sumn SO . or eopramn 1 | hariteor n n) 
Pupils of Mrs. Henry Smock Boice occupy prominent asaees ne ' te . . . ' sa ks, Capt f ! \\ 
places in the concert and church circles of America, and fol aon Wn persor ' val ‘ ! 
lowing a recital at Norwich, N. Y., by her pup Evelyt ng oF Mar pt society N mal At ‘ ' ' M 
" . . « left the ¢ ¢ f P ' . that ] ( WwW. « 
Chapman, and John Scott, the Sun had this to say ; he prot ; re gu ! ; ; 
ft SE engineer . 
The songs of Evelyn Chapman were ala t a revelation to n \ eS << 1 
in the awe c Mis mn is rapid leveloping int : in , 
ase . s yina lly deve " ing ’ Flizabeth Long, the young soprano, pupil of Mme. Cor ' 1 
t t marke ability and power er yore @ rich and tu “ " 
le caae. Bt wes onm lj mage taken nelie Meysenheym, and a member of the Metropolitan 
rat sim y ‘ s! t « i an t ‘ 
M ag \ 
tion “The Secret,” written ty Mr. Scott. This song was unquc Opera, was married September 14 1 Henry Sampsor M 1 ' ' : 
nably one of the features of the evening Crouch at New Brunswick, N. J.. where th will be at - — x 
_s _* ! R. I ‘ 
7 t= home, 22 Remsen avenue, after October 1s Miller, Mort ' 
Max Donner, the New York violinist, whose concerts in jin Sti “ ' 
v= ve = 
Brussels were lauded, expects to give a series of concerts rl I ( MM , , —“a ‘ 
. c roy onservatory ot 18 n this, the second ca P . 
mn I uropean cities the coming season He plays the most . “a { k, © ( \ 
: i son, has over Moc Up enrolied, a mM te of teaching \ 
difficult works of the modern as well as the ancient classi , pa : , 
, > ae - rooms in the Edwards Building nd the teaching staff Edwa 
school, and a concerto of his own has been published and - 6 . ) ‘ ' ‘ 
pl 1 | we known in New York Christian A. Stein ts rector . . 
) ivec m urope lack r ‘ 
. » and Thos. Impett business manager 
Qt Re J B Parte K. W 
¢ ¢ 
ane 
Benjamin Monteith, organist and choirmaster of St ‘= eck, G.I N 
John’s churches, situated in both Jersey City and Passai M Jo-Shipley Watson, of Emporia, Kan., has frend : 
. . . . . + } } i . ‘ , I , 
and of St. James’ Church of Long Branch, conductor of here who will be glad to know of the success of her piano i } 
d < : ' < ' 
the Long Branch Choral Society, of the Passaic Choral school. She was prominently in evidence at the 5St I Reed. 1. , 
Union, and at Hasbrouck Institute, Jersey City, has re meeting of the M. T. N. A., 1904, and is doing perior Riter, 7 
turned from his European trip, ready for work, and 1s work in the West as a piano specialist, concert player and k, ¢ i 
. . s W ‘ \ 
pleasantly situated at 277 Fifth avenue, opposite the He teacher - ‘ : \ 
land House J . . 
ft €& Hareld Bauer in London. } 4 W 


Albert B. Patton announces that he will be in his office 
| lowing criticism re s to rold Bau ' ' ; ; - 
every Saturday evening, from 7 to 9, prepared to secure HE fe wing ; 1 refers to Ha if . 
Ad recita h Pablo asal Londo ‘ “ W 
The : 


capable substitutes for choirs for the following day W Cas n 1 
| , given by Ha Bauer and | \\ R. M ‘ 
dress 26 East Twenty-third street; ‘phone, §739 Gramercy : 
, aie = Casals at ¢ \c n Ha e been exceptionally attractive ar \ \ ‘ 
‘ =e teresting ' recital, César Franck nate was the \W ' 
Fred G. Rover, tenor, sang in the “Rose Maiden” at ,,., = ; aad , “igang Sear tae ; 
Round Lake in August, when the Troy Press said of him ‘ ‘ recit M Baue ‘ s | 
Fred G. Rower. tl tenor f « evening, gave great easure lav < f ‘ we . M 
‘ P ait 8 rising fr » bed of sickness t f ' se 
gement. His voice was at its be and his interpre ‘ ‘ 
characterize poetic taste and bh j . 
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BESSIE ABOTT 


Prima Donna Grand Opera, Paris 


Management 
HENRY WOLFSOHN i131 East 17th Street New York 
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HARCLD BAUER’S RETURN. your people. 1 know no place where the interest in music Ion Jackson, the tenor, who has always been most popular in 


: . this city, showed what a ti h and cultured artist he is in all 
is deeper or more sincere than in America, and I have been 9 "1"* SY Showe ~- abe eee ee es 


a . : of his mumbers in “Elijah.” His wide range, perfect enunciation 
half way around the globe several times. It is a pleasure 14 general deportinent earned the ‘plaudits of the audience, and at 


AROLD BAUER, the distinguished pianist, who is to 4 play for audiences that are critical without lacking the the conclusion of some of his most difficult passages the enthusi 

















} tour the United States this season, arrived in New faculty to enjoy.” asm was unrestrained.—Easton, Pa., Free Press, April 7, 1905 ] 
York last week, after finishing a busy summer season Bauer has an enormous repertory for this season, and Distintiiets Gen Che and Uatendes S 
abroad, which included many successful appearances in wil] be heard in programs covering practically the whole eee © =P . com 

s : B. KURSHEEDT and Leopold Winkler have re 
range of representative piano music. His season will open : ° ‘ . witl 
yey oy - e ceived the following indorsements for the new Hahd 
at the Worcester Festival on Friday afternoon, September that 
29, when he is to play the Tschaikowsky concerto in B flat /*pander: Mr 
», when he is to play the Tschaikowsky concerto in at cB. Kershecdt 
minor. My Deaa Ste—I have examined your “Hand Expander” and tan 
take mbch pleasure in stating that it is the most ingenious device ther 
Dr. lon Jacksen In Demand. * forastretching the ligaments between the fingers I have ever seer seq 
R. ION JACKSON, tenor, is anticipating an eventful I shall certainly recommend it to all in need of it in t! 
i 4 : = Yours truly, Acex. LAMBERT 
season in concert and oratorio, His voice is in excellent peat 
condition, and numerous engagements are already booked. Maw Yéeu; Sepieatber 13, 2908 ing 
Since his participation in the Ohio State Festival he has ©. B. Kursheedt. New York City Fre 
become popular in that section of the country. He is also Dear Six—I have examined with great interest your “Hand to a 
a favorite singer throughout New England and Canada, as pander,” and I gladly state that I found it to be a very clever unti 


device which, I am convinced, will produce all the results you claim : 


the following recent press notices attest: y in 
[ have no doubt that instrumentalists (pianists or performers on 











The ter “1 ” we irably ; 
H - ars role nf : re was admirably cane od Ion , Jackson. stringed instruments), handicapped by small hand and smal! its 
is voice is sweet ar : : rcia 
s vo et and of large resource, especially in the Upper stretches, will be greatly benefited by a judicious and discriminate tim 
ranges; and his declamation is all that could be desired. His de see of your “Hand Expander.” | arene er 
= f “] Na Ww h”? 4 ' icieal : ‘ j an _xpander congratulate you sincerely an enf 
livery o n Native orth” wi jong be semembered for its  omain yours very truly Deets Gait 
J " y ’ - 0 ; i ' 
virility and grace : nay 
Ion Jackson was again heard to advantage in the part of Oba \ New Yorn, September 14, 1905 inte 
. ’ . — and e . ed the ” 
diah.—Columbus, Ohio, Dispatch, May 1, 1905 ; My Dear Me. Winxter—lI have seen and examined the Hand 
Eats Stretcher and believe that it will prove a great benefit to the stu 
Ion Jackson has a fine, clear teror, and from his first number ‘ent and pianist with smal! hands and short fingers tion 
was liked by his hearers. The solo, “In Native Worth,” was splen Will be glad to recomend it to my pupils when necessary and S13 
didly sung.—Columbus, Ohio, Press-Post, May 2, 1905. thank you for calling my attention to it. With kindest regards rt 
andninieal Very sincerely, Atsert MILDENBER ) 
Ion Jackson is already favorably known to Montreal audiences, - Cor 
was in excellent voic e, and sang his part in “The Messiah” with New Yoru, September 14, 1905 Met 
ease and expression. The fact that this oratorio affords few op E. B. Kursheedt, Esq cot 
‘ eedt oO 
portunities for tenor voice, prevented his being heard as often as Dean Sina—Your new device for stretching the ligaments of the neal 
his audience would have wished.—Montreal Gazette Guess and ob f . smemetin te» thn tes lied the H " 
PP Si inger an also or giving strength 0 he tatter, Caliec he anc Ss 
Almost all of his work in the “Redemption” was of the recita Expander, I find very practical and vsefu Yours truly Eve 
tive order, the test of artists. Mr. Jackson is always satisfying, ee ah Astaur Hockmann 
one secret of which, perhaps, is that he possesses “temperament.” New Y vay CoLtece or Musi — 
; 28 ‘ 0 st F hth et 
Whether it is in a passage which requires dramatic fire, or one -_ a ; Ba oat ly -— oy aes " ) —_ om 
which calls for a bit of sympathetic treatment, he always brings it New York, September 15, 10 che 
to the right preception, the correction proportion. He combines F&F. B. Kurskeedt | 
with the ardor and enthusiasm of youth the poise and discernment Deag Sir—lI personally approve of and commend your Hand Ex \ 
giv 
Harotp BAUER. of maturity. His enunciation and pronunciation are perfect, a fac pander and have adopted same in both the New York College of ’ 
tor of prime importance in oratorio.—Meriden, Conn., Morning Music and New York German Conservatory a ag 
Recerd, April 3, 105 Very res tfull \ st I e. D te gro 
P " ° J pec ully uct T RAEMCK irec t 
London, Paris, and the North. Bauer is looking and feel-_ - en ee a aol 
ing especially well, and, judging by his most recent press Co. mil 
criticisms from Europe, he is in the best possible pianistic Ex rie 
trim. A Musica Courter representative spoke to the | 
; , ack 
great pianist immediately upon his arrival, and asked him A. on 
whether he was glad to be in America again. Bauer smiled RR : 
aus he replied: “That is the stock question, and you ex L ret 
pect the stock answer, but I can give it with a truthful oO 
conscience and without any reservations. Yes, I am glad T Tele hk 
to be here, for I do not feel like a stranger, and have al- so ent ; 
ways been so well received by the American public that I | ss2s8 Riva AsiDzD we. WW. WALTERS wit 
have formed a genuine affection for your country and | J} 2e62c Broadway, wWNW. WY. ber 
—— rr of 1 





Just Published die 


G. SCHIRMER, 
NEW YORK. 

A PRONOUNCING POCKET-MANUAL OF 
MUSICAL TERMS 


Together with the Elements of Notation 
and Condensed Biographies of 
Noteworthy Musicians 


ellington | 


R. E. JOHNSTON, Manager, a 
St. James Building, N. Y. City 





NOTICES: Mi 


Few will forget Mme. Wellington; a dramatic soprano of tremendous 
range and power. She created a sensation and was favored with many re Mi 
calls—London Daily News. 

Mme. Wellington possesses “a perfect vocal instrument of exquisite qual 
ity, and although her phenomenal range and the bell like tones of the uppe T 
register are superb, she leaves nothing to be wished for in her bdeauti 

mellow lower tones.—London Daily Standard. J 





geoireco sy 
DR. TH. BAKER 
Price 25 cents net 


The most complete and carefully edited smali dictionary ever 


Her musical interpretations and purity of tone entitled this gifted artist 
to the consideration which her audience accorded her.—London Echo. 














for prowouncing German, fezeh and lla are pina and sigl tn cae aegibe Dertertion of tenis Wich Eibala ber diene 
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San Francisco, Cal., September 13, 1905 
IGNORA TETRAZZINI, who was advertised to 
sing in grand opera at the Tivoli Opera House, 


commencing September 11, is having no end of trouble 
with the Conried Opera Company of New York 
that 


It seems 


letrazzini entered into a contract some time ago with 


Mr. Conried whereby she agreed to sing at the Metropoli 


tan Opera House during November of this year and fur 


ther not to perform elsewhere in the meantime. In con 


the 
in the United States District Court to restrain het 


myunction 
ap 
When the matter came up for hear 
the Attorney 
Freidenrich for Tetrazzini contended that she was not due 


sequence Conried Company applied for an 


from 
pearing at the Tivoli 


ing before Judge DeHaven on Monday 1oth, 


to appear in New York at the Metropolitan Opera House 
until November 8; that the contract at issue was signed 
in New York, September 10, 1904, and that according to 
its terms Tetrazzini could not sing anywhere between that 
time and November 8, without permission of Conried. To 
enforce such conditions it was held that Tetrazzini would 
have been prevented from earning her living during the 


interim of fourteen months; that was trying to hold Tetraz 


this while she would have 


zim to untair contract no ac 
tion against him for breach of contract before November 
8, if he should fail 

In an affidavit Tetrazzini told the story of her mecting 
Conried on an ocean liner, of her singing for him in the 
Metropolitan Opera House nd of the hurried signing of 
contract in French, which she did not understand, while she 
was en route to the steamer to take her to Havana 

Sidney M. Ehrman, appearing for the Conried interests 
made comprehensive arguments lding that the contract 


was a fair one, and that Tctrazzini should be held to every 
clause of it. He claimed that if she failed to comply, his 
client might suffer irreparable injury 

The judge in deciding said that he regretted having t 
give an immediate decision, as so many points were in 
volved He dissolved the asked for tmyunction on the 
ground that it had not been shown that Conried would 
suffer irreparable loss through Tetrazzini singing over 3,000 
miles from New York, when it was not stated that Con 
ried intended to come to San Francisco this season. He 
added that he was not prepared to say that the contract 


was void, but that he would protect Conried with an in 
cemnity bond. He then ordered that a bond be filed by 
letrazzini for $5,000 before appearing at the Tivoli 
eS = 
Richard A. Lucchesi, the composer and musician, has re 
ently written a mass (Messa Brevis) and “Ave Maria 
which was sung at St. Mary's Cathedral, Sunday, Septem 


ber 10. The mass is in E flat, and is written for a quartet 
of mixed voices and organ. It is short, melodic and purely 
ecclesiastical in form. The choir rendering this composi 


tion comprises Miss V. S. Hickey, Miss J. Sullivan, J. Man 


lloyd and W. Sandy. with R. Harrison organist and di 
rector. Mr. Lucchesi received many congratulations at the 
close of the service from the host of musical visitors 
present from nearly every church in the city. Two years 
ago he gave a concert of his compositions at Bologna, 
Italy, for the benefit of the Institute for the Blind. Sig 
norma Olivia Petrella sang two of |! songs at the con 
cert 

Among those present at the mass yesterday were Dr. 
and Mrs. Pawlicki, Mrs. W. Right, Mrs. George Palacco, 
Miss Eveline Withrow, Miss Mary Withrow, Miss M 
Ticci, Mrs. Llewellyn Jones, Miss Grace Llewellyn Jones, 
Miss Miriam Wallis, Mrs. Merzes, Mrs. Phillips, Mrs. Eva 
Avery, Miss Mabel Vanderhoof, Miss Sadie \. Wefer, 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author of the Van Brceekhoven new vocal method. 
Obtains the greatest extension of vocal range; greatest 
volume and greatest ease of tone production Highest 
rofessional endorsements Special teachers’ course 

nd for circular or pamphlet. 


143 West 47th Street, NEW YORK 





LOUIS KAPP 


Violin Instruction, Advanced Pupiis only 
Ensembie Lessons, Violin and Piano 


129 Westi2thS’. NEW YORK 





Mrs. Apple McCloskey, Miss Mabel Sangey, Miss Mabel 
Norton, Miss Josephine Lacoste, Dr. and Mrs. M. H. Etch 
everry, L. Campavari and daughters, W. Kopta, Mr. Lom 


bard, Mr. Lejeal and J. Josephs 


= & 

The League of the Cross Cadet Band has announced a 
public concert to be given on Thursday evening, November 
16. The band consists of about forty amateur musicians 
under the direction of E. G. Williams, who has conducted 
it for the last two years. Little was known of this orgam 
zation until the Knights of Columbus took it to Los An 
eeles as its official band during the recent K. of C. con 
vention held there. It is said to have done very meritor 
ous work and the public will be glad for an opportunity to 
hear it in concert. The band will play in New Haven at 
the K. of C. convention in June, 1906 

OAKLAND. 

CONFLICT of dates has made necessary another 

change in Beatrice Fine’s plans for her concert in 
Oakland The date has finally been set for Monday ever 
ing, Sept« mber it M iple Hall The week ree Rast 
Mrs. Fine will give a recital in San Francisco, after whicl 
she leaves for Southern Califorma to fill a number of cor 
cert engagements im that cality Mrs. Fine many Oak 
ind friend re taking a personal interest im her neerts 
ind she will undoubtedly be greeted by a splendid audience 
Mrs. Fine’s recital at the Home Club Thursday evening of 
this week was thoroughly enjoyed by a select company of 

al people, including members of the Home Club and 
heir guests. Grace Rollins was the accompanist 

ec 

The Orpheus Club of Oakland announces a neert f 
the evening I Sept mber 26, when Anna Miller Wood w 
he the loist This will be the only appearances { M 
Wood be 


fore returning to Boston 


NEUMANN ENGAGES 


ORCHESTRAL HALL. 


[Special Despatch to Tue Musica Courier.) 
( micac Septem be s ) 
}- WIGHT NEUMANN has engaged Orchestra! Hall 
- e for all his principal attractions this season 





Madame de Rigaud’s Studio. 


Pipe DE RIGAUD, who has long made a specialty 
ft traming singers ior concert and operatic career 
will resume her studio work at 2647 Broadway on October 
1 Madame de Rigaud is an artistic concert and church 
singer as well as a teacher, and is a great favorite im 
society musicales 

After spending four years as a member of the New York 
College of Music faculty with Alexander Lambert, Madame 
le Rigaud opened a private studio and graduated such 
professional pupils as Lola Sachs, a successful soprano in 
cqneert and opera in Germany and France; Mrs. Sampson, 
now first soprano soloist in a church choir of Madison, 
ae | whic h is _kne wn to have excellent music; Pauline 








l Oul 


and 


Meinhardt, 
Blumenthal 
New York 


Braumann, 


French, a comic soloist of 


St. Le 


opera singer , a 


prominence vuus churecl Lena a 


who recently returned to 
in ¢ Alma E 
the well known pianist of the 
Fritzi Elise 


Minerva lsey, 


coloratura soprano, 


after a successful year alifornia 


contralto, Metropolitan Op 
Allen, Mela 


and Mrs 


Sull; 


Ke 


era Company, Poni 


Wackenhuth, 
L.. N. Beatty 
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nd 
He 


fresl 


Anglin, 
Miriam 


Jacobs 








Harrisen Bennett in Concert. 
ARRISON BENNETT, the 
the next W« Festiy 


bred 


basso, who is to at 


sing 
a Worcester man born 


al, is 


roester 


been a to his city 
for his 


London 


who has 
to 


long stranger native 


Worcester 


successes 


Festival 
Berlin 
splendid record in English grand opera with the Henry W 
he 


years 


goes first engagement 


from n and and with a 
been 
Italy 
that 
uught him to America 
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“ 


new tk ro mo 


in wh on public favor She 


able techni nal rmth of 


expre i 


the resonant t develop ha exceptrona 


“ ind t} try toy bee 


p 


extended tk 


purity 


HAND EXPANDER. 


A new device for increasing the stretch and developing the strength of the fingers. 
Invaluable to pianists and other instrumentalists. 


For sale at Piano Studio ot 


EOPOLD 


WINKLER, 


6l East 120th Street, New York, 


AND AT ALL LARGE MUSIC DEALERS 


PRICE SIX 
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and all foreign countries by 
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E. B. KURSHEEDT. 





WET MILDENBERG, 


Director of Department Music, the Classical Seminary for Girls, New York. 


PIANIST and INSTRUCTOR 
STUDIOS: 
836A-836B Carnegie Hall, New York. 





HOLMES COWPER, uc. 





TaNor; 








GRACE 
WHISTLER 








MISICK 


Season 19058-cG 
IN EUROPE, 


(Contralto.) 


Address: Care “CREDIT LYONNAIS.” 
PARIS, FRANCE. 











36 


Ganz and Clark. 


UDOLPH GANZ returns to Chicago about October I 

to begin his tour under the direction of F. Wight 
Neumann. Mr. Neumann announces that he has already 
such a great number of bookings for Mr. Ganz that the 
All of the leading 


season promises to be exceedingly busy. 
He opens his 


yrchestras of the country have engaged him. 
Western season with the Thomas Orchestra November 3 
and 4; on March 23 and 24 he plays in Boston with the 
Boston Symphony Orchestra. In Pittsburg he will play 
March 2 and 3; February 4 and 6 he appears with Felix 
Weingartner and the New York Symphony Orchestra in 
New York. He will also be heard with the New York 
Symphony Orchestra in other cities. The leading clubs of 
the country have engaged him for recitals and he will ap- 
pear with the two foremost chamber music organizations of 
the country, the Hess Quartet of the Boston Symphony 
Orchestra in Boston, New York and other Eastern cities. 

Another artist, Charles W. Clark, the beginnings of 
whose career are intimately associated with Chicago mu- 
sical life, returns at the end of January for an extended 
“oncert tour under the direction of Mr. Neumann. Mr, 
Clark has made an immense European success, but that 
was not necessary to create a demand for his services by 
nearly all of the leading choral societies of the United 
States and Canada, including the New York Choral So- 
ciety, with Frank Damrosch as conductor. Mr. Clark will 
begin his Western season with the Thomas Orchestra 
February 3 and 4. Engagements with the Apollo Club and 
Mendelssohn Club follow successively, and he will also ap 
pear with the St. Louis Apollo Club and the Chorai Asso- 
ciation, the Alton Dominant Ninth Choral Society, the 
Mendelssohn Choir in Toronto, the Milwaukee Arion Club 
and the Cincinnati and other May festivals. 

joth Mr. Ganz and Mr. Clark are personal friends of 
Mr. Neumann, who is not in the regular business of secur- 
ing dates for artists, but has generously undertaken the 
task for his two friends, a task which has been rendered 
arduous only by the great demand on the part of the public 


for their services 








The Robinsons. 
ALTER H. ROBINSON and Mrs. Robinson resume 
teaching vocal music at the studio, 7o9 Carnegie 
Halli, September 26. He is the tenor of Dr. Parkhurst's 
church, but during the summer was in charge at “Saint 
John’s in the Wilderness,” at Paul Smith’s in the Adiron- 
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racks, where his singing gave much satisfaction. Among Three Conductors. 


his teachers was Randegger, Delle Sedie snschel and ER Seige Sa ‘ 
2 ea edie, Hensche Pe ENRY W. SAVAGE will have three conductors w 

John Howard. He was with Howard six years, obtaining . . . 
: ? his English Grand Opera Company this season 
such mastery of his method that he was given the follow ieee Pies Uh Mead ute b " i 
ese 4 Vale i e “Mmanuci, who nas a epertory 
of 140 grand operas acquired during thirty years’ experience 


n 


ith 


ing certificate : 
To Whom it May Concern: . . 
‘a y* " ~s ~L 1 - 

After a quarter of.a century of study of the laws of artistic. 1 the old country; Elliott Schenck, the only Americar 
singing and devising easy but effective exercises, I believe myself to Wagnerian conductor except Walter Damrosch, and 
have a? amg superior to all others known. This is ex- Eugene Salvatore, the Italian opera conductor and violin 
yressly to certify that Walter H. Robinson is the best representative T . > 
r y y obinson is st representative virtuoso. The orchestra for the English Grand Opera com 
teacher that I have, that he has had more experience and success, ‘ ee 

pany this year will consist of fifty symphony musicians, with 


as I have personally learned, and knows more about my method 
over twenty soloists in the number 


Beginning this week full rehearsals with orchestra, prin 
until the 


than anyone extant 
(Signed) Jounx Howarp 


cipals and chorus will start and continue daily 
season opens October 2. Preliminary rehearsals have beet 
repertory in 





in progress for ¢ ight weeks already rhe 
cludes Wagner’s “Valkyrie,” “Lohengrin” and “Tan 
hauser,” Verdi's “Rigoletto” and “Aida,” Puccini’s “La 


Bohéme” and Gounod’s “Faust,” and the company must be 
el 


Amy Whaley, Dramatic Soprano. 


HERE is the best of evidence that preparations are 
complete for the tour of Weil's Band, St. Louis—New 
York, which tour will begin October 6 at Alton, Ill. Di- 
rector Weil seems determined that nothing shall be left 
undone to make his concerts thoroughly high class as well 
as popular, so that the tour may prove completely success- 

ful in an artistic as well as financial sense. 
Amy Whaley, to whom THe Musicat Courter has re- 
ferred in terms of high praise as a vocalist of unusual sin- ("3 of the busiest vocal teachers in this intry 

( lud 


cerity, as well as unusual vocal attainment, is engaged for ‘aroline Montefiore, whose pupils include many 
Montefiore during 


letter perfect in each before leaving New Y« 





Misg Montefiore’s Vacation. 


piring amateurs and professionals. Miss 


the tour, and has some ten or more orchestrations of opera 
this summer has been kept occupied training many singing 


arias especially prepared. These include “I Pagliacci,” 
“Cavalleria Rusticana,” “Theme,” “Swallow Song,” “Barber 
of Saville,” “Inflammatus” (“Stabat Mater”), a dozen or 
more ballads, &c. A feature of the tour will be the espe- 
cially prepared Sunday evening programs for larger cities 
Miss Whaley has been heard in concert frequently as far 
west as Denver. She has declined engagements in opera to 
remain in concert, for which she is especially well qualified. 


teachers from various parts of the United State 
only spare their time in the summer. Miss Montefiore 
sequently can only take her vacation at this time of 
year. She is at present in Canada, and will spen 
her outing in Quebec, Montreal, and resorts on the St. Law 
rence before resuming her work in her studio at t Or 
monde” in this city 
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Oratorio, Concert, Recital. 





MANAGEMENT 


FITZHUGH W. HAENSEL, 
St. James Building, NEW YORK 








DUNNING SYsSTEmM 


—OF— 


Improved Music Study for Beginners. 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the reso and giving written 
indorsement of Leschetizky, Sc arwenka, De Pachmann, 
Busoni and others sent upon application. 


MRS. CARRIE L. DUNNING, 225 Highland Aveasc, BUFFALO. N. Y, 
EMIL 


GREDER 


BASS-BARITONE 
GRAND OPERA, LEIPSIC, 1896-1901 ROYAL OPERA, ORESDEN, 1901-1904 
METROPOLITAN GPERA CO., NEW YORK, 1904-1905 
CONCERT, RECITAL, ORATORIO 


Management JOHN WARREN 
'Phone : 3490 Riverside 255 WEST 97th STREET, NEW YORK 


AGNES PETRING 


Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 


hausen. 
Oratorios, Recitals, 


Address: 44286 West Pine Boulevard, 
St. Louis, Mo. 


In AMERICA DECEMBER 15 until MARCH 1. 


me. KiFkby Lunn 


CONTRALTO 


Sole Management, HENRY WOLFSOHN 
131 East 17th Street, NEW YORK 























So Fr RAN CO. 


LILLIAN PRAY, «2. 
Mme. BIRDICE BLYE, “aris 


Address 5328 Washington Avenue, CHICAGO. 


CAROLINE MIHR HARDY 


eDIRAMATIC SOPRANO... 
Management HENRY WOLFSOHN, 131 East Seventeenth Street, NEW YORK. 


ELSA RUEGGER 


THE GREAT BELGIAN ’CELLIST 


Trans-Continental Tour Beginning January 1st. 




















Direction: Loudon G. Chariton. 











THIRD TRANS-CONTINENTAL TOUR 


ERNEST GAMBLE CONCERT PARTY 


South and Southwest in January 


East of the Mississippi until January 
West of the Mississippi in March 


Pacific Coast during February 


Direction: CHARLES WILSON GAMBLE, East End, Pittsburgh, Pa. 


me HALL-BUCKHOUT “serves 
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OUR EDITOR IN THE WEST. 


ea 
(From the Los Angeles Express.) 

M ARC A. BLUMENBERG, editor of Tue New Yorx 

Musica Courter, is at the Angelus. Mr. Blumen 


berg is making a tour to become better acquainted with 


musical conditions. Although he has covered Europe and 


the eastern sections of this country, this is his first visit 
to the Pacific Coast 
“I not only am surprised by the multitudinous evidences 


tf material prosperity on the Coast,” said he in answer to 


a query as to how musical affairs looked to Eastern eyes, 
‘but I find musical conditions are such as will make the 
East look to its laurels in a few years. From all I can 
learn, there is more interest taken in high class music in 
the West than there is in the East 


“How many people did you have out to hear Paderewski? 


[wo thousand nine hundred, you say; and 1,500 to hear 


Schumann-Heink. Why, man, that is better than we do in 
New York. You know we have no permanent symphony 
orchestra and you say Los Angeles has? 


While I figure there are only five exclusively symphonic 


in the country, the others are doing good work 


orchestras 


in educating musical taste, although the members cannot 
| best work, owing to their necessary theatre and 
café engagements. It is highly to the credit of Los An 
geles and to your leader, Mr. Hamilton, that the local 


symphony orchestra has kept its organization so long and 
has presented so many high class programs 
: 
‘The backbone 


ind the people of Los Angeles o 


of the music of any city is its orchestra, 


ight to be proud that the 
} 





players of this city will sacrifice their time and effort for 
the general musical good, for not even the best orchestras 
n this country escape a deficit. In Europe that is obviated 
by a governmental subsidy; here it has to come from the 
interested musical few 

“It was said by a Yale professor a few years ago that 
the artistic hope of the country is the West, and I am 
strongly inclined to believe he was right. With all our 


immense population in New York we do not turn out any 


larger audiences to hear such artists as those we have 
spoken of than those you say heard them here, and we 
have fifteen times your population to draw from.” 


When asked as to the outlook for the new musical sea- 
son, Mr. Blumenberg prognosticated it would be the great 
est yet seen, in many respects. “There are more first class 
booked this than 


“and they are paid better prices 


irtists year in former years,” he said, 
That means there is much 
more public interest taken in the art. It is not the society 
middle classes that are 


ca In New York the social 


et supports the Opera for the display opportunities it gives 


interest, either, but the so called 


lling for more and better music 


its members, but they would not support a symphony or 


chestra—they couldn't talk enough and wear fine clothes 


enough 


“From what I have been told, you have had a wonderful 
growth in the matter of musical interest here in Los An 
geles, and to a certain extent the same is noticeable all 


MARTEAU 


WELLINGTON 


DRAMATIC SOPRANO 


PATRICOLO 


PIANIST 
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over the country, although few cities are having anything 
like your general growth 
“If the West is to become the artistic centre of the coun 


try, certainly Los Angeles has a good start and will be 


future Every artist of standing 


Los 


treatment locally they will go out 


heard from in years any 


is eager for a Angeles engagement, and with good 


as first class advertise 
ments for your city 

“The city is attracting the best class of population from 
the East, the moneyed and the brainy people, and it is from 
the latter that the musical as well as plastic art draws its 
support. It is part of my plan that the music on the Coast 
authoritative 


of 


shall have a larger and more representation 


in my journal after what I have seen its present and 


learned of its prospective future.” 





BOSTON NOTES. 


> 


September 16 9 


for ninth 


Boston 


vclten Pianoforte School will open its 


Monday, tl 
tor 


HE | 
season all indications poimt to 


The 


or 


ith, and 


a splendid enrolment the coming school year 


registration has been going on now for the last two 


three weeks, and shows a large influx of new pupils and a 
corresponding registration of former students 
As an indication of the activity of this popular school, a 


will be given in Huntington Chambers Hall 








pupils’ concert 
Wednesday evening, September 27, to which the public ts 
invited ond aaa 
Minnle Coons to Return. 
INNIE COONS is to return to this country next 
month after several years abroad rhe pianist 
udied in Berlin under Xaver Scharwenka, and it was Mr 


Scharwenka that arranged the concert she gave in Berlin 


with the Berlin Philharmonic Orchestra. Miss Coons also 


gave concerts elsewhere and duplicated the success she made 
When Scharwenka gave his recital 


Kurhaus, 


famous teacher 


n the Russian capital 


at Engadin, in July of 
On that 
alter 


the salon of the 


this year, Miss (¢ 


In musi 
oons assisted her 


occasion she performed Liszt's “Twelfth Rhapsody” 


Mr. Scharwenka played the Beethoven sonata in E minor, 
op. 90. Miss Coons will make her reappearance before the 
New York public at Carnegie Hall, Thursday evening, 
November 2, with the New York Symphony Orchestra 


Ifsohn, Miss Coons’ manager, will arrange other 


Henry Wo 


dates for her 





Louls Kapp, Vielinist and Teacher. 
OUIS KAPP, one of the ablest violinists in 

whose delightful playing has given pleasure in im 

that he 


for advanced violinists only, at 


America, 


L 


portant has resumed instruc 
his 129 West 


He also makes a specialty of instruction 


concerts, announces 


tion, studio, 
Twelfth 


in ensemble playing, violin and piano 


street 





Mme. Schumann-Heink in Canada. 





, " 
NRAPTURED audiences have greeted Mme. Schu 
mann-Heink’s appearances in er comic opera, 
“Love's Lottery.” in His Majesty's Theatre, at Montreal, 
Canada, during the past week the former grand opera 
star was received with even more enth ism than when 
she was heard there two seasons ago in operatic work 
Comments on her singing by the Montreal papers, in part, 
were 
For those who saw last night's pr at i M ere 
can be one and only me verdict t the ale f that rat 
starting mnovation, the introduction of a rea ger among the 
scenery and other traditional appurtenar f ‘ we 
ave come to know Schumann-Heink's voice minated the 
entire production and the memory of it w rema potent in ite 
wer to conjure long after hap-haza s of t bur 
red and one distorted fantasies, nightmare {f present ry theat 
reals, which preceded and wil | btless f w I ¢ Lottery 
ave become only part of that chaos of uncanny imaginings whict 
haunts the constant theatre goer A vomwe t is that today ! 
practical purposes, is as potent t enthra ar 4 ence as wher 
of the great asscts of a grand opera orga at w howe 1 s 
have not yet been surpassed, a voice whose flexil \ t and 
range have still few rivals Schumann Heink, we a t began 
her career as a comedienne ft ce, the un f re 
entailed by grand opera conventions ve failed t mar the « ' 
toneity and magnetisr f her } ' For legitimately « vable 
humor, never lacking dignity, yet never be “ ed, her pe 
formance last night might we serve a » less t the ¥ nger 
disciples of slap stick and buff ery Montre Da 
tember 1905 
It is difficult to say whi ‘ the eve R 
ence or Madame herself She see ent : wt ging 
and acting that the audience is carried away likewise and all ¢ 
merry a8 &@ marriage tx 
Another difficulty is + termine whe ¢ special f f 
Madame's voice lies There are y « " 
equally developed Unimpeachable car, perfect attack al 
solutely accurate intonatior flexi ty f ‘ t f 
a horttura, perfect control f the < A thi , 
catalogue of the Schumann -Heink ac but f 
convey an adequate idea f the be ’ al f « f 
the voice Madame sings and y fe« af 
Schumann-Heink really possess« “ Q 
so wonderfully blended that there ' breab . t ’ 
both endowed with such capabiliti \ 1 
it seems scarcely possible that all emanate f ( 
lady Montreal Gazette, September 19 
The Counter and the Cholr. 
(From the Farm Implement New 
ANTED—A leading reta implement dealer n a 
good sized lowa city, is in charge of the choir in 
the Methodist church. He needs a first class young lady 
for bookkeeper and stenographer, and in filling the position 
would like, if possible, to help along the church work by 
‘ : 
securing a lady who is good singer, either prano, of 
alto, and capable of carrying her part in a mixed quartet 
He needs also a good floor salesman, and a man who | 
a first class bass voice would receive preference 
, ” , 
Pasquale La Rotella is writing an opera, “Fasma,” dea 


Polish revolution of 1832 


ing with the 


GERARDY 


STENDER 


LYRIC SOPRANO 


THaoocus R |i CH 


VIOLINIST 


R. E. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 





TOURING, 1905-1906. 


weeks of daily concert triumphs as the Officia) Band 
of the World's Fair—-May to December 
Grand Ceonecert Tour, principal cities aed towns of the 
country, beginning Oct. 6. 


EIL’S BAND 


ST LOUIS—NEW YORK. 
WILLIAM WEIL, Director. 


A Modern Organization for a Medora Public ! 


FIFTY CHOSEN PLAYERS aad SOLOISTS. 


AMY WHALBY, Prima Donna Soprance 
CONCERTS—HIGH CLASS 
SPIRITED, 
ENGAGIRG 
POPULAR! 
NEW YORK CITY: 
301 Knickerbocker Theatre Bidg. 
38th St. and Broadway. 
GEO. &. LOOMIS, Gen’ Manager. 


Address ce Vustness matters dates ote. 














8 )LOIST4—Coreet, trempet, clarinet 
trom boee, saraph ne. piccolo, baritome 





SretaL «6 PRarcRrs Freeeh bors 
yuartette, trombome quartette, cathe 
drai chimes, ete 

ST. LOUIS. MO.: 
Saite 5:2 Security Building. 

WiLtiam Welt, Director 
wel AMUSEMENT COMPANY 
Address om matters relating to 
artiats muse, ete. 
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CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 


Song Recitals 


Address: HENRY WOLFSOHN, 131 East 17th St., New York 





SIMON BUGHHALTER 


For Concerts and Recitals. 
ADDRESS: 647 MADISON 


Solo Pianist. 


INSTRUCTION 
AVENUE, NEW YORK. 














Estelle Liebling Married. 
ISS ESTELLE LIEBLING, the well known soprano, 
was married to Mr. Arthur R. Mosler, son of the fa- 
mous artist, Mr. Henry Mosler, in the Rose Room of the 
Hotel Majestic, on Sunday afternoon, September 17. Judge 
. Newburger, of the Supreme Court, performed the ceremony 
in the presence of about 200 friends and relatives of the 
bride and groom. The decorations were ail of pink and white 
roses and presented a most artistic picture. The matron of 
honor was Mrs. Leonard Liebling, and the bridesmaids and 
ushers, respectively, were the Misses Emma Frohman, 
Priscilla Sousa, Agnes Mosler, and Evelyn Lasch, and 
Leonard, James and William Liebling, Joseph 
Feder and A. Baer. The best man was Mr. Gustav Mosler, 
and the bride was given away by her father. Little Odette 
Feder served as the flower girl, who led the bridal pro- 
cession. 

Among those invited to the ceremony and reception were 
Mr. and Mrs. John Philip Sousa, Mr. and Mrs. Daniel 
Frohman, Hon. and Mrs. Jacob Cantor, Mr. David Bis- 
pham, Mr. B. Altman, the Misses Frohman, Judge and 
Mrs. S. P. McConnell, Mr. and Mrs. Jacob H. Schiff, Miss 
Bertha Galland, Miss Blanche Ring, Mr. Rupert Hughes, 
Mr. Alexander Lambert, Mr. and Mrs. Spencer T. Driggs, 
Mr. and Mrs. William Randolph Hearst, Miss Helen Sousa, 
Mr. John Philip Sousa, Jr., Mr. and Mrs. Jacob Rothschild, 
Mr. Henry Mosler, Mr. and Mrs. Arthur Hornblow, Mr. and 
Mrs. Joseph Feder, Miss Jessie Shay, Mr. George Henry 
Payne, Mr. Earl Barnes, Mr. and Mrs. B. Lewinson, Mr. 
Rafael Joseffy, Miss Agatha Barsescu, Mr. and Mrs. 
Henry Wolfsohn, Mr. and Mrs. Emil Liebling, Mr. and 
Mrs. William Mosler, Mr. Milward Adams, Mr. and Mrs. 
Ernest Behrens, Mr. Philip J. Harding, Mr. Julius J. Lyons, 
Mr. Fred. Lyons, Mr. Richard Carden, Mr. and Mrs. Frank 
Pixley, Mr. and Mrs. Gustav Luders, Mr. and Mrs. Marc 
A. Blumenberg, Mr. and Mrs. Adolph S. Ochs, .Mr. H. 
Peterson Crouse, Mr. J. I. C. Clark, Mr. Frederick McKay, 
Miss Martina Johnstone, Miss Althea Luce, Mrs. Ida F 
Beckman, Mr. and Mrs. D. Kanner, Mr. Paul Dufault, 
Mr. Andreas Schneider, Mr. and Mrs. Paolo Gallico, Mr. and 
Mrs. Ely Hartmann, Miss Josephine Hartmann, Miss 
Louise Ormsby, Mr. Edwin Blum and Mr. Fred Mathesius 

\ string band supplied the music, which included Sousa 
compositions, commemorative of the many tours that Miss 
Liebling made with the Sousa Band. The newly wedded 
couple have gone South for their honeymoon, and will live 
in New York on their return. Mrs. Mosler will not give 
up her professional work entirely, and expects to be heard 
several times in New York concerts this winter. 


Katharine Fisk in Seng Cycle. 

HE scarcity of well equipped contraltos has been a 
I matter of common knowledge. Of those whose serv 
ices are available nowadays none probably is in greater 
demand than Katharine Fisk, who returned to this coun 
try last year after a successful tour abroad. Among other 
engagements that Madame Fisk will fill this coming sea 
son, under Loudon G. Charlton's management, is one of 
twenty-four performances of the Shakespeare cycle, Grace 
Wassall’s musical novelty, in which she will take part with 
David Bispham, Madame Shotwell-Piper and Kelley Cole 


Messrs. 








Glenn Hall Sings Elgar's Works. 
LENN HALL is the chosen tenor soloist for the Theo 
dore ‘Thomas Chicago Orchestra's next spring tour. 
Prior to that time Mr Hall will fill his usual number, of 
concert engagements His work in Sir, Edward Elgar's 
compositions, “Kitig Olaf” and the “Apostles,” has created 
a demand for him as a soloist whenever. any of Sir Ed 
ward’s works are given. Mr. Hall will be the soloist ‘of 
the Apollo Club’s first production of the “Apostles”» in 
Chicago on April 23 next. In addition to his most gratify- 
ing triumph in his interpretation of Caractacus at the St. 
Louise Exposition Mr. Hall sang in “King Olaf” with Ar 
thur Mees before large audiences at Albany, N. Y.,. and 
Orange, N. J. 








Van Hoose te Teur Country. 

HE distinction of singing several times.at Buckingham 
Palace—once privately for Queen Victoria—is an un- 
usual one for an American singer, but to Ellison .van 
Hoose, the tenor, that honor was paid on his first visit to 
London some years ago. For the last four seasons he has 
been associated with Madame Melba in opera and as her 
leading tenor in concert. This year he will tour. the coun- 
try under the direction of Loudon G. Charlton, plans hav- 
ing been completed for his appearance in concert and ora- 


torio. 





Gadski'g Second Concert Tour. 
ADAME GADSKI, who returns to América under 

the management of Loudon G. Charlton this ‘season, 

made her operatic debut in Berlin when she. was. seven- 
teen, and her success with management and public was so 
immediate and remarkable that she was re-engaged . for 
the succeeding four years there. Besides her. Berlin en- 
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Eleanore Marx. Soprano. 
ADAME MARX sang at Ocean Grove, under Tali 
Esen Morgan, with such success that he sent her 
to Thousand Island Park as soloist, where her singing 
brought forth the following comment in the Syracuse 
Post-Standard of August 9: 

Madame Marx sustained her brilliant reputation here in several 
selections. Her interpretation of Elizabeth's song (‘“Tannhiluser”) 
raised her listeners to the height of admiration, and won her re- 
peated applause. 

Madame Marx is already engaged for some important 
appearances, and a busy season is in prospect. 


gagement, Madame Gadski was one of the star soloists at 
Covent Garden for three years, and at Bayreuth. 

Her remarkable success at the Wagnerian Festival, in 
Munich, at which she was decorated by Prince Luitpold 
with the Order for Art and Science after singing three 
Brunnhildes, marked the pinnacle of this distinguished 
artist’s career. 





De Bor Resumes Work. 

M B. DE BOR, the teacher of artistic singing in 

e French, German and English will resume teaching 
in his Carnegie Hall studio October 1. As Mr. de Bor’s 
studio is large enough to comfortably seat about 150 per- 
sons, his monthly studio musicales will be a feature of his 
work during the coming season. Mr. de Bor was very busy 
during the summer and most all of his pupils have pro- 
cured good positions for this fall. He will give voice 
trials and consultations free of charge from now until his 
opening day, and will be tound in his studio from 9 a. m. 
till 4 p. m. each day. 


ANNA BUSSER 


Sole Direction FITZHUGH W. HAENSEL, St. James Building, NEW YORK. 


MURIEL FOSTER 


AVAILABLE 


E*ebruary to May, 190G 
Sole Direction HENRY WOLFSOHN, 


131 East 17th Street, NEW YORK 
Portion of Season 


romeo GCOrge Hamlin 


Engaged as Principal Tenor Worcester Festival, Etc. 


The performance of Mr. Hamlin was a real artistic pleasure. Mr. Hamlin i i 
Pp . ir. presented the so tent i] 
pW Bp — ny | R CA ao a Ey A pesminn on = gor lanpleation. og a pe hy of 
r — n Allge- warmth and honest , Id — 
gy Musik Zeitung, eat _ Neueste Nachrichten, Tubowiny an. sece. “ath aise ticnveneans 
eat success was ma y Mr. Hamlin. * * * What Mr. Hamlin is an_ uncommon! ifted i 
Soe tien Sook one B the lower TF wom —.5 thes > a Lond Mr. Hamlin's versatility was proved up to 
is equally hne.—Leipzig Abendzeitung, February 25, 1905. Ce ee ee ee EY 88, ogng. 
For terms and particulars, address 


A. S3. BALI, SS28 Woodlawn Aveonue, Chicago 


GRACE MORE! DICKMAN ===: 











Wellington’s New York Debut. 


ADAME WELLINGTON, the dramatic soprano, will 

be first heard in New York December 3. Her 

admirers are looking forward with pleasure to the event. 

Madame Wellington is unquestionably of the 

dramatic sopranos of the day. Her tour this season prom- 
ises to be a triumphal one. 


one best 
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@ Late Soloist with Waiter Damrosch 
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For CONCERTS 
and tCessons 
Address 1291 Lexington Ave., 
New York City 


RIENAUE 


GIVES INSTRUCTION IN SINGING. 
“THE SARASATE OF THE VIOLONCELLO.”—Sunday News, Charleston, $. C., February 12th, 1905, 





Private pupil of Kaed Londoa ; Julian: 
CONTRALTO:- 
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MRS. GRACE DYER KNIGHT 


CHURCH—SOPRANO—CONCERT. 
ORATORIO ARIA BALLAD 
RETURNED FROM EUROPE. STUDIO WORK RESUMED OCTOBER 1. 


1347 Roancke Street N. W. 
WASHINGTON, D. Cc. 











~ COONS 


PIANIST 


First Appearance November 2nd, CARNEGIE HALL 
New York Symphony Orchestra, Walter Damrosch, Conductor 


Management; HENRY WOLPFBSOHMN. 
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& Chicago. # 


Cuicaco, September 16, 1905 


HE Chicago Orchestral Association has announced 
the first four of the twenty-four programs that 


~ 


will be played in Orchestra Hall by the Theo- 
dore Thomas Orchestra on Fridays and Satur- 
days beginning October 20 and 21 For the 


benefit of those who are interested in program making the 


four are reproduced here as samples of Mr. Stock’s handi 


work: 
October 20-21—No soloist 
Suite No. 3, D major . , Bacl 
Overture, Air, Gavotte I and Il. Bourrée, Gigue. 
Symphony No. 5, C minor, op. 67 Beethover 
Allegro con brio Andante con moto Allegro 
Tone poem, Don Juan straus 
Siegfried Idyl Wagner 
Symphonic poem, No. 3, Les Preludes Liszt 
October 27 and 28—Louise Homer. soloist 
Overture, Der Freischuctz Weber 
Recitative and aria, Gerechter Gott, Rienz Wagner 
Symphonic poem, Easter (new) Volbach 
Orchestra and organ 
Overture, Sappho, op. 44 Goldmark 
Traumkinig und Sem Lieb (first time) Raff 
Die Allmacht Schubert 
Italian Serenade Wolf 


from suite, op. 55 
Tschaikowsky 


Tema con variazioni; finale and polonaise 


soloist 


November 


Inaugurale 


3; and 4—Rudolph Ganz 


Fanfare Gilson 


Orchestra and organ 


Symphony, after Byron's Manfred, op. 58, in four tableaux 


Tschaikowsky 


Cencerto for piano, No. 2, A major Liset 


Overture, Le Carnaval Romain, op. 9 Berl 
Nicode’s symphonic poem, “The Pursuit of Happiness 
and an adagio and scherzo for wind instruments, timpan 
and two harps, by Oskar Fried, were to have been heard 
at the fourth program, but a change was made as follows 

November 1o and 1:—David Bispham, soloist and reader 
Overture, Academic Festival Brahms 
Symphonic Variations, op. 32 Elgar 
Three Songs— 

Traum durch die Dimmerung p. 29, N Straus 
Hymnus, op. 33, No. 3 Strauss 
Pilger’s Morgenlied, op. 33, No. 4 Strauss 
Introduction, Act III, Tannhiluser W agner 
Ballad for recitation with orchestra, Das Hexenlied (The 
Witch's Seng), by Von Wildenbruch Schillings 
Symphonic poem, No. 2, Tasso, lamento ¢ trionf Liszt 
rhe soloists already engaged are as follows 
Pianists—Rudolph Ganz, Alfred Reisenauer, Raoul Pugn Arthur 


Rubinstein and Mrs. Fannie Bloomfield-Zeisler 


Violinistss—Hugo Heermann, Leopold Kramer and Ludwig Becker 


‘Cellists—Bruno Steindel and Robert Ambrosius 

Harpist—Enrico Tramonti 

Organist—W. Middelschulte 

Vocalists—Louise Homer, David Bispham, Mme. Kirkby Lu: 
Charles W. Clark, Muriel Foster, Johanna Gadski and George 
Hamlin 


The treasurer's office shows that the receipts on the sea 


is exceeding the most enthusiastic expectations, 
and the tickets, which have 
well in December af 


promptly this year October 14, six days before the first pub 


son sale 


season been purchasable until 


former years, will be discontinued 


lic rehearsal 


39 


announced for 


his 


the coming season a long list of 


from four months’ vacation, and has 


engagements which will 
During the 
will use Arts Building, 
the Studebaker Audi 
The engagements announced are those of Harold 


David 


be played in Chicago under his management 
Music Hall in the Fine 


Cheatre, Orchestra Hall and the 


season he 


torium 


Bispham, baritone; Emma Calvé and 
Chas W ( lark, 
Walter 


Emma | 
contr ulto: Joh 


Bauer, pianist ; 
baritone: G useppe 
New York 
und her concert com 


\y vdski, 
and his 


her concert company 


Campanari, baritone Damrosch and the 


Symphony Orchestra ; ames 
Muriel 
Rudolph Gan 
Mr 
pianist ; 

Lillian 


pany Foster inni soprano ; 


Hugo Heermann son, VIO 
Holiman, ‘cellist ; tenor; Rafael 


Kirkby l Marie Nichols, 
Nordica, soprano; Raoul Pugno, pianist; 


Zz, pianist 


linists ; Geo. Hamblin, 


Joseffy, 


violinist ; 


unn, contralto 





~ CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr. F, ZIEGFELD, 
College Bidg,, 202 Michigan Boulevare. Chicage 


The largest aad most complete College of Music and Dramatic 
Art in America 
Has the strongest faculty ever assembled in a sch 


“sx” MUSIC 


SCHOOL OF 
MODERN LANGUAGES. 


President 


ool of Musica 


ELOCUTION, 


ACTING, OPERA. 





BOARD OF MUSICAL DIRECTORS: 

Dr. F RG PELD EMILE SAURRT 
Dr. LOUIS PALK HANS Von SCHILLER 
WILLIAM CASTLE BERNHARD LISTEMANN, 
HERMAN DEVRIES, FELIX BOROWSKI, 
ARTHUR SPEED, WALDEMAR LOTSCHG, 
MRS. O. L. FOX, ALEXANDER vow FIELITZ 

HART CONWAY, Director School of Acting 


RECENT ACQUISITIONS TO THE FACULTY: 


WALDEMAR LUTSCHG, The Great Russian Pianist 
ALEXANDER vow FIELITZ, The Eminent Composer 
HANS SCHROEDER, The Distinguished Baritone 


FREDERIK FREDERIKSEN, The Scandinavian Violinist 


Manfred Is Wandering About in the Alps. The Witch of the Ze & EMILE SAURBT, The World-renowned Violinist has been re 
Alps Appears. Pastorale The Underground Palace of Ari : . % engaged for a term of years 
manes. F. Wight Neumann, the local impresario, has returned Catalog mailed free 
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music, SCHOOL or 
MATIX. 


Bicoution. 


KARLETON HACKETT, 


TEACHER OF SINGING, 


H 
“s 
N 


Kimball Hall, Chicago. s 





Jackson Bivd. and Wabash Ave., Chicage. 
Call or write for handsome catalogue, mailed free 





ARTHUR M. BURTON, 
BARITONE. 


Fine Arts Building, Chicago. 





TWENTY-SECOND YEAR. 
1902-1903. 
Mas. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
297 Indians Cuent, 


GLEN N DILLARD GUNN, 
BERNYA BRACKEN GUNN, 


ses Michigan Ave. 


SCHROEDER 


BARITONE 


Address all 
communications to 


202 Michigan Boulevard 
CHICAGO, ILL, 





for the 
Address all communications to 


Gam, & 


Pianists. 


CHICAGO, ILL. 676 Fine Arte 





HELENE VAN SCHOICK, 
SOPRANO. 


Concert, Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 





HOWARD WELLS, 


Fine Arts Building, 


MARY WOOD CHASE, 


CONCERT PIANIST, 
Hyde Park Hotel, CHICAGO 


CLARENCE DICKINSON 
ag 


ARTHUR BERESFORD, 


Base . 
. Concerts and Recitgla 
tien; Coaching in Oretorie « 


Oratorio, 
708 Fine Arts Building, 





hicago, Ill. 


WM. H. PONTIUS, 


of Voice and Artistic & 
+ ome en Hermony and adhere 


ago Stadio: Dubuque, la. 





PIANIST. 
Chicago. 





CAROLYN LOUISE WILLARD 


PIANIST. 
Address: Bush Temple, Chicago. 


KARL RECKZEH, 


PIANI 
Address: soe M Avenue 


Chicago. 








VERNON d’ARNALLE 


BARITVON . Permanent Address: Fine Arts Buliding, CHICAGO. 


AA 











RUBY CUTTER 


CHARLES WORMAN 





FREDERIC 


SAVAGE BALDWIN MILLER GRANVILLE MARTIN 


SOPRANO 
Exclusive Management: 


CONTRALTO 


TENOR 


BARITONE 


ANDERSON BUREAU, 7 West 42d Street, New 


BASSO 


"PHONE 
3858 ~- 38th Street 


York. 





BRAHM VAN DEN BERG," 
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¢ DUNSTAN COLLINS, 
; 525 Orchestra Bullding, 

; CHICAGO. 
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; SMITH & NIXON PIANO USED 
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Mr. and Mrs. A. C. Kleine, directors and proprietors of ber 11 with a large following. The studios are given to the 








Elsa Ruegger, ’cellist; Alfred Reisenauer, pianist; Silvio 
Scionto, pianist; Marcella Sembrich, soprano; Walter Spry, the Dubuque Academy of Music, have spent a pleasant piano mstruction by Walton Perkins and his wife, Gertrudk 
pianist; Mrs. Wassell, Shakespeare cycle, with David Bis- summer at Los Angeles. Mr. and Mrs. Kleine were both Grosseup Perkins, and the violin instruction by Concert A 
pham; Katherine Fiske and Madame Shotwell-Piper, and pupils of the elder Kullak, in Berlin, and as a little girl master Leopold Kramer and his assistant teacher, Joseph 
. = 9: r_: . . ° — I 
the eminent conductor, Felix Weingartner, with the New Mrs. Kleine was a pupil of that remarkable man, Fried- H. Chapek. _e 
< . e a - P= 3 ' 
York Symphony Orchestra. rich Wieck, father and teacher of Clara Schumann. Mr. aa : : wees.) gee ; pia 
Mr. Neumann further announces lectures by Jerome K. and Mrs. Kleine have always stood for high ideals, and The Chicago tenor, Garnet Hedge, who sang for som con 
Jerome, John Oliver Hobbes (Mrs. Craigie), Jacob A. many thorough pianists of the West and Northwest owe **4TS # 4 baritone, resumed teaching August 28 at his > 
Riis and Ernest Thompson Seton. He is still in negotia- their training to them. studio in the Auditorium. He is also busy with his reper bee 
tion with other artists, and expects a very busy season. eS = tory and is giving considerable time to the tenor roles in the 
P = .. 4 - - the standard oratorios yl 
St ee 1 agro ev the A Capella Chor, of Mil- Gt BE byl 
? : ; ; P ; waukee, was in the city last week, hearing artists for its = . i ee K 
The Chicago Musical College reports that all their regis- conian a sea 7 h see ti & ts George Madison, a basso, who has spent some years at 
oe EH aa : seaso ere. 1e chor, consisting o voices eohnmae WW ; tins ‘ ‘ 
tration records were broken when the institution opened, aiite tes tation ok Uae ol 50 » Syracuse, N. Y., is locating in Chicago as a teacher and = 
: : : Pr : direction of F. Salbac ives three programs a concert ; ; ve ’ | 
September 11. Notwithstanding the numerous additions to cor, ‘Tha teat : , ‘ < tt ' . itl concert and oratorio singer. Until his plans are completed mu 
es : year. orthcoming prospectus of the organization wi » maw he £ , e le ieee 
the faculty and largely increased facilities for caring for &P = e he may be found through the Bureau Agency of Music fac 
‘ - schedule a choral concert for November, a folk song concert at ee ' 
the several thousands of pupils, the college is being taxed . pm — : " 
“ . ‘ for February, and the second annual production of the Bach Ihe vocal instructor, Clement B. Shaw, of the Audi . 
to the utmost. The list of registrations grows apace and wc ger eea : 7 ¥ fo , . ed 
: hae ad iy ; St. Matthew Passion,” to be given some time in May. The torium, has resumed teaching in his studio, where he pre 
the most prosperous year the institution has yet experi- Sener neg? S not 
organization is about ten years old. pares pupils for concert, church, oratorio and English c 
enced is already begun. a ballad ; : : ait edu 
Gt Zé vallad singing 
tt & eit i, ee Git irg 
: Bees Ida P. Scudo, a young pianist whose home is in Europe, T —2 : 
Francesca Biscegiia, a young soprano, whose home is in re : : P rhe Chicago pianist, Mrs. Theodore Worcester, who has . 
3 : . has been visiting in this country for some time, and last , : O 
Chicago, has recently returned from some years’ study in om 2 S spent the summer in the Northern States, is again at home 
: . 6 , : week she played for some of the Chicago managers. She ; f 
the Royal Conservatory in Milan. She is said to be the . : and at work on repertory for her coming recital season i 
’ , hopes to have an American recital tour upon her return to + P thei 
only American girl ever admitted to the conservatory on a we rhe following are press notices on appearances this year =~ 
elie 2 : = . the country within a season or two. , 7: . 56. 
free scholarship. On September 15, at 3 o'clock, she gave before the University of Illinois and Monmouth College 
a private audition to a few friends and representatives of . ; = Bs : Mrs. Worcester, the pianist, did some most excellent work. Her \ 
the Chicago press. Count E. A. Rozwadowski, Italian Carl Busch’s new cantata, “The Four Winds,” written to , ra ane a oy wea charming and the for 
“ 4 4 ’ ba : 2 a” « adicate work which followed was admuirabice 1¢ Chopin concerto was ne — 
consul and musical enthusiast, was among those present. a om from Longfellow 4 Hiawatha" and dedicated to of the most familiar of Chopin's works here, but it . as none the — 
William H. Pontius, will be given its first production next ' tM Not 
Et é Mz “ i less agreeable under the touch of the virile fingers of Mrs. Worces 
. - ps " a P : lay by the Dubuque Choral Club of 125 voices, under the ter, her manipulation of the difficult and florid octave passages beir neve 
William H. Sherwood returned to the city just in time direction of Mr. Pontius. The work is scored for orches- most masterful.—Champaign, Il, Daily Gazette, University of | nani 
for the annual opening of the school which bears his name. tra, chorus, tenor and soprano solo. Mr. Busch completed °°* 1 ho 
tie found an interpretation class of thirty members regis- the work just before departing for Europe in June, and he Mrs. Worcester came to the festival with the repu hat 
tered for the first Saturday morning meeting, on Septem- then placed it in the hands of the publishers, the Oliver one of the most brilliant pianists in the entire West. She faced S 
ber 16. As the interpretation class is made up of pupils Ditson Company, from whose press it will soon appear. critical audience, but it was not disappointed. Her pian 
well advanced, this represents a lot of very fine talent un- Mr. Pontius and his family were in Chicago last week a Acustia, 7 Gite Dalahivew, rye 5 ar weneers r¢ 
. A , al “a 4 é * of the piano. er execution was of a brilliancy seldom witness« 
der Mr. Sherwood’s personal direction. His summer at en route home from a summer vacation spent in Ohio and jy Monmouth people. Her technic was of a high order, but ‘ 
Chautauqua, just completed, was the best of the many that Maryland. He expressed himself well pleased with “The all and the feature that captivated the audience, was he 
he has taught and played there. The Chautauqua attend- Four Winds” after reading the score. terpretation which added charm to her selections.—Monmouth, | 
ance is made up of representatives from all over the United RE Daily Atlas, Monmouth ( ollege m1 
States, and Mr. Sherwood is pleased to note that there is May Doelling, a very young Chicago pianist, recently re- o De ae : " If 
great musical gain being made in the South. The growth turned from abroad, will play a recital in Steinw ay Hall The 
of industrial conditions is permitting this progress. The October 7, under the direction of Frank A Morgan Her om lor p 
Southerners have gifts in musical and poetical tempera- program will have a Bach prelude and fugue, the Beethoven INCORPORATED. mm 
ment and Mr. Sherwood finds them possessed of better in- “Sonata Appassionata,” a paraphrase on themes of Tsch: Mu. ARTHUR BISSELL, . . . - Presiden his § 
dustry than in years gone by . 1 “— ’ Po ‘ er. Ma. FREDERICK HERMAN GADE, . Vice President oss 
istry than in years g DY: kowsky’s “Eugen Onegin,” and numbers by Liszt, Henselt, a Mm. GUY HARDY,. .. . . . «. Secretary oe 
lhe vocal faculty of the Sherwood school has been nota-  fYelJer and Chopin. Miss ANNE SHAW FAULKNER, . . . Treasure 
coved by the addition of the soprano, Lillian French i 
bly impre pe “xy the addition of reel oprano, Lillian Frene Gt ee Bxciusive direction, seance 1905-1008: ARNOLD DoLmetsct Pi: 
Read, and the basso, Dr. Hugh Schussler. Mrs. Read has The Chicago basso, Harry T. Butterworth, who has been ‘Music of the Olden Time”; S. COLERIDGE-TAYLOK, composer and Al 
sung many recital, oratorio and festival engagements with for some years under lyceum management, was married SM4ustor; ALEXANDER VoN FIELITZ, composer recitals Westere ers 
sxrominent societies in the Middle West and Northwest. cory. yin : - ' a ieed sition agents for the Ben Greet Players 00 
; ir. Schussler is the consort of Georgia Kober, who re September 15 at the home of the bride, Mabel Marion Wal- We have on our list of Artists the most prominent musicians o — 
} Se ssle 1 a er. B= ace ne y nor 
I : R ee lace, of Lincoln, Ill. Miss Wallace had been a member of Chicago. ws 
mains, as for some years past, Mr. Sherwood’s principal Mr Butterworth’s company some years ago. For booklets, terms, dates, etc., address 32 oF 
assistant. Dr. Schussler brings to the work a knowledge = ° 
nestetan erent: 8 ” 8 ale dete il ae ANNE SHAW FAULKNER, Manager, 
of a wide range of oratorio and song literature, rhe Perkins Studios in the Auditorium opened Septem- Fine Arts Building, CHICAGO Ne: 
— ly 
mw s 
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Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 








W™:- FH. SHERWOOD 


For Concerts, Recitals and Lecture Recitals 








525 Orchestra Bidg., CHICAGO. Address Miss L. HUMPHREY, Fine Arts Building, CHICAGO. es. 
Sherwood Music School, vai 
BASSO CANTANTE ‘CHIC 


FINE ARTS BUILDING, CHICAGO. 
WILLIAM H, SHERWOOD, Director 


Fall Term Begins September 11th 








Marion GREE 


Management; DUNSTAN COLLINS 
7 525 Orchestra Bidg.., CHICAGO 











Address 1US8 L. HUMPHREY viore 
1 
BUSH TEMPLE CONSERVATORY, 
J 0 Hi N e North Clark Street and Chicago Avenue, CHICAGO. — 
KENNETH M. BRADLEY, Director, 
Trenor, PANNIE BLOOMFIELD par agar nd + lbs tren HAROLD VON MICK WITZ, er: 


202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from 950 to 
$10, Largest and finest collection in the world. 


000. 
Send fer a of our ay containing 
Biographies, Facsimile Labels, So “i Terms. 
LYON & HEALY, 133 Adams &St., CHICAGO 
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Masic and the Convict Breast. 











JERSEY CITY. spent her vacation in Asbury Park, singing in a concert and 


otherwise active in music. Mary J. Lockhart’s vacation ter- eae the Buffalo Times.) 
Jersey Crry Heteurs, September 15, 1905 ted , th ' ' ' ; (From the Buftalo mes 
ir : minated on the toth, when she began teaching here, an , ‘ ° 
. the beginning of anew season most of our musicians : . nist ee HERE has been music for the weary and music for the 
: next week in Newark. Miss Lockhart’s class in Newark ts M 1 +) » te heady ond vost " 
have returned from their vacations, and are to be , mad. Music has cured the ody and restores 
. expanding, and she may be forced to have a studio in that, 1 Tr] ala ? . le , 
seen going about seeking engagements and formulating : <gene - Z ~ «6 the ill in nerve : verte é at revivals anc 
> P city also. Carrie E. Chesley enjoyed the “freedom of home , ; . Pie aE ER By oles 
plans for teaching, concert, recital and choir work for the : : . _ has found the consciences of inter g traitors to various 
through the summer, and the coming year will give special , ; 7 
coming year ’ native lands. From Milwaukee comes now a shenfi's wor 
, : . attention to duo and trio playing and the all important , ‘ ' , re , — 
Success has not always attended their efforts It has 7 : that orchestral harmonies have moved thirteer ardenet 
* : ‘ sight reading These three will each have recitals for : - ot y 
been my pleasure to mect and talk with many of them of ; irds to full confession of their « 
: ; : , piano and voice respectively the coming season. Lucy | oh: nat iethecte te Gin 2 ’ 
their future work and to try to turn their footsteps from the * . ; The importance of this latest tribut e pows f mu 
: Nelson, who opens her studio on the 20th, was one to help E ' ee . th 
bylanes and cross roads: into the highway that leads to eye . > i , , sa not be overestimated easily. It opens the way t& 
\ ce ) r f cool » - é } } | 
See ct the tashion of +o mith to fin weather, anc the banishment of the police hird degree” and sets a new 
, . reports the beautiful Bermudas an ideal place to spend a as ; , , 
The conditions that prevail in Jersey City are on the one y - ; I I round in the ladder of civ ution. We bespeak the early 
3 - ; . . waecation. Mrs. Daniel H. Bender still lingers among the é : Sail , , N . Mull 
hand admirably suited to the development and fostering of : ; - equipment of a symphony band for » 3200 ulberry 
‘ : ; mountains of Western Maryland. George A. Coffin’s rest rl : pas ape ' 
music of the highest order. A large commercial and manu- ; - : street ren, in place of to g sig urn s ‘ 
‘ time will be over in a few days, and so it goes; by the last , ' ' , +4 alll nae , 
facturing community, numbering about 300,000 souls, with 7 : Naf star chamber, we may have kind hearted detective ening 
, ; : , : of the month everyone will be in their rightful place and ,.. ,, Is | s noel : , , 
no great fortunes controlled by a limited few, but a diversi » the avowals brought forth by magn ving chord 
oe the wheels will rotate in earnest , " shar ti Smee 
hed wealth, theret vy affording the opportunity to the masses + Perhaps, too, it will be tound ut the confessional musi 
not only to give their children the advantages of a musical \ york with é : t ' ihe Work 
education, but at the same time supplying the material for Charlotte A. Loesch, after a delightful vacation in the suggests that experimentally it might be tried in’ th 
irge audiences for musical functions, if the performance ‘ atskills, returns full of energy for the winter's work higher up” places of government, it rance and finance 
be up to the value of the price asked Miss Loesch is a pianist and teacher of much experience even at the fountai eads of tainted money The Mi 


On the other hand, with all these advantages the majority giving her sixteenth yearly pupils’ recital in June, at the waukee discovery leads, indeed, to vaulting hopes of mit 


of our teachers are not remunerated commensurate with Bergen Baptist Church, also one in Yonkers, where she has acles to come. He would be a creature unspeakably low 
their merit a class Her studio is at 45 Brinkerhoff street Miss and mean who should hint it po ly the sheriff's pr 
ced Led 
- fe Loesch studied with Mollenhauer, later with Albert A oners owned up in the fond be f that then the band would 
As for the teachers, they are in large measure to blame Parsons, and is a graduate of the New York College of quit 
for this state of affairs. Each one seems to depend upon Applied Music. Organ playing she acquired from the re 
chance or the recommendation of friends to bring pupils. mnowned Dudley Buck and Dr. Dossert. Miss Loesch enjoys 
Not one of them advertise, even in the local paper. You 4 large patronage, and until recently was organist of the Pugno's First Recital 
never know they are in existence unless someone is mag- West Side Methodist Church Pp ' GNO'S first appearance m New York t é \W 
nanimous enough to mention the fact, or you happen to pass = = be at a recital in Mend Hall, Novemlx 
a house and see a modest sign in black and gold announcing Albert Wiederhold, baritone in the quartet of the Bergen | vill be f d by citals November 18 1 24, all 
that “Might-do-better” teaches piano and harmony Baptist Choir, has been doing duty as precentor through the same hall. The three recit “ CUT fter 
Some have little printed circulars placed down at the the summer noons of those date S fte guisl bre 
piano stores where they are put in a remote corner out ot Ze €& pianist will play with the New York ar? t Car 
the bookkeeper’s or clerk’s way, and there remain unmo Cue Musica. Courter. also back numbers, may always negie Hall. His far Western tour tend to the Pa 
lested until possibly the spring cleaning claims them, or if pe had at Stile’s 127 Monticello avenue Announcements Coast. He will be heard Calif t kel 
they escape until the close of the season, then some equally or news of any des ription of imterest t Tue Musical = 


a ae " f —— ul . 
— ful method of reaching the would be patrons and Courier will be received and promptly forwarded by the 
gaining pupils is devised correspondent Jessie Bruce LockMart 


If a man goes into the piano business, he does not stock 17 Brinkerhoff street C ai hte els tice, tate, tok on 


warerooms, draw up an easy chair, sit down and wait = = = time im tw yew b 
tor patronage to come his way. On the contrary, he adver ) t ( el Ss a tne 
tiees in the leading susical gublicetion and the dailies of Madame Ohbrstrom-Renard Returns. vee a 4s poner ial 
his State By the end of the year he will have accom FTER an enjoyable vacation of two months at her “*“" c “8 men — : J ficainat Ts ' oni 
plished a rushing business, with maybe an extra clerk to A cottage on Murray Island, up in the Thousand a , ‘yar pre a 1 of 

{ Islands, Madame Obhrstrom-Renard returned to New Yor io and | ' _ - us 

Pianists! Vocalists! Teachers! Why not let Tue Mt last week and resumed her teaching During the Old vance nase 

sicaL Courter be your friend? Irv little judicious ad Home Week celebration at Gouverneur, N. Y., Madan 


vertising and good results will come Set a higher estimate Renard and her pupils gave a concert, which was highly 
upon your work; no one else will do this for you There is praised by press and public Those taking part besides 





no reason why our best teachers should not be receiving Madame page were May Corin, the young coloratura 
$2 or $3 a lesson instead of the present price nger, of New York; Jeanette Waltz, dramatic soprano, of SOPRANO 
=~ Watertown, N ; Mrs. H. W. Reusswig, alto, of Somer Pupil! of JBAN de RESZKE. 
Nearly all professionally engaged in music are at home ville, N. J. In addition, Madame Renard had secured the ADDRESS 


and will resume duties this week Mary Currie-Laterman. ervices of Charles Winslow, baritone, of Watertow: 


’ er , - F 1 
»w_soloist in the Second Presbyterian Church of Newark, N. 1 Ghieage Curene~Agueny Of aste, Mae Arts Sieg, Citenge, or eemiagten, 0 








CHICAGO ADVERTISEMENTS. 
HARRISON WII CONCERT American Conservatory. 








orncansy.|ALLEN SPENCER, KIMBALL WALL BUILDING, Webesh Ave. and Jeckson Boulevard, CHICAGO. 
s PIANIST. Concerta, Recitals. THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





.241.. Ptanc ao Address: KIMBALL HALL, CHICAGO. Among the sixty eminent instructors the following might tb er 
” bash A PIANO —Joun J. Harreraepr, Victor Ganwoon, | V0@tM@—Heeeret Buriee, Leow M RX 
e ve., ae ALLew Srexcen, Geeraeupe Murpovcn, Henior | THEORY, COMPOSITION Anor: Wi i! 
CHICAGO. ilealeten Levy, J. Coaeke Wieatames c W. Hager 
StNGenG —Kanieron Hacxerr, Eowaen C. Towne 1OHN I. HATTSTAED Py : 





Racwa Linnea, Lovutse Brisa, Gaeace Duotiey 


The HEINZE SCHOOL of WALTER SPRY ORGAN — Witeeim Mippetscuvucte Catalogue mailed free 


Artistic Piano Playing. BE seg Bee aol FRANK A. MORGAN 7 


VICTOR HEINZE, Directer. oe Date wildin Chicos 
LESCHETIZKY PRINCIPLES. ; ‘ a Manager of Musical Artiste and Concert Tours. 
Send for Pamphiet, ote. — SUITE 55 AUDITORIUM BUILDING, CHICAGO. 


CHIGAGO: Fine Arte Buliding. We negotiate with and can furnish high class American and Foreign Artists. 


Me WYCOP?! |° —<_" Telephone: HARRISON, 4348. 


SOPRANO. 614 Kimball Hall, 620 Fine Arts Building, CHICAGO. MRS. THEODORE 


Ane Thea mor WORCESTER 


Management Bureau of Fine Arts, PIANIST 



































Management DUNSTAN COLLINS, 6265 Orchestra Bidg., Chicago. 713 Fine Arte Buliding, CHICAGO. 
MARIE 
WILLIAM BEARD, 2:1. Contralto 
= WHITE —_——— 
4231 Kirmball Mall, CHicagao, IL... 513 KIMBALL HALL, CHICAGO. 











LOUISE ST. JOHN WESTERVELT, ‘0Pnavo. 


enevie aroma PR ann ay yey a 
G vieve heat, & MINNIE FISH-GRIFFIN, 5222” 


Masagement DUNSTAN COLLINS, 525 Orchestre Building, CHICAGO. Address: SIG Fine Arts Buliding, CHICAGO 
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Julian Walker’s Success. 


ULIAN WALKER, the oratorio and concert basso, is 
J looking forward to another year of unusual activity. 
His past season continued throughout the late spring and 
summer with great success. Mr. Walker as a representa- 
tive American singer has made his audiences feel proud of 
his ability on many occasions when he has appeared in the 
same concerts with such favorites as Sembrich, Nordica, 
Gadski, Schumann-Heink, de Pachmann, Kreisler and 
others. 

Mr. Walker has sung in nearly every city of importance 
in this country and Canada and will have many return en- 
gagements in the larger cities this winter. 

Some of his New York press notices are as follows: 

Mr. Walker sang his music with taste and intelligence. 

Perhaps it will suffice to say that no moment was more impressive 


than that in which Mr. Walker recited with tenderness the last 


words of the Saviour. It was a very beautiful specimen of Bach 


declamation.—New York Sun. 





Julian Walker, soloist in the second cantata, performed his task 
in a manner that might well be imitated. His recitative passages 
were given without the slightest affectation of emotion, and in the 
arias he showed proper taste and religious feeling. 

Of the soloists, Mr. Walker was much the most satisfactory, and 
continued the favorable impression he had already established.— 








Bouton’s Brilliant Career. 
SABELLE BOUTON, who has been engaged as the 
principal mezzo-soprano at the Worcester Festival on 
September 29, and until last season one of the leading 
mezzo-sopranos at the Metropolitan Opera House, is an 
American singer who, with American training, has won 
highest operatic honors, leaving them for the broader field 
of art, the concert platform. She was born in Dan- 
bury, Conn., and has sung in public since she was fifteen 
years old. In 1900 Mr. Grau secured her for the Metro- 
politan Opera Company, to sing the Valkyre in “Die 
Walkiire” and parts in the “Magic Flute” and other operas. 
For four years Madame Bouton did splendid work with the 
Grau forces, and the first year of the Conried régime she 
sang Amneris in “Aida” and Ortrud in “Lohengrin” with 
brilliant success, being the first American to win highest 
favor in those roles without European experience. Since 
leaving the Metropolitan forces a year ago, to devote her- 
self to concert, Madame Bouton has refused an offer from 
Dresden Opera and one from Covent Garden, London, Eng- 
land. Madame Bouton has a voice of both mezzo-soprano 
and contralto range, and her repertory is very extensive. 
She has sung at all the leading music festivals and has 
toured with the Boston Festival Orchestra. Her Worcester 
Festival appearance will be in solo, artists’ nights. 
Some of Madame Bouton’s criticisms include: 





Tue Arion Concert, New Yorx City 
Madame Bouton sang the big aria and recitative from Wagner's 
“Rienzi,” and this admirable singer revealed the wealth of voice 
and dramatic intensity needed to make such music convincing. She 
was coripelled to respond with an encore.—Musical Courier. 


Meraorotitan Orrra Company. 
A special word of praise is due Madame Bouton for her excellent 
singing of Stephano’s Song, and again it must be noted that her 
appearance was charming.—-New York Herald. 


“Strasat Mater,” Rossrnt. 

The Cavatina “Fac ut Portem” showed Madame Bouton to be a 
mezzo soprano of great power and beauty. The cavatina was ren- 
dered with thrilling effect, and fully justified the highest expecta- 
tions of this charming artist.—Daily Exchange, Halifax, N. S., 


May 16, 1905. 





Madame Bouton sustained the unusually exacting mezzo soprano 
part with skill and much artistry.—Boston Globe. 


Cuarrenticr’s “Tue Lire or tue Poet 
(Fivst performance in America.) 

Madame Bouton laughed the wanton’s laugh, a “Canaille” laugh— 
to quote from the original text, which was not in this instance 
translated—as though she knew Montmartre, and was artistic in her 
dramatic vulgarity.—Boston Herald. 

Of the soloists, Madame Bouton scored the greatest success, 
which she fully deserved, for she is in every respect superior. She 
has a voice of telling quality, of breadth and dramatic power and 
she sings with the authority of an artist who, both musically and 
intelligently, understands her work.- 


Minneapolis, Minn., The Times. 
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WIRTZ PIANO SCHOOL 


Classes in Methods for Teachers. 


MR. FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street, 


ITALY. 
M. VITTORIO CARPI, 


Voca. Tracer, 
Viale Margherita 46, Florence, Italy. 





Scheel for Bole Playing, 
Ensemble Playing, 
Accompany and Theory. 


120 WEST 124th STREET, NEW YORK. 
HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 


GERMANY. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
Will receive pupils after October 1. 


Kaiser Wilhelm st. 61, Leipzig, Germany. 


PIANO LESSONS. 


ANNA INGMAN. 
Franklinstrasse 20." 
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ELEANORE MARX. 


Concert, Oratorio, Recira.s, 
“The Newton,” Broadway and 94th Street 


Puplis prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 





Stanhope-Wheatcroft Operatic School 


JOHN C. DEMPSEY, Conductor 


Six months Graduating Course Commences October 18 
ONE FREE SCHOLARSHIP 


Examinations now taking place. For particulars apply: 


Stanhope-Wheatcroft Dramatic School, 


31 West 3ist St., New York 


ADELINE S. WHEATCROFT, Director 
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SOLO ORGANIST at 
ROYAL COURTS 
Soloist Paris 
Trocadéro, ete. | 79 Rue Cortambert, 








Organiste de l’Eglise de Passy 
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RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 
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GENERAL REPRESENTATIVE 


The (Musical Courier 
ITALY anv FRANCE, 


14 RUE LINCOLN 
Corner Avenue des Champs-flysées), PARIS. 


DELLE SEDIE, Paris, 
= ce Valet res Accom, ) 


a 5 eee 


ee ee —— 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, _ PARIS. 
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om BALDELLI 


Of Principal European Opera Houses. 
(Thé@tre Royal, Madrid) 
Italian Baritone Professor of Singing. 
6 Rue Euler (Champs Elysées), 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Avditieans twice « moath. 
38 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COPMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA), 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZEY. 
Brilliant Autograph Testimonial. 
&% La Rue Boétie (Champe-Elystes), PARIS. 


SCHOOL _ FOR ACTING. 
EMILE BERTIN, 
Régisseur Général de la Scéne de l"Opéra Comique 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DAVID SCHEETZ CRAIG, __ 
VOICE CULTURE. 
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BALDWIN PIANOS 
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ENDEAVOR. 














dD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, - 











CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF = HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


vERMANN WOLF, EL ONS 


The World's Greatest Musica! Bureau. ‘ : r 
Germany: Berile aed Flottwelistrasse 1. Instruction in all branches of music 
from beginning to highest perfection 


Cable address: Masikweiff, Beriia. 
Preprietor and M r eof the Philhar- - 100 marks to 300 marks 
Bulow Strasse 2, _—_ Berlia W., Germany. 





monic Concerts, Berlin; the new Subsori 
tien Concerts Hambarg; the Bechstein Hall, 
Berlin. 


Representative of more than 400 artists, includ- 
re 


ing Joachim, D' Albert ‘YY saye Anso rhibaud, 

Kreisier, Sembrich. Risler, Van Rooy, Hekking The MONTREAL CONSERVATORY of MUSIC 
Carrefi and many other cele ties A ls 

manager of the Berlin P armonic Or estra led 1803 yy Serrert 

and of Art ‘Devebartes , 4, "Coan — 


ir Nikisch ia 
For I 





‘rospectus apply t 


Principal Agency for Music Teachers. c. B. SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hein, Aucusr FrRArMCKE 
Instruction giver iw all bra es f fr Special Departments for Beg ners Amateurs and 
first beginning t ghest perfectior Professionals 
Thirty-eight f the most known and experienced Free advantages t students Harr ecture 
protessors neerts, ense : ‘ reading 


SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finish Full courses or single branches Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


The Stern Conservatory of Music 


FOUNDED ies0 
22 Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





12 Instructors. 








CONSERVATORY: Development ches of music. OPERATIC AND DRAMaTi SCHOO! 
mplete Training for the Stage ‘om HESTRAL SCHOOL (comprising all sol ' hbestral 
struments SEMIN ARY: Special training for teachers. CHORUS SCHOOL ‘ELEMENTARY 

ay! AND VIOLIN SCHOOI 

Pr eachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 

on 8, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohimann 
from the Cincinnati Conservatory Felix Dreyschock, Sandra Drouker, Severin Eisenberger 


Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, Prof Martin 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp (Chamber-virtuosa), M. Landow, Dr. P. Lut 
zenko, Prof. A. Papendick, Gustav Pohl, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger 
Prof E. E. Taubert. SINUiING-—-Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner, Frau 
Lydia Holim, Anna Wueliner, Nicolaus Rothmueh!] (Royal Chamber Singer), Alexander Heinemann 
Wiadysiav Seidemann. OPERATIC AND DRAMATIC CLASS-——N, Rothmuehl. VIOLIN—Prof. Gus- 
tay Hollaender, Alfred Wittenberg, Fritz Aranyi, Willy Nicking, W. Rampelmann, William Kritech 
Max Modern, Clara Schwartz. HiARI’—Franz Poenitsz. ORGAN-Bernhard Irrgang, Royal Music 


Director CELLO—Joseph Malkin, Eugen Sandow, &c., &o 

Charges: From 125 marks ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180). 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from ll a. m. to l. p. m@ 





Klindworth-Scharwenka Conservatory of Music, 


BERLIN W., STEGLITZERSETRASSE io. 

Director: Dr Huco Gotpscuminr. Principal Teachers: Pror. Xaver SCHARWENKA, 
Anton Foerster, K. K. Hofpianist; Pror. Pa. Scuarwenxa, Pror. James Kwast, 
Pror. W. Lerpnotz, Mayver-Maur (Piano); Gotpscumipt, Anton Sistermans, Frau 
Pror. Brancx-Perers F (Singing); Issay Barmas, Zayic, Gavenserc, Von Brenner- 
nerc (Violin); Van Lr (Cello). Pupils received at any time. 
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A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIQG. 


The Editor-in-Chief of Tuz Musicat Covartza 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, WwW. 
IMFYPFRESBSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS. 


REFERENCE : 








CONSULTATION PRB: TWENTY-FIVE DOLLARS. 





CABLES: MNUGONOTAS, LONDON. 
Concert and Touring Agency, 23 Margaret Street. 
London, W., begs to announce that 


L. RAINSG 
LEOPOLD — 


GODOWSKY 


THE WORLD'S GREATEST PIANIST, 


is COMING 
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THE VIOLIN AND BOW: 
Prom the Reyal Conservatory of Music, Milan. An Exhaustive Treatise, containing 
er forty half tone {llustrations, 
and written by the famous macter, 
ITALIAN VOGAL SCHOOL. E. B. POSZNAWSKI. 
pecial Teacher's price, 61.00 net (postpaid) 
Traditional teaching of the classic Italian voca! (@ Send for comprehensive ( atealegve ef Maste ter 
masters. Indorsed by the greatest artists of ef Gawvement, Sent Ovse 
present time. See Pamphiet, which wil! be sent on 408. W. STERN & CO. 
request. Stedie, 613 Lexiagtes Ave., NEW YORK 34 East 2tst Street, NBW YORK CITY. 
We make the only Ameri- MADAME MORIANI. 
can Violins that received a raining for Ladies and 
prize at Paris, 1878, and G te er Tect ce, Style, Repertoires of 
first prize wherever ex- © teacher of Alice Verlet, Prima Donna 
hibited. of the Grand Opéra aris; Claire Friché, whe 
reate La Tosea (1 it Opéra Comique, 
Pari "Mad ame Gherleen, the famous Flemish 
CHAS F ALBE Wagnerian singer, formerly of Covent Garden 
‘ee and Drury Lane, London Mile. Simoney, 
Prima Donna, La Monnaie Hrussels Mme 
205 S. Ninth St. Emma Birner, Classical Concerts, Brussels, 
PHILADELPHIA Paris, et Flerence and Bertha Salter, Charles 
Sete sember. Ne ecanceticn Tree, J. ©. Lyons and Hugh Williams 
with any house of same name } terr 1 particulars write to the Secretary 
; f Madat * MO RIANI'S SCHOOL, 3 York Place, 
Send for FREE BOOKLET entitled Pr an Square, | fon, England 
“Violins, Good and Poor.” Acting and Mise-« Oy by M. Vermandele, 
wh as assisted Ma ame “M riani for the past 
cighteen years 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos, 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORKCITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


NEW YORK. CINCINNATI. CHICAGO. 
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CHICAGO, ILL., U. S. A. 
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THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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